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New York. 


LAMPERTI, 


Magsrreo or Marcetis Semerica 
Sedanstrasse 2, Dresden 


Mr. FRANCIS STUART, 


Tzacuer or Sincinc. Pupit or LAMPERTI 


THE Ever 
(Ten years in California 


“Being in full possession of my method of sing 
ing, he has the ability to form great artists.’ 


Francesco Laurent: 


Studios 1109-1110 Carnegie Hall, New York 


INTERNATIONAL MUSICAL 


AND 


EDUCATIONAL EXCHANGE 


MRS. BABCOCK 


Carmnecite Hatt, New York 


Telephone: 2634 Columbus 


MAX KNITEL-TREUMANN 


BARITONE 


Voice Culture—Art of S Pia 
oom 837 


Carnegie Hal 


Mail address: is Washington Terrace, New York 


HUBERT ARNOLD, 


VIOLINIST-—INSTRUCTION 


6 West Seventieth Street, New Yo 


C. WHITNEY COOMBS, 
COMPOSER-ORGANIS! 


Address: 49 West Twentieth Street, New York 


TOM KARL, 


Head of Vocal Department “The American 
Institute of sags py" aziz West Fifty 
Permanent Studio 


ninth Street Yo 
Also CONCERTS and REC ITALS 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography I) materials 
copyrighted No authorized teachers in (Greater 


New York 
New York Schoo! Brooklyn, 
taoa ( varnegie Hal! 48 Lefferts Place 


LEOPOLD WOLFSOHN 
PIANO INSTRUCTION 
Studios: 70 East :2zoth Street, New York 





Brooklyn, 248 Putnam Avenue 


EDWIN H. LOCKHART, 
BASSO 


Oratorio, Concerts, Instruction 
ote! San Kemo, 


yath and 75th Sts. and Central Park West, 


New York 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Cherus Conductor 


810 Carnegie Hall, New York City 


WILLIAM A. WEGENER, 


rENOR 


Concert and Oratorio Vocal Instruction 
Permanent address: 74 West Ssth St., New York 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 


Society and the Musurgia, New York, &c 


yi Park Avenue, New York City 


r 
Mme. LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC 
The Rockingham, 


1748 Broadway, cor. Fiftysixth Street, New York 


LUCILLE SMITH MORRIS, 
CONCERT PIANIST 
zor West Eighty-first Street, New York 
Will accept a limited number of pupils 


MRS. MARY HISSEM DE MOSS, 


SOPRANO 
Management, Henry Wolfsohn 


106 West Ninetieth Street, New York 


Telephone: No. 306 J Riverside 


Mr. and Mrs. JOHN DENNIS MEHAN. 


Cultivation of Voice and Artistic Singing 
7yo-Bo-8: Carnegie Hall, New York 
Fall Term opens October 1 


RICHARD ARNOLD, 


Concertmaster Philharmonic Society 
INSTRUCTION 


208 East Sixty-first Street, New York 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION 


80 Washington Square East, New York 


M. B. DE BOR, BARITONE 


Teacher of Singing in Italian, French, German, 
and English. Pure [Italian method of voice placing 


and tone building. Perfect preetning. 
Yor 


Studio: 816 Carnegie Hall, New k 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 


Voice Developed- Style, Opera 
Ssr-8s2 Carnegie H 


FRANCIS WALKER, 
TEACHER OF SINGING 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, 








1 West togth Street, 
Tuesday and Friday mornings, 


Sic6nor FILOTEO GRECO, 
Aut or SINGING 
hirty-fourth Street, New Yor 


‘TH HEYMAN, |! 


PIANISTE 
ng Place, New Y 


PERRY AVERILL—BaritTone, 
CONCERT 
INSTRUCTION 
220 Central Park South, New York 


ARMOUR GALLOWAY, 

Art of Singing 
M. C. A. Building 
318 West s7th Street, New York 
TOWLE 


SOPRANG® 


KATHERINE 


VOCAL 


foice Culture and the 


French and Italian 
136 Fifth Avenue, 


HARRY WHEELER, 
VOICE PLACEMENT 


Tuesdays and Fridays 
New York City 


MISS VIRGINIA BAILIE, 


Piano Instruction 
LESCHETIZKY METHOD 

Mondays and Thursdays, 
Tuesdays and Frideys, 96 Clinton Street, 


Street and Central 


LOUIS ARTHUR 


Brooklyn, 


Mr. GHARLES LEE TRACY, 
P t INSTRUCTION 

of the Lescnetizxy Metaop 

New York City 


ALVES, 
. INSTRUCTION 
1146 Park Avenue, near gist St 


HENRY SMOCK BOICE, 

VOICE CULTURE 
Musical Art Department of Adelphi College 
127 MeDoncugs St., 


Pupils prepared for ( hurch, Concert, Oratorio 
2 Twenty: third Street 


PIANIS! 
East Fifteenth Street, New York 
‘hi accept a limited number 


BECKER, 
PIANIST and TEACHER 

PIANO and COMPOSITION 
New York 
138 Fifth Avenue 


sir West 8th 
Phone: 1111 Chelsea 


. BOWDEN MOYLE, 


Artistic Singing 
in English, German 


ART OF SINGING 


Method 


St., New York City 


Miss EMMA HOWSON, 
. INSTRUCTION 
Lamperti Method Perfectly Taught 
Church, Opera, Concert 
ms Carnegie Hall, 


1202 Carnegie Hal! 


Musical Director 
PIANO INSTRUCTION 
ajd Street, New York 


FREDERICK E. BRISTOL, 


TEACHER OF SINGING 


ENRICO DUZENSI, 
TENOR 
Paula Ws lo 
and Mary Creider 

, Washington, D. ¢ 


ntract 


rd Street, New Y« 


RUSSELL, 

. STUDIO, 
Carnegie Hall, 
New York 


ARTHUR CLAASSEN, 
Conductor German Liederkranz, 
Conductor Arion ry Society, Brooklyn 
Solssoan Avenue, 
New York 


‘E CULTURE, 


New York. 


VOCAL 


New York 


B’klyn, N.Y 


New York 
Thursday and Saturday 


HORTON KINNEY, 
- INSTRUCTION 


167 West Fifty seventh 


a POWERS 


of pupils 





ORDELIA 


2 West Fifty-ninth 
67 West Thirty-cighth 


Extensive 
endorsements 
ment sent on request 
~~ = 708 Halsey St., 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 

Theory and Ensemble 

and Studio 

s3s Washington Ave 


CLEMENTS, 
INSTRUCTOR, 


fourteenth Street, corner F 
meet by appoi 





New York City 


VOICE 


ould be pleased to 
charge those wishing to learn of his system 


AGRAMONTE, 
INSTRUCTION 
487 Fifth Avenue, 
RIESBERG, 


Treasurer Manuscript Society 
Instruction—Piano, Organ, 


EMILIO 


VOCAI 


Park West, 


New Y 


ehning 


New York 


Studio 


SERRANO VOCAL AND PIANO 








Rrooklyn Studio and Residence 


‘MISS EMMA 





all. New York 


LAURA E. MORRILL, 
* VOICE CULTURE 
ood Street 
‘HUGO STEINBRUCH. 


Conductor of Brooklyn Saengerbund 
N 4 Sceinway Hal! 
aso Fifth Street 


THURSBY, 
SOPRANO 


limited number 


u ol eramercy 


(ity 


New York 


~ pupils 
Residence 


Studio: 


Near Broadway, 


TORPADIE-BJORKS’ 
INSTRUCTION 
839 Carnegie Hall 


New York 


2:30 to 1:30 
PERCY, 


lumbus 


\ e Culture and 
m Fif avenue 


€O-OPERATIVE 


Powers 


nvariable address) 
} Kansas City, Mo 
Building, May jo to October 1 
. to May t, 1904 


ALLEN, 


SOLOIST AND 


CULTURE anp ¢ 
Carnegie Ha New Y 
Wilkesbarre ar 


and Concerts 


rk 


LUISA CAPPIANI, 
SKILL OF SINGING 
" 236 West Fifty-Sifth Street, 
New York 


Room 1201, 
Carnegie Hall 


HOLDEN HUSS, 

PIANOFORTE AND 
Wednesday and Saturday, jos Carnegie Hall 
Address only 318 East 150th Street, 


HINRICHS, 


Metro; tan (pe 


THEORY 


New York 


Repert 


; 
New 


HOECK STUDIOS 

dor A 
Piano 

Carnegie Hall 


season 
New Y 


TEACHER 
FREEMAN 


Y.M 


arbond 


LANHAM, BARITONE, 


focal Instruction 
Sbriglia Method Taught 


American Institute of 


~ \\ AGE 


IAMES FRANCIS COOKE 


Street 


New 7 


Street 


Theory Modern methods 





Internati 
Interesting 





Brooklyn, 


New York 


ACCOMPANIST 


Harmony 


Tae Musica Courter 


for the Board of 
Residence Studio 
os4 Eighth Ave., 


BENNETT, 


in Voice 


Singing 


SOPRANO 


and Oratorio. V 
»s West sé6th Street, 


Telephone 


REIMER, 
COACHING AND ACCOMPANYING 
Boo Carnegie oe 


Phone 


GREENE, 
VOCAL 
a8 Fifth Avenue 


CLAUDE MAITLAND GRIFFETH, 
y Pupils in Piano and Harmony 
Six years instructor at the Virgil Piano Schoo! 
ee of Heinrich Barth and Moritz Moszkowski 
ht Reading, Ear Sveieing, and Time 
132-133 Carnegie , 


INSTITUTE, 


New York 
CARLOS A. DE SERRANO 


‘ourteenth Street, 


Conducted by 


corner 56th St., 


vocal 


Education 


New Yor 


Building and the Art of 
Mme. Genevra Johnstone-Bishop and 


many other talente< 
601-2 Carnegie Hall, 


ROLLIE 


ists 


BORDEN LOW, 


Instruction 
New Yor 
4069 Columbus 


1380 Columbus 


INSTRUCTION 


New ork 


all, 


Cuastotre Maconpa, 


C. Mirae Hagpy anp Jossrs Masaz. 


EUGENE C. HEFFLEY, 

PIANIST AND TEACHER 
pop-7o8 Carnegie Hal! 
THEODORE PARKMAN CARTER 
tart Carnegie Hal! 
COACH—ACCOMPANIST 


Piano Instruction 





ork season 





etperience 
announce 


Playing 


h Avenue 
ntment without 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE 
172 West roth Street, New York 


; | Mr. ann Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION 
Home Studi 63 East 62d Street, New Yosh 


Miss ADELE MARGULIES, 
PIANO INSTRUCTION 
Sherwood Studios 
8 West Fifty-seventh Street, New York 


HEINRICH MEYN, 





TENOR 
Concerts, (/raterios and Recitals 
Stud soe Cornagie Ha 


Residence: 323 East Seventeenth Street 


ARL VENTH, 
VIOLIN SCHOOL, 
4 Seventh Avenue, 
Brooklyn, New York 


SALLY FROTHINGHAM AKERS, 
SOPRANO 


Vocal! Instruction zor West 87th Street 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 
128 East Gath St r address Musicat Covaim 


SARAH! KING PECK, 
SOPRANO 


Concerts and (Oratorio 
ss West Eighty-fifth Street, New York 


Miss GENEVIEVE BISBEE 
PIanist 


PIANO INSTRUCTION 
Leschetizky Method 


Studios tooj-1o0g Carnegie Hall, New York City 


Stenor A. CARBONE, 


Member several years aeeepetnen Grand 
Opera Compan 


VOICE CULTURE IN ALI BRANCHES. 


| Booklet, “Voice Production,” by Signor Carbose 


sent free on application 
Studio: 20 Fifth Avenee. New York 


|S. ARCHER GIBSON, F. A. G. O 


COM POSER—ORGANIST—CONDUCTOR 


“Brick” Church 
Temple “Beth-E.” 
Address atz2 Fifth Avenue 


J. W. PARSON PRICI 


1 S N = Wank 


fident ir. Parson Price's 


Mr. AND Mrs. C. A. GRIES, 
PIANO INSTRUCTION, ACCOMPANIST 


Certificated teachers Scharwenka and Klindworth 


Methods 4 Lexington Avenue, 
"Phone: 286 7oth St New York 


PLATON BROUNOFF, 

VOICE CULTURE AND REPERTOIRE 
Lecture Recitals on “Russian Life and Musie* 
Lecturer for the Board of Education 

ro East Seventeenth Street, New York 


MME. HELENE MAIGILLE, 
VOICE CULTURE 
Hotel Somerset, ts0 West a7th St.. New York 
Teacher of Naomi Ledyard, Sabery D’Orsell 
Olive Celeste Moore and George E. Vail 


Miss LAURA SEDGWICK COLLINS 
Instruction in Singing, Elocution, Acting, Dre 
matic and Operatic Coaching Coaching songs, 
dramatic roles, and reading of papers and lectures 
The Chelsea, 222 West Twenty-third St.. New York 


Miss LAURA D. MOORE 
VOCAL INSTRUCTION 
Stud The Tuxedo 637 Madison Avenue, 
Corner Fifty-ninth Street, New York 


WALTER L. BOGERT, 

Musical Lectures, Song Recitals, Conducting 
Instruction in Harmony, Counterpoint and Song 
Interpretation 
ya Lawrence Street, Flushing, New York City 


MAX BENDHEIM 


Vocat Iwstavctios 
Studio: 332 West Fifty-sixth Street 
Combines the bel canto of the old Italian schoo! 
with the declamatory style of the modern Germas 
Particular attention paid to Breathing and Eaus 


ciation. Studio open all summer 


Mra & Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 


Oratorio, Concerts and Musicales 


Voice Production and Répertoire 
Studio: gos Carnegie Hall, New Yor 
Telephone: 1350 Columbus 


]. JEROME HAYES, 


VOCAL INSTRUCTION 
Van Dyck Studios 
Eighth Avenue and Fifty-sixth Street 
New York 








Mme. OGDEN CRANE, 


VOCAL INSTRUCTION 
aq Carnegie Hall 
‘ew York 





gam it 


te 
ne 


sT 


<p 











LL 








NEW YORK. 


SCHOOL OF SIGHT SINGING, EAR 
Trarninc, Caorat awn Piano Music. 
EVA B. DEMING, Director. 

402-408 CARNEGIE HALL, New Yor«, N.Y 

New Claseres in Sight m1 ¢ and Chorel 
Music will begin January and! 

A Special Nermal Course vies weeks (sixty 
lessons) will begin January 25, 1904 

Private pupils may begin at any time 

Telephone : 1350 Columbus 

Cireulars mailed upon application 


WALTER S. YOUNG, 
Voeal Instrection. 
VOICE PRODUCTION, DICTION, 
STYLES, REPERTOIRE 


302 mee Hall, New York. Residence-Stodio: 
468 Bloomfield Ave., Mentelaie, N. 2 


~ LEO KOFLER, 


TEACHER OF THE ART OF SINGING 
Author of “The Art of Breathing” and 
“Breathing for Health.” 
2k De a3d St., 279 Carlton Ave., 








New York, Brooklyn 
Tuesdays and Fridays Residence-studio 
MADAME 


EUGENIE PAPPENHEIM, 
the celebrated Prima Donna 
Voice Culture in all its branches 
ror West 7tth , corner Columbus Ave 
New York City 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER 
196 Fifth Avenue, New York 


A. J. GOODRICH, 
SONAL OR CORRESPONDENCE LFS 
RMONY. COUNTERPOINT. 
ORCHESTRATION AND 
PRACTICAL MUSICIANSHIP 
Author of “Analytical Harmony.” “Theory of 
Interpretation,” “Complete Music Analysis.” “Syn 
inet Counterpoint,” “New Method of Memoris 


* to St. Nicholas avenue, New York. 


Mrs. W. E. BEARDSLEY, 
TNSTRUCTION—PIANO 
Pouch Gallery. Rerocklwn New York 


REGINALD BARRETT, 
ORGAN AND SINGING 


to East Seventeenth Street. New York 
Lutheran Church 


Studio 


Studio 
Organist St. James’ 


im. OHRSTROM-RENARD 


Teacher of Voice and all its branches Sole 
teacher of Rebecca Mackenzie and other singer: 
now meeting with marked public approval 

Residence-Studio: 444 Central Park West 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
ta0g Carnegie Hall. New York 


HERMANN SPIELTER, 


Piano and Composition. 
Residence-studio: 1190 Park Ave, New York 








NEW YORK. 


THE NEW YORK [INSTITUTE FOR VIOLIN PLAYING, 
PIANO AND VOCAL CULIURE. 
230 East 624 Street. 
Complete musical education given to students 


from the beginning to the highest ?— mn. 
& H. CAR » Directors 


M. —e ae FLORIO 


535 Sth Ave., between 4th and éth Sts., 
the renowned Italian operatic tenor and LEAD- 
ING VOCAL INSTRUCTOR of Berlin, has trans- 
ferred his activities from Europe to this country 
and will accept pupils to teach true 


ARTISTIC SINGING 


and most correct Italian method of tore produc- 
ten or twenty lessons: excellent results 
assured; fects provea: training 
cert, drawing room 


CLARA WINSTEN, 


SOPRANO 
Concert and Oratorio 
gs3 West 118th Street, 


MAX DECSI, 


Voice SPECIALIST 
Teacher of Anita Rio, Alice Neilsen, Madame 
Shotweli-Piper, Siby] Sammis, Agnes Paul, Edith 
Ross. Madame Winslow Fitch, Madame Mariska 
Aldrich. Dr. Ion Jackson, Julian Walker, Geo. B 
Wick, Otto Schubert and others before the publix 


STUDIO: CARNEGIE HALL. 


SHER- 


vi MILLER 


Authentic Vocal Placement for 


Studio: 347 Sth Ave., N. Y., 
Opp. Waldorf-Astoria 
VIOLIN. THEORY. 
Reception 2 to 4 daily 


amy ROBIE 


tion in 


for opera, con 


New York 








VIOLINIST. 
Solo and Ensembie Playing 
INSTRUCTION. 
Residence Studio: 184 West 68d Street, New York 





WASHINGTON. 
Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Italian Method. 
1924 N Street N. W., 
WASHINGTON, D. C. 





EMILY WINANT, 


VOCAL INSTRUCTION 
Room sos, Carnegie Hall 


H. ESTELLE WOODRUFF 
TEACHER OF PIANO 


Voice, barmony and non-syllable sight reading 
Author of “Woodruff Music Course and Music 
Games.” Studio: 132 East Twenty-third Street 


> (.() HORNBERCER 


SOLO ‘CELLIST. 


EMENTS 


New York 





OPEN FOR ENGAG 
Residence Studio: 
220 West 34th St., 
NEW YORK. 





STANHOPE-WHEAT ROFT DRAMATIC SCHOOL, 
31 West Sist St.. New York City. 
Spring Term February [5 Summer Courses May | 
Gagagemens secured Public Matineses 
rite for Prospectus 
ADELINE stax AOPE-WHEs«TCROFT 


wes. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist. 
CONCERTS, MUSICALES, ETC 
SEVERN TRIO.“ 


131 West Fifty-sixth Street 


Director 


Studios: 


MRS. 


SUSANNE OLDBERG 


TEACHER OF SINGING, 
1327 F Street N. W 
WASHINGTON, D. C. 


Care of SANDERS & STAYMAN. 


MRS. 
SALLIE 
BRADLEY | 
McDUFFIE. 


FProduotion. 
Art of Singing. 





| Tome 


THE CAIRO, 
16th and Q Streets, WASHINGTON, D. C. 








VIRGIL PIANO SCHOOL, 19 





The only really Improved Practice Inastrument. 


THE TEKNIKLAVIER. 


For sale and rent by Mre, A. M. Virgi! 





West i6th st., NEW YORK. 


















"BOS TON. 





STEPHEN TOWNSEND, 
BARITONE, SOLOIST AND TEACHER 
159 Tremont Street, Boston 
FAELTEN 
PIANOFORTE 


SCHOOL. 
CARL FAELTEN, Dirccter, 
30 Heatingtor Avcaac, 
BOSTON, 


CLARA E. MUNGER, 
TEACHER OF SINGING 
177 Huntingtoa 


Mue. EDWARDS, 
VOICE CULTURE , 
The Grenoble, Westland Ave., Boston 


PRISCILLA WHITE, 
VOCAL TBACHER 
Pierce Building, Copley Square, Boston, Mass 


ARTHUR J. HUBBARD, 
VOCAL TEACHER 
199 Tremont Street, 
Boston, Mass 


CHARLES ALBION CLARK, 
ORGANIST. RECITALS 
1494 Tremont Street, Room 6, 
Boston, Mass 


. Boston 

















| 
i 
| 
| 
| 
| 
| 
j 





| BRUCE W. HOBBS, 
Art of Breathing and Tone Production 
TENOR SOLOIST 
1494 Tremont Street, Boston 
JOHN JEWETT TURNER, 
BARITONE. TEACHER OF SINGING 
sya Boylston Street, Boston, Mass 
| Mr. EVERETT E. TRUETTE, 


Boston, Mass. | ORGAN, HARMONY AND PIANO 
- Large three-manua!l organ in studio 








Address 





Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO 
Oratorio, Concert 


Address: Care Oliver Ditson Co., 



















MISS PAULINE WOLTMANN, a oe 
MEZZO CONTRALTO 
Song Recitals, Oratorio, Concert cE VARS 
Address THE ow Sn Bos 
oon 40 Bice Boaren 


New England Conservatory of Music, Boston 
PORTAL FOR SAROCHURE 











MME. GERTRUDE FRANKLIN, —— 
VOCAL INSTRUCTION. MISS HARRIET A. SHAW, 
a6 Huntington Avenue, Boston, HARPIST, 


19 Exeter Street, 
corner Commonwealth Avenue), 
17 Back Bay 


Opposite syupheuy Hall 


( 
~4 7 —_ Telephone 


HEINRICH SCHUECKER, BERTHA WESSELHOEFT SWIFT, 
Boston Symphony Orchestra MEZZO SOPRANO 
Symphony Hall, Boston, Mass Soloist and Teacher 


rrwre -_ - rinit ourt, Bosto 
Mme. VINELLO JOHNSON, | poet neat ae 
Vocal Teacher, | MRS. GEORGE GREENE, 
Hentington Chambers, Boston ME7Z0 CONTRALTO AND TEACHER 
Song Recitals and Concerts 


Hunt 
|Mue. MARIE CROSS-NEWHAUS, 
Disgectos 
AND OPERATIC SCHOOL 


Tredition and Diction 
New 


Boston 


Harpist, 


ington Chambers, Boston 


MISS ALICE A. CUMMINGS, 


CONCERT PIANIST AND TEACHER 
Boston 





320 Boylston Street 


VOCAL 
Voice Building 


HEINRICH GEBHARD 


York 


St Mare Building, aga Fifth Avenue, 
PIANIST - 
Steinert Hall, Boston MRS. PLUMER-SMITH { Roston, 

. as . \\ be t the Portland se West Forty eevent 
MME. BIRDSALL-STRONG, New York City, Wednesday, Thursday and 
. Friday mornings, from o1 ock, to arrange 
VOCAL INSTRUCTION r lessons in the “Paelten Pundaments Training 

Studio: Symphony Chambers, a46 Huntington Ave Syster ss taught at the Faciten Pianoforte Sch 


Residence: Hotel Westminster 


MICHIGAN CONSERVATORY OF MUSIC 


ALBERTO JONAS, Director, 





Has gained nations! fame as the representative r 


natitution of Michigan and one of the foremost, largest 
mat exclusive « nm America All 
rf uate, olen closution. dramatic art, languages, 

faculty of thirty-cteht eminent lestrectors. lecled 
‘ne world renewed artiets. Pupils may enter at any 
Handsome illustrated atalogue d tree 


and mo meervatorices 


ranches 


ime maile 


RUBY GERAR 


Avaliable for Concerts and Drawing Rooms. 
227 Riverside Drive, 





SOLO VIOLINIST, 








Pelenhene: 186 Rives NEW YORK. 


ION JACH SON, tT2%0n. 


VOCAL INSTRUCTION, 10 West 46th St., NEW YORK, 
Monday and Thureday. TIT Thirty-cighth St 
STUDIO: 11 West 2ist Street. hee : — 


CLAVIE R PIANO SC HOOL 


SCHOOLor PUBLIC PERF ORMANCE 


VIRGIL 








Director. Author and FP 
the Virgil Method 
Wintes Team Beoins Jan 4, 1904 
Ewrottment Day, Saturpay, JAN. 2 
CLASS AND PRIVATE INSTRUCTION 
Children's Department. Specie! Musical and Technical 
Instruction Directed by Mus. FLonence Dopp Vino 
REGULAR FRIDAY EVENING RECITALS 
Send for pre Recitals. Address 


CLAVIER HALL New York 


A. 





spectus and Tickets to 
11 West 22d St, 





S. BM. Pabian A. EK. Virgil 


Peabody Conservatory of Music of Baltimore. 


MAROLD RANDOLPH, Director. 


fhe Great Musical Centre of the South. 


Stef of thirty eminent European and Americas 
Masters, including 

W. Ed. Heimendeh!. Ernest Hutcheson 
Hewerd Brockwey, Loraine Holloway, Pietro Minetti, 
Alfred C.Goodwin, J.C. Van Hulsteyn, Emmanuel Wed, 


(ecetses Marten oF Arriscerion 











Otis B. Boise, 
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THE MUSICAL COURIER. 














‘ESTABLISHED 1823 








Chickering 


PIANOS 








Particular 
attention is 
called to the 


QUARTER GRAND 


STERLING Zanes 


High Standard of Construction. 
Rt IELRBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 


New York, Newerk, Jersey Olty, New Haven. 


EMERSON PANO 


120 BOYLSTON STREET, 
A Plano adapted for Musicians, Teachers, Singers, Studios and Halls, “"ss1s""° 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
238 to 245 East 23d Street, 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 









































EW YORK. 


S33! /tessons | Signor Buzzi-Peccia, 
ve - | 
Se ante uaa Maho AS TAUGHT IN EUROPE 


SS PFD by age Rag Sy 





RESIDENT STUDIO, 672 Park Ave., NEW TORK. 


Interpretation. Pampbiet sent on application. 


/ 





ARTISTIC 
CONOVER PIANOS 


Grands and Uprights. 


MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 


FROM FIRST TO LAST 
THE NAME HAS STOOD UNCHANGED, UNALTERED. 


All Mathushek Pianos have our name and address cast in the iron plates; 
they also have our name and address in full on name-board, as follows 




















This oP 2s used on the first piano manufactured” by us and has been used 
ever since wi t any change whatsoever. 
Like nearly all articles of high reputation, the Mathushek Piane has 
inspired cheap imitation. Many of its a tty ah have been imi- 
tated, but in every case the essential feature has lost, either from 
miscenception or misconstruction. Get the genuine. 





Weber Pianos. 


¥ inane which gives the WEBER PIANO its charm, 

its real worth, apart from the quality of the materials 
which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 
in the possession of which it stands alone 








WEBER WAREROOMS: 
108 Fifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO, 
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evening. H ‘ D e Vio ( 
erto, in C 1 which he introduced 
Berlir nce¢ wn with the Phil 
harn c Orchest seve years ag Il wrote 
about t work in detail at that time, and my op n of it 
has not nged, alti gh t c 
Concerto by some effective « 
Martea p ayed t wondert ly 
tonation perfect the st deta 
with ex te phrasing and with 
temperament. Much interest was centred ir lew rite 
for orchestra entitled “Moyen-age,” by Glazounow Phe 
work is in four movement nd there is an underlying 
explanatory text for eacl [here however centra 
1 t g connec betw the ements 
rt eas in the text ar nt but Glazounow, the 
Ru n with the French veneering, was not in very ro 
mantic mood when he composed the mus them. Ther 
poverty f vention T} strongest point f t 
vork are brilliant instrumentat ffective orchestral 
ring and 1 irked rhythn \ rh ignificent pe 


formed under Nikisch, the suite had only 


with t idience 

The other number re Brahms’ FE minor Symphony 
und Volkmann's overture t Rick 1 Ill This overture 
suggests little of the character of the mighty and wi 
Richard There were many Ar ns and English im the 
sudier nd in their rant 7 » when the heetr 
truck he ( ampbells Are ( ng 

e € 

Arthur Nikisch’s quick insight into the subtle meaning 
foo on tral ennge ta ext —_ He had never seen 
r heard the Tacaues Daler e \ n Concerto before the 


vearsal on Saturday, yet on Sunday and Monday he ge 


a wonderf reading of it, and f ‘ the soloist ntet 
tion with remarkable sympathy and understanding. Mar 
tea nid he had never before t work ¢ j 
ertect a mpaniment 
oa =f 
| parisor | d ous re g » tiv 

vefore ng Amer I heard Boston Symphor 
Orchestr In Par Januar | d the Lar P 
(irchestr ar here n lanuwary I heard r 

‘ hus I had ti good to he ck 

ess ' the«<e three wor d rer wned orchestras and 
vas but natural to make some comparisons. It seemed 
me that the Boston band w not as good as it used 


weaker than formerly 
The wood 


I kr 


be. The strings, especially, seem 
lack of sor rity and 


espec ally th 


brilliancy 


€ first obs 1c 


There was a 


vind was magnificent w ol 





ut one other man in the world w equals him—Guidé 
the Ysaye Orchestra in Brussels. The playing of the 

Rostonians under Gericke " ry finished There 

were great precision of attack, exquisite phrasing. ; t on 

an, and other tokens of excellent discipline. There wa 
wever, a lack of spontaneity and fire. The Boston Or 


hestra can easily rank as one of the five or six significant 
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est tne word mut those yper-ent sts Ww 
procia t the greatest g t tar The Lamours 
rganization also is an orchestra of the first rank. It 
balar I was especially pleased with the subdued 
ty the brass The Germar rchestras are nearly 
ways heavy in the brass. The woodwind produce 
a sweeter quality of tone than the Philharmonic I 
French strings were more sensuot und of a finer quality 


rut 





Parisians was pt unce tisfic 
ne most. al was the , rT 
lue, mn ubt, in a large wl 

1 far greater conductor that ris 
leagues. Nikisch magnetizes the estra t man; he 
ntr them with a will of iror He is int ens 
ere time beate He pays ttle a tion ft petty 
s, but he throws on to his canvas a pict d 
strong it utline many and brilliant haracter 
st u poetry nd passiotr Nikisct by fa } 
nost poetic « ving conductors. He ha his veir 
] e fire } at Hungary That is why the Be 
in orchest under his baton, satished me more than the 
thers The culmination of orchestral playing me 
s the Tschaikowsky Pathe und the Beethov« { 
minor Symphony, played by the Berlir Philharmor 

winder Nikisch 
ot 4 
‘ ' nd 1 were he ‘ at 
‘ | - ning rhe « osers and pet 
er ere ( } gler nist Richard Roe 
er, pianist Klingler g ed ' re ar natew yea 
go by winning t Mendelssol ‘ the Hochect 
HH \ \ i ertr r of the Philharmo 
(Irchestra f t P here he va fre nt hear 
t the “Poy He is a go lir T never he 
f Roessler, but after hearing } nata, in four 
nts, plave by himself, IT would be willing t wager that 
¢, to s a Hochschule disciple. H nata is very pretty 
nusic Clad in chaste counterpoint, he treads the narrow 
ad tune path that leads t | Oly 1 ti H 
hule. During mote the des of Beethoven. Sci 
an and Mend he fitted acr the , I did not 
ear Klingler’s work He is a mooser of the ame bree 
ind four movements of this kind of music, even thougl t 
rapid ement will carry fellow farther than 40 
ements of the legs. 1 fond of tl 
I prefer then traight, not d ted The H hscl 
“ we represented Profs r Wirt! t with Ide 
rn nd scow approval 
eS € 
Of three artists wi played at the Sing 
24tl nly ne. Hans Lange, the leser ve 
tion. Lange made a very essf début here wit! 
rchestra last winter. He ed at Prag nde 
rated Se » He j x ent t He } 
2 hn he light , t kind m to the 





Prag ct ind in Pagani Witches’ Dance 
St 1 , I f | . g 
Rg Lange tiful t nd I 
ntelliger d warmt 
= €& 
a Mysr- emer gave her third ever x ' ne 
261 with this artist the house wa 
ut, and there was enthusiast app! The lady 
lieder singer of the first rank 
we 
The ew Har 4 Quarte gave ‘ econd ert 
Wednesday i the smal | f the Philharmonic befor 
udience fully twice as large as that present at the first 


neert There are no free tickets to these concerts 


ec wive ‘ pay | . 
the Be < 2) ' } { g 
gs by R 1 Stra g y B 
\ with a ‘ igré y } 
Grieg ( r O } w g playe 
! " There w } ‘ 
, nee the « em} g f ‘ 
ae . 
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, ne 
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not w \ rf \ va way 
: t¢ 4 
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Se ~ 
\ Eng | ‘ } { ye 
en Ha H , ‘ rag 
, not om 
-_ - 
é \y M . | 
‘ wed f ‘ ( ( 
TY All | ' ( 
} rT ‘ | ' \ } 
Fat I 
' na 
to} siet ‘ 
t enda xp ‘ 
= ond of ' , 1 niania f 
w tym He hee t 
‘ youae® le always p! 
vith good taste Hi, P Dor but f 
pas n not ¢ 
- et 
= c 
Alexandrir 7a r } } nist f y 
Wieniawski Conc: e smaller pieces. She 
ent techr af “ t he play t! 
@ She lacks ir lity 
n 
we al 
= — 
Friday evening Ludwig V 
‘ A “a 
mie lieder b (,ert . re y 
lere we have the ext ! n wi 
neither voice ’ g } } 
nce of 2.600 pr UW r t 
acts, nay |! } t 
" , ' 
me ae 
Wi er a He 
gle wor P 1 Here 
| Picture City | 
lighte merrier eit H } M 
f always wit! t 
- 
ee 
, ' ‘ , ul 
he Jacque ) \ { ‘ y " 
neertmeister Sct ter The wort t 
n@ feature ‘ 
with the ’ T , ; 
‘ T he ‘ employ lion ? re t 
¢ f the } setr nt T he ‘ ' © mir 
rractica Nor th la speaking t} re ff 
Ities so much. though the ¢ ge ar rd 
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THE MUSICAL COURIER. 











C minor and E flat major would be rendered easier by far 
if simply played a half tone lower. The reason for this is 
The keys of B minor and D major are natural 
But the difficulties do not trouble a great 
artist like Marteau. The main trouble with the key of C 
minor in a work for violin is weakness in tonal 
effects. Rapid passages in the key of three flats sound 
blunt, dead, and the performer produces just half the 
effect with double the exertion. There is none of that ring 
and resonance that you get in one of the purely violinistic 


obvious. 
violin keys. 


its 


keys. 

Paganini used to play his first concerto, “The Witches’ 
Dance,” and other pieces in the key of E flat, but that was 
a-very different matter. The great violinist cunningly 
tuned his fiddle half a tone higher and executed the pieces 
as if in D major, with all the advantage of open strings and 
natural harmonics. He thus accomplished a double pur- 
pose—the higher pitch gave his violin more brilliancy and 
his superiority in point of tonal effects over his colleagues 
in the orchestra was more evident, because they, with their 
normally tuned instruments, were hampered by the key of 
E flat 

In chamber music or smaller solo pieces it does not mat 
ter what key is employed, but as soon as great difficulties 


Old Nicolo was a clever man 


in execution are introduced the composer would do well 
to bear in mind the fact that the violin has limitations, and 
he will greatly facilitate matters and improve effects by 
using idioms native to the instrument 

I remember frequently getting inquiries concerning keys 
This 
Just remember the names of the 
This gives us, in major and 
Then B minor and F sharp 
Nearly all great works for 
violin are in one of these ten keys. C major and F major 
Hence we have, all told, twelve good keys- 


when a specialist on the violin 


I was writing as 
problem is very simple 
A, D, G 

minor, eight admirable keys 


keys 


four strings, E, 


minor are also good 


ire also good 
surely choice enough for anyone 

Si 3 

Richard Koennecke sang at Beethoven Hall last night 
by Schubert, Schnabel, Schumann, Brahms and 
He has a good baritone voice by nature, but his 
It is not placed 
forward, but remains back in his throat. Hence it sounds 
His high notes are excellent 


oe 
— 


ongs 
Buck 
training has not properly developed it 


hollow, especially in piano 

Arthur Schnabel accompanied him with taste and discre 

Schnabel’s songs, however, were disappointing 
ee 


The work of renovating the Berlin Royal Opera House 


tion 


we 


is progressing so rapidly that it will be ready to be re- 
opened by February 14. The closing of the old house 
has meant a heavy loss for the Opera, for Kroll’s Theatre, 
where the performances now take place, is engaged for 
other things nearly half the time; moreover it has less 
than half the seating capacity of the Royal Opera House. 
eS €& 

Ysaye played Bach's Double Concerto, with Hans Neu 

Philharmonic concert in Dresden 


ee 


mann, at a recent 


—s 
v= 


Arthur Hartmann left town the 27th for a tour of Fin 


land, Mrs. Hartmann accompanies him—not on the piano 


but on the tour 


€ a4 
Che Leipsic Bach Society gave Johann Sebastian's “Pas 
ion Music According to St. John.” It had not been pet 
formed there for many years. There is a good deal of 
itisfaction in Leipsic over the fact that the Bach Society 
is giving Bach thi eason, and not Spohr and other com 
posers 
@ €& 
Witham A. Becker, the American pianist, will play 


Leipsic February g and in Dresden February 


la 


Clifford 





BAHMRITON =. 
“THE HILOGERT,” PHONE: 
31 West 26th Street, New York. 1527 Madison Square. 








ANTONIA MIELKE, 


VOCAL AND DRAMATIC LESSONS, 
Hohenstaufen Str. 21, BERLIN W., Germany. 


FRANCIS ROGERS 


BARITONE. 

Oratorio, Concert, Recitals, Etc. 
Address Wolfschn Musical Bureau, 181 East 17th St., 
or 26 East 88d Street, New York City. 





In Frankfort Edmund von Hausegger conducted Von 
Weber’s seldom heard overture to “Abu Hassan.” 
e 


Fritz Kreisler has been stopping in Berlin a few days 
He has just left for Vienna, where he will play shortly 
es & 


A rarely heard String Quartet by Verdi was recently 
played in Frankfort by the Hugo Heermann Quartet 
eS €& 


Peter Hartmann has dedicated his new oratorio, “The 
Last Supper,” to Emperor William. The Emperor has ac- 
cepted the dedication 

fe & 

Edmund Lichtenstein, the young American violinist, is 
studying here with Petschnikoff. Young Lichtenstein is 
better known as Gerome Helmont. Under this name he 
made a tour in the United States some five years ago with 
Ovide Musin. He then studied with Musin and Thomson 

eS & 

The second symphony of Jean Sibelius, the Flemish 
composer, received its first performance in Germany at 
Hamburg recently under Max Fiedler’s baton. It was very 
successful. Sibelius is a great friend of Willy Burmester, 
for whom he promised to write a violin concerto 


ft 


In Oldenburg, Hungary, the Music Society celebrated 
this year its seventy-fifth jubilee 
members of this society is Carl Goldmark 

oa 


Among the distinguished 


ee 
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The concerts of the famous Cacilia Academy, in Rome, 
begin this week. Colonne, of Paris, will conduct the first 
two concerts. Then the pianist Diémer and Rosenthal and 
the violinist Hubermann will play. 


at 


— 


—- 
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4 


D’ Andrade, the tenor, is visiting friends in Berlin. He is 
frequently seen at concerts in Director Landecker’s box in 
Beethoven Hall 

_s 


ce 


Miss Minnie Coons, a new American pianist, will give 


a concert in Berlin February 17, assisted by the Leipsic 


Philharmonic Orchestra, under Xaver Scharwenka’s di 
rection 
@ € 
At the Philharmonic “Pop” last Wednesday Georg 
Schumann played Robert Schumann's Piano Concerto 


Georg Schumann is the conductor of the venerable Singa 
kademie Singing Society and a composer of note. He 
also conducted on Wednesday his “Serenade” for orches 


tra, a pleasing work 


--* 
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ae 
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Hugo Wolf's comix Der Corregidor,” is to be 


staged this month in Vienna 
ane 


‘= 


opera 
Stuttgart and Hamburg 


Concertmeister Schleicher, of Bremen, a former Hoch 
schule pupil, recently appeared at a concert in Hanau in 


the dual capacity of violinist and baritone singer 


eS <t 
In Monte Carlo two new operas are soon to be given, 
Héléne,” an opera in one act by Saint-Saéns, and “Py 
rame et Thisbe,” opera in two acts by Tremisot, a Pa 
risian. Both composers will conduct their works in per 
son 
eS & 
Humperdinck has just finished a new opera called 
Heirat wieder Willen.’ 
Ge = 
Isadora Duncan, the antique dancer, gave three pet 


formances at the 








Thalia Theater last week to crowded 


houses. She danced to the music of a chorus of Greek 
boys. She picked these boys up in Athens last fall. It 
was a novel effect. She is soon to give three Chopit 


evenings, when she will dance not merely waltzes and ma 
zurkas but preludes, nocturnes, etudes, ballads, &c. She 


is under the management of the Concert Direction Jules 


Sachs 
eS €& 
The full list of concerts and operas for the week was as 
follows: 
SUNDAY, JANUARY 
Beethoven Hall—Rosa Olitzka, voca! 
Philharmonie—Morning, Nikisch Philharmon r nee evening 
Philharmonic “Pop.” 
Singakademie—Hans Lange, violin, and as 
Royal Opera—“Samson and Delila.” 
Theater des Westens—Freischétz 
MONDAY, JANUARY 
Bechstein Hall—Margaret Altmann-Kunst 
Reethoven Hall—Annette Thiéme. voca und Betsy W 
Philharmonie—Nikisch Philharmonic 
Singakademie—Irma Hun, piano 
Theater des Westens La Belle Héléne 
TUESDAY TANUARY é 
Sechstein Hall—Karl Klinge lin, and Richard R a 
Beet! en Hall—Lula Mysz-Gmeiner 
Philha r P rT I 
Singakademie \ Charrier 
Small Phi'harmonie Hall—N 1. Brand 
Theater des Westens—“La Belle Héléne 
WEDNESDAY, TANUARY 
Bechstein H Bessie S erf no 
Reethoven H FE. Howard ] 
Phill irmonice P nharmor I | coreg > 
Small Philharmonie H Hartn Hekking O 
Theater des Wester I Belle Héléne.” 
THURSDAY TANUARY 
Bechstein Hall—Art ; 
Reet! en Ha losé \V M } 
Orchestra 
Sma I ha eu Ale Zar I 
ano 
Singakademie | 0 a 
Royal Opera—“Carn 
Theater des Westens La Belle H 
FRIDAY, JANUARY 
Bechstein Hall—Gresor Beklemmicchefl 
Beethoven H Severin I erget 
Phitha e—Ludwig W 
Singakade I Opt 
Royal Opera—“Aid 
Theat We n “Gyps Baron 
SATURDAY, JANUARY 
Be n H rese Re 
Beet r H Theodore K r k 
Sing ! I { t " 
Thea W este I I e He 
-—2 ee 
ce cS 
\ new theatre is to be built in Be Dir r Max 
Bruck, of Frankfort, bought the lot at r of the 
Friedrichstrasse and Weidendammer Bridge yesterday f 
2,600,000 marks and he intends to begin w ! the 
building soon ArtHuR M. ABEL! 
The Mendelssohn Trio Club. 
HE third concert by the Mendelssohn Trio Club M 
day afternoon of last week proved one of the be 
ever given by the young artist \ progran Mozart 
Grieg and Rubinstein—contrasts surely—w terpreted 
The young men were especially } rformance 
of the Mozart Trio, op. 15, No. 3. and tl gave a good 
account of themselves in the Rubinstein Tr n G minor 
As a middle number Mr. Spross. the 1 t. and Mr 
Saslavsky, violinist of the club, played the Grieg Sonata 
F major. Glenn Hall, the tenor ing B A de 
laide.” “Schubert’s “Serenade.’ ng by ew 
song by Mr. Spross, “Forever and Da 
finish nd intelligence Th new g M he 
promises to add to the composer's reputat x 
audience that the Hot Ma t l 


As encores Mr. Hall sang M I 


Love Song” and another pretty ballad 


rapturous’ y 








LENA DORIA DEVINE 


Voceal instruction. 


METHOD OF FRANCESCO LAMPERTI. 


Teacher of BLANCHE DUFFIELD, Coloratura Soprano. Soloist 
Sousa's Band several seasons: WARIE SI KKRSUOKFE . Soprano 
with Conrie’ Metropolitan Opera Co, ; JOSRPHINE BMILteRN- 
BERG, Soprano; “Ani + OUILsE GEBLE. Contralto 
LOUISE tUMVPKINS, Coloratura Soprano; WILHK! MINA 
PREP Soprano: JUSEPH MILLER, Basso’ FRED'K 
RUTTERFIELD ANGELL. Baritone; EDWARD W. GRAY, 

Tenor, and other successful singers 


STUDIO: 136 FIFTH AVENUE, NEW YORK. 


OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Sara Anderson, soprano, Grand Upera Nuremberg, 
Germany; Mme de Pasquali, soprano, Grand Opera, Italy; E Leon 
Rains, basso, Royal «'pera House. Dresden. Germany: ) Beern- 
stein, basso, Grand Opera, Nuremberg Germany; Allen C. Hinckley, 
basso, Grand Upera, Hamburg. Germany; Elizabeth D. Leonard, con- 
tralto, concert oratorio and song recital: Mme. Marie Rappold 
soprano, concert, oratorio and song recital; Hildegard Hoffmann, 
soprano, concert oratorioand song recital; Elsa Marshal), soprano 
copcert, oratorio and song recital; Mrs Alice Merritt Coch an, 
sopraro, comcert, recit«l, oretorio; John Young. tenor, concert, 
oratorio and song recital; Henri G Scott, basso. concert. oratorio 
and song recital, and other prominent singers now before the public 


Studio: 51 East 64th Street, NEW YORK. 
Telephoae : 3669 Plaza. 











Rew Pork College of Music 


128-130 East S&th Street. 


LAMBERT, Director. 





ALEXANDER 





Private instruction in Piano, Singing Violin. ‘Cello and a!! 
branches of music. by a faculty unsurpassed fer it« excellence 
SPECIAL DEPARTMENT POR BEGINNERS. 
All instrumenta! and voca! students receive free instruction in 
harmony. counterpoint, vocal sight reading. ensemble playing and 
free admission to concerts, lectures etc.. etc 


Students received daily Cetalog sent on application 


BRUNO HUN 


ACCOMPANIST, 
COACH FOR 


REPERTOIRE, STYLE AND FINISH. 
58 West 57th Street, New York City. 














CINCINNATI. 
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N event i mu ai record was e chamt 
mu i give a dor Bohimai! 
pis ( nservatory of Mu 
sic f y > y evening, February 


Mr. Bohl 

















mann was as ‘ lirindell v nist 
and the best sol I i the woodwind and 
sirings Ol the Symp y , ‘ a ror many years 

as been the ambition of Mr. b nann,on the occasion ol 

annual summer trij kurope, to seiect the iatest 
est ensembie noveitics, and give them a fir hearing 
ns ry His sek S$ this t e were 1 accor 
Ww that custon y perhaps never b« e had 
eeded in securing ve uc sical value anc 
pe & erest i y WwW < e Wuint OE 
‘ I I n and pia y Fritz \ 

i Sex ‘ P’ ‘ ’ bs) y 4 ¥ : nceli 
and double bass, op. 33, ! I Felix Weing : 
ind the Chamber Symy y is da Camera I 

s, Vv e bass 
4 n t ‘ a5 . I } 5S b : 4 
Ermanno W I a B proved 
nseit nm the ntery I ve es a ipe 

s¢ h i i c c Ue c if) 

| g zg with a aster s 
hand His per \ , aplon and t 
ieep pretat z } c us in wa 
ey ence 1 every i i } spe My GIG 
asser dominant au t Weingartner Sext 

¢ ely dern “ appeared u 
temperament exactly ind w a $ au rity Mz: 
*) giics j y Ww dl k \“ 
Mave i ‘ ‘ « eve a Ww 
pial k nm ence she Ww ng i ummed 
i} mn the } S¢ 2 ‘ W cw pia 5 
ire endow “ 8 Mr. B ‘ 

\ the cl tie t 1 emsel 
the Volbach J re « the ciassK rder The 
Weingartner S t ri r ] 1 
appiication of the principies of the music dra t 
smaller rms amber mu ihe Chan r Dy 
} y I ‘ ng 4 ¥ ‘ 4 » 

ern Ger ’ “ ‘ 

‘ y ly e| ‘ an s 

i | nce ta ee W the ti r 
and the ghest na Al aTacte it § Ww 

nts ¢ very trequer i are carsais I Ait 

de wl “ e pred the comy r ‘ 
of the Vienna Conservatory, conducted the symphony 

Mr. Bohlmann, by giving t rt, set t pace f 
the musical events of the preset as The beaut 
Nall Was pacKe apacity by « I il clite ne 
city It was an at enc at the gence } 
p ec aye ' } s @)> ‘ ‘ , er =) 

Wa est thusiasm 
Ze tc 
The A é of V Kraupner, | 
( < ati ( ervatory H w am ev 
c significance M K pner f{ ente an ¢ 
ceedil g! c progr Ww : ety 
a s erpretatively a X—a { m 
artis i except : n the t € c 
the word The t i 2 e was a comprene! ve 
beginning w Gra ¢ Gig DD Hae 
er, continuing with t B en > | N 2 
Dn r. and wing w t ec x 

Fas ‘ k ce | t er t 
Legend of St. 1 f i r; “Co tot 
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ers Beethoven was especially worthy ol appreciation 
is conceplion Deing locity without any sentimentality and 
c ca & I 2 ut Of noODdDic sSimpilicily 
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Ss 
i tea $ the Sixth concert yesterday 





Hall lifted themselves above the others 


im Music 





compelling interest—the superb singing of Madame 
Schumann-Hemk and the mspiration of Van der Stucken s 
ew “hestzug, given for the first time belore a Cincinns ath 
audience she Pestzug portrays the impressions of a 


riumphant | cs n, ciosing wilh a Climax on te Old 


chant ot kece guam bonum, iI Which the organ ana cn 


to enhance the terday § presenta 





etiect in ye 














n the chorus was, Ol Course, dispensed wilh, Dut the set 
ing was quitc nposing with the Organ accompaniment 
S ip 1 Mr. Van de Stucken show an Origi 
ity ol tense modern treatment wilh @ iucidily i inten 
uuon and consistency Of torm that would give him rank 
a g the be jermists of the present da) ihe of 
chestra es ws a thorough &k wiedge i us 1 st 
seve peu res es 
— — 
ihe 0 ie i c i c¢ sec Urpi Liubd cor 
eI 1 in ay git at the Ludit um was the novei 
tie prese ed a i the ove y ol ix trumentai a 
conipal ents 
Certa y kdw WwW. G i ited the cit i 
1K pic i i and ed the advantages ol 
an chestral acc ipaniment w with piano and organ 
1 the e¢ amb us chorus nun ibe night be some kind 
i a substitute for a full estra ihe set g of Vudicy 
b KS Bugle £ ior pia ° g : ana t 
1 biiga id the scenes w exce gly ef 
A romantic ¢ g was nunparted t » ann g 
ihe fi iter § M ing »ong, i « g > “4 4 } Ai 
mong of the Uhase by ana paniment of tour French 
‘ S ith MiaX Di c Uibersieben s Kventid which was 
given > ig t i nd pla i pa ent, 
the audience noveity Ol Gecided musica t 
est a | . z e beaulil 
exture i the entire Work 
a - 
‘= ‘= 
i v\ \1 Lipin we re “ pre 
evening, was unigu 
ihe f t pa wa i 
ec attr ve > n " tf 
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BOULEVARD DES CAPUCINES, PARIS, 


GRAND HOTEL, 
January 28, 1904. 


ME. EMMA NEVADA, the world famous 
prima donna, was the attraction of a big 
given for charity last Saturday 
evening at the Salle des Agriculteurs 
Though Madame Nevada had been ill re- 
suffering from a cold 


concert 





cently, and was 
(quite noticeable in the singer's speaking voice), she kept 
her engagement to sing rather than disappoint the vast 
audience, in which were many of the lady's friends and 
admirers 

At this time of the year colds are very prevalent in Paris, 
and some artists of the Opéra, the Opéra Comique and the 
Comédie Francaise, who had been announced to appear at 
this concert with Madame Nevada, were conspicuous by 
their absence. 

The selections offered by Madame Nevada were the “Air 
de la Folie,” from “Lucia” (with flute accompaniment by 
M. Pascal), and the air from “Traviata,” “Fors é lui,” both 
sung so exquisitely that encores were insisted on and gra- 
ciously granted by the fair cantatrice, who was recalled 
many times before being allowed to make her final bow. 

Among the instrumental soloists was Henri Casadesus, 
who gave much pleasure with a Lulli Menuet and the 
“Tambourin” of Borghi, played exceedingly well on the 
viola d'amour, unaccompanied 
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Speaking of the viola d'amour reminds one of old time in- 
struments and the music of other days, of which an inter- 
esting program was given by Miss Olive Van Wagner, 
voice, and Mlle. Marguerite Delcourt, clavecin, in the 
beautiful Louis XV drawing room of Mrs. John Jacob 
Hoff. 

Of these quaint and dainty songs, five were arrangements 
by Weckerlin ; ‘Bouton de Rose” was com 
posed by the Princesse de Lamballe; “C’est mon Amie,” by 
Queen Marie Antoinette, and “L'Amour est un enfant 
trompeur” emanated from the pen of Padre Martini 

Che selections for the clavecin were from Handel, Dan 
drieu, Scarlatti, Chambonniéres, Lulli and Couperin 


=e 


The large Sunday afternoon concerts were: Conserva- 
’ oratorio in four parts, 


the romance 


toire de Musique, “Les Saisons,’ 
Haydn 

At the Chatelet, Colonne, repetition “Re- 
juiem,” in ten parts. During the first performance of this 
requiem the Sunday before, the conductor, M. Colonne, had 
to administer rather a sharp rebuke to some of the excited 
After the rendering of the “Dies 


of Berlioz’s 


Ire,” loud demands were heard for an encore, with “Bis 
bis!” whereupon M. Colonne, turning to the audience, re- 
marked: “On ne bisse pas Le Jugement Dernier!” 

At the Lamoureux concert Mme. Henriette Mott! made her 
appearance, singing the scene from “Gunlod” (Peter Cor 
nelius), two Schubert lieder and a Cradle Song by Mozart; 
orchestral numbers included Schumann's Third, 
Rhenish Symphony, and Beethoven's Seventh, in A. There 
was also a first audition of a dramatic symphony by Fer- 
nand Le Borgne. 


the or 
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A Le Rey program, under direction of Pierre Carolus 
Duran, was given at the Théatre Victor Hugo. With 
Liszt’s “Fantaisie Hongroise’ Mme. Wager Swayne car 
ried off the honors of the afternoon. The pianist is an 
American and the wife and pupil of Wager Swayne, the 
well known piano professor of Paris. In the playing of 
this fantaisie Mrs. Wager Swayne displayed a touch of 
poetic charm and beauty, combined with great brilliancy of 
execution. She was absolutely sure of herself, her easy 
and graceful manner impressing the audience at once favor- 
ably and sympathetically. After the finish of her number 
Mrs. Wager Swayne was much applauded and recalled 
many times. 

M. Ganaye’s new dramatic overture proved to be a very 
interesting work. His three songs, with orchestral 
companiment, were beautifully sung by M. Berton, 
possesses an excellent voice. 
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Besides the benefit concert on Saturday evening, already 
thentioned, there was an interesting program presented at 
the Salle Pleyel by the Société Nationale de Musique 

Ge & 


And at the Salle Erard, on the same evening, Ossip 
Gabrilowitsch gave the first of his three piano recitals, with 
a program selected from Bach, Beethoven, Chopin, Schu 


ac 


who 


mann (“Carnaval”), Arensky, Gabrilowitsch, Rubinstein, 
Henselt and Schubert-Tausig 

eS €& 
Opera performances: Monday, “Faust”; Wednesday 


“Thais”; Friday, “Guillaume Tell.” 

Opéra Comique: The usual répertoire of “Les Dragons 
de Villars,” “Carmen,” Reme Fiamette,” “Le Roi 
d'Ys,” &c. 

Gaité: At this theatre the opera season closes with to- 
night’s performance of “La Juive.” On Saturday night of 
this week the dramatic season wi!l open with “Cyrano de 


“La 


Bergerac 

“La Montansier,” the new play, originally written 
Madame Réjane, while at the Vaudeville, is now under 
rehearsal at the Gaité, with the following cast: Mesdames 


for 





Réjane, Brésil, Ellen Andrée, Bouchetal, Renée Maupin 
and Suzanne de Behr; MM. Coquelin ainé, Cande, Jean 
Coquelin, Volny, Rozemberg, Gravier, Péri Gram 
mont, Frére, Richard and Monteux 


aud 
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The tenth concert of the Nouvelle Sociéte Philharmon 


ique took place on Tuesday evening at the Salle des Agr 


culteurs, with Mlle. Linkenbach and MM. Eugene Ysaye 
and Jean ten Have. Mlle. Linkenbach is the possessor of a 
pretty soprano voice and sang her selections with mu 


taste and expression 

M. Ysaye was in splendid form and appeared more seri 
ous and determined in his playing than ever before. In th 
Bach Concerto for two violins M. Ten Have, seconding M 
Ysaye, gave evidence of being a fine violinist. This duet, 
or double violin concerto, was well performed and gener 
ously applauded. As encore number Ysaye gave the Bach 
Chaconne 

M. Du Santoy was an excellent accompanist 


Se 


Wednesday's concert (last might) at the Salle Erard in 
Mile 


orchestra, 


troduced Miss Elsie Playfair, violinist, assisted by 


Suzanne Cesbron, of the Opéra Comique, and an 


directed by Edouard Colonne. 


Miss Playfair is a young Australian girl, full of bloom 


ing youth and vigor, counting, according to German reck- 


less than a thousand weeks, i. e., about eighteen 


oning, 


summers. She is of Scotch-English parentage, and has 


studies were 


Asa 


linist Miss Playfair showed great talent and studious appli 


been in Paris some nine years; her violin 


completed under Lefort, of the Conservatoire vio 


cation; she has excellent technic and an honest, healthy 


manner of playing 
Mile 


who has a beautiful voice 


Cesbron is a graceiul, interesting young woman 


and knows how to use it 

There was tremendous applause, and the concert was a 
great success 

While 


was so full and overflowing that outside fair play could not 


Playfair” was all right inside the hall, the house 


be observed; scores of people, holding tickets, could not 
be admitted and were turned away, vowing all sorts oi 
unholy things against the management, somebody and 
everybody. 

me eS <= 

Mile. Carlier, an actress, who refused to wear a costum« 
to which she objected, because she considered that there 
was not enough of it, and against whom her manager 


brought an action for damages in consequence, has won 


her case. The court, in giving judgment for the defendant, 
among other things declared “that an actress by appear 
ing in parts in which plastic exhibitions contribute more 
or less to the effect produced, runs the risk of allowing 
her talents to be depreciated in the public mind; that 


woman's right to preserve intact her feelings of modesty 
can never in any case be infringed upon, and that, finaily, 
no contract having for its object any sacrifice of such 
feelings, can in any wise be upheld by the justice of th 
country.” 


@ 


Mile. Dartoy, an American singer, who had brought an 
action for damages aginst a Paris cab company for in 
juries sustained in a collision between a carriage and her 
automobile, has just been awarded 4,131 francs and 67 


Detma-Heiper 


centimes 
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event ¢« mportance was the periormance < 
La Tra i” at the Lirik with Signoring 
Georg Cay n the ke 
It was a urdous thing attempt, bi 
she got througl vely She has a really 
beautiful voice yt soprano), and uses 
well, and does all honor med artist, Mme. Hélene 
Cheodorini, who, has trained her both vocally and histri 
onically. The last a xceptionally well, and ha 
no less than five curtain calls. The opening night she sui 


ered under the effect of the panic that always accompa 


nies such an event, and besides that she was handicapped 


tenors oO Ww om 


yy Having to sing with one those ym 
would be well not to say too much. But Madame The: 
lorini may be very proud of her pupil, who is we 
the ladder that she will climb easily 

A word of praise for Mario Roussel, the baritone, and 
lullio Serafin, the young maestro, both of whom added 
to the success of the evening 

Sse = 

At the Sala the Famiglia Artistica a very mteresting 
oncert was given, with Signorina Anna Maria Buroni, 
pianist; Signorira Ines Maria Ferraris, sopran Signor 
Marco Segre, violinist 

Signorina Buroni, a pupil of Proi. Giuseppe Frugatta 
and Signor Marco Segre, one of the principal violinists of 
La Scala Orchestra, gave a very poetic rendering 
Grieg’s Sonata, and besides made very good effects in 
their solo pieces. Signorina Ferraris has a very little 
voice, and sings fairly well. Taken altogether tl oncert 
may be considered a successful one 
= <& 


One of the most pleasant musical evenings of the seasor 
was passed at the house of the Rev. Mr. and Mrs. Mid 
winter. The genial host and his charming wife and daugh 

are always most hospitable, and all possible care and 


orethought are given to the welfare of the guests at this 


pretty English home in an Italian city. The program 
arried out curing the evening was: Piano solo Aus 
dem Carnival” (Grieg Mi Muriel Midwinter a 
yntralto (a) Mattinata Tost (b), “Ave Ma 
: Luzzi), Signora Luisa Bertrar violin sok Ma 

FE. Mylnarsk Miss May Currie; pian 
Printemps” (Grieg), Miss Hilda Watt olo for bari 
Toreador Carmet Bizet), Signor Enrico Ber 





EDWARD ILES’ VOCAL SCHOOL, 


BECHSTEIN STUDIOS, 


Wigmore &t., 
LOBDOR, W. 


**‘Mr. Edward Iles 
has been steadily 
making a name for 
himself in London 
asa teacher, and 
must be said to have 
shown very dis- 
tinctly, during his 
recent series con- 
certsat the Bechstein 
Hall, that the theor- 
ist whoguides others 
in the way they 
should go is also a 
practical vocalist of 
a high order.” 

—Court Circular. 








tran; violin solos (a), “Ungarisch” (M. Hauser), (b) 
Berceuse (A. Tschetschulin), Miss May Currie; pian 
solo, Romanza (Aliredo Tocci), Selina Auerbach 

All present thoroughly enjoyed the musical repast 
which was followed by one which was “materially” re 
freshing, and the pleasant evening will long be remem 
bered by the fortunate and honored guests who partic 
pated in the enjoyment 
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The jollowing program was given at the Sala of the 
Conservatory by the Holland Trio, consisting o! Cocnraad 
van Bos, piano; Joseph van Veen, violin; Jacques vai 
Lier, violoncell Irio in si bemolle maggiore, op. 97 
ullegro moderato; scherzo, allegro; Andante cantabil 
ma pero con moto; allegro moderato, presto (L. van Bee 
hoven) Adagio ed allegro for violoncello (L. Boc 
cherini). Sonata in do maggiore for pian W. A. M 
zart >onata im ia Maggiore tor violin (fiandei-joa 


him rio in sol maggiore, op. 112 (Filippo Schar 


Operatic agents in Italy will be sorely wounded, bot! 


spirits and in pocket, according to the latest news fron 
Rome It seems that an operatic trust has been form 
with a capital of 1,000,000 lire The object the trust 

take under management all the principal theatres 
italy 


Among the promoters of the new society and as repr 
entatives of the different cities are rrince Strozz 
tlorence, Prince Giovanelli for Venice, Count Di Sa 
Martin r Ron Comm. Frolio for Palermo, Cav. D 


Sanna for Naples 


= a 
lane Hading is giving here a series hree representa 
at the Filodrammatici. Her first was “Sap! wit! 
mmense artistic umph as a resuit; the other two are 
Chatelaine d “Camille FIDELK 


Miss Knapp's Song Recital. 
ISS BESSIE AMELIA KNAPP, a talented pupil of 
Mme. Evans von Klenner, gave a song recital in the 
ull ballroom of the Waldorf-Astoria Tuesday night, and 
nust be recorded that the young prano gave an ius 
ition of those things that have established the tame of 
teacher. Miss Knapp did more than reveal a voice 


riectly placed, for she disclosed pure diction in the vari 


’ 

is language me ideas of interpretation and the facility 

it bespeaks thorough traiming on the part of the teacher 
nd the capacity for study on the part of the student. It 
well on occasions to call attention to these things, for to 
any singers enter upon careers who are totally ignorant 
f them. Miss Knapp was assisted by Sara Gurovitch, a 
vung ‘cellist, and Mrs. C. Elliott Hines at the pian The 
recital was given under distinguished patronage, n y 
residents of Tuxedo, where M Knapp is recognized a 


a leading church soloist 
At her recital Miss Knapp sang these number De 
Angesicht,” Schumann; “Vergebliches Standchen,” Brahn 
Wie Wundersam Beines Niemand hat gesel 
fror R ada” Verach \ oc a 
La Bohém« Pr ! Aria ne pera 
Erse Handel, ‘cello obligato by Pauline Viardot, played 
y M Gurovitcl Your Voice” Der Forever Mine 
Cantor My I e's Like a Red, Re Rose Bruno O 


CHARLES W.ULARK 


1 Rue Newton, 


Loewe Pastora 


Musetta,” fron 
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MISS ZUCKERMANN’'S RECITAL. 


ys young Augusta Zuckermann Alexander Lambert has 





added another to the group of taiented young pianists 


who have been fathered by the New York College of Music 


When Mr. Lambert places his hall e disposal of a pu 
pi and a ws ner give a recila ei ' stener may 
feei sure that something wort while to De presented in 
the piamistic line And so it proved last Wednesday aiter 
on, February 10, Augusta Zuckermann, a young 
uss still very much u teens, played an cxacting piano 
program consisting o! bers by Bach-Tausig, Raff, Liszt 
MacDowell, Schitt a Moszkowski 
Miss Zuckermai nechanicai equipment has been 
i ed with evide ec, and even w she fj esses a 
i 4 Ww ‘ piace c great | ‘ 4 ‘ casily 
thin her reach. But she owns a far more valuable artis 
asset than mere ger tac y; Miss Zuckermann has a 
vari musical temperament, and that is a circumstance rare 
igh to be rec icG separately in this piace lo be sure, 
¢ Goes not yet quite ndersta the more dificult art oi 
rbing me ol ‘ mpul and thus guarding against 
\aggecrabvion temp y rik and cent rioweve}!: 
a ta eg i Mi fucker 
‘ ‘ . Ww e mat c 
nd ga if { ence r ‘ eserving of 
t praise ‘ < i the Ka Variath 5 which was 
j 1 with aracter and fhnesse¢ el t F m 
5 i pretty ex bition i peda ga tone < or 4 
i MacDowe 4 ert oI y pe wit m 
} ‘ y : . giv ‘ ‘ging recep 
eca ind enc « hia ‘ 1, the ‘ t, added 
variety to the progra by « tributing three solos, done in 
customary taste! and efiective style Lhe body of the 
and the walleries wer« rowded with a enthusiast « 
c « I ent ic trends 


Mrs. Low's Engagements. 


M* ROLLIE BORDEN LOW filk three engage 
ments m New York t wee ti Ww n rh 
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Madame Schumann-Heink's Daughter Engaged 


We Ci nat Birthday, Madam 
>chumann-Heinh ed the engagement of he 
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BOSTON. 


> 


joston, Mass., February 13, 1904 


OMER A. NORRIS’ Maeterlinck song in French, 
which was sung by Wm. Kittredge at his re- 
cital on Thursday evening, was highly praised 
by the critics. One wrote that it was “ tender 
and pathetic”; another that “it did not pale in 
comparison even with the most famous foreign 

composers,” another pronouncing it “a setting of noble 
implicity, touching pathos and musical worth that fittingly 

illustrates the spirit of Maeterlinck.” 
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Miss Clara Munger has been highly complimented upon 
the success of her pupil, Miss Viola Davenport, who sang 
Field's musicales, which took 


at the third of Mrs. S. B, 
place at the Somerset on Monday morning last. Miss 
Davenport possesses, in addition to a beautiful voice, a 


charming personality. Her youthfulness is the more im- 


pressive from the fact that she sings with so much artistic 


finish. The beautiful quality of her voice was particularly 
admired in the ‘Romeo and Juliet” waltz. 
oa od 


Madame Alexander-Marius, officier de |'Académie, who is 


delegate from Paris for the Augusta Holmes monu- 
ment fund in Boston, has arranged for the following com 
mittee: B. J. Lang, Miss Margaret R. Lang, Mrs. John L. 
Gardner, Mrs. Richard J. Hall, M. C. Peabody, Chas. Loef- 


Arthur Wallace Goodrich, 


the 


fler, George Chadwick, Foote, 


Georges Longy, J. C. Coolidge, James J. Roche, Thos. J. 
Gargan and Mrs. Gargan, E. H. Clement and Roy R. 
Gardner Mr. Bailly-Blanchard, the French consul at 
Joston, is the honorary president 
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Mrs 
tertainment given by the ladies of St. John’s Episcopal 
Church. A number of Mrs. Greene's songs are arranged 
with flute obligato, which is played by her husband, and 


George Greene gave several songs at a recent en- 


they gave an entire evening program of solo and ensemble 
work programs given in Brookline at 


everal private residences, and are constantly in request 


i 3 


These have been 


Mrs. Frederic Martin, assisted by several of her pupils, 
recently gave a musicale at her home studio. Miss Lillian 
Fowler was the accompanist. 

eS € 


Miss Anna Miller Wood's pupil, Miss Cornelia M, Lit 
located San Francisco for the past 
years, he heard 
has recontly sung with great success in Sydney, Australia. 
Press notices from that city have been received, all prais 


tle, who has been in 


two where has been in many concerts, 


ng this young singer and chronicling her successes 
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Heinrich Gebhard played before the Women’s Club, of 
New Bedford, on February 5, achieving as usual a great 
succes Mr. Gebhard has a large number of engagements 


for the remainder of the season, and will be heard in New 
York again during March 


—* 
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The first of the Chickering Production Concerts took 


j 


place at Potter Hall on Wednesday evening 
oa at 
Miss Bertha W. Swift gave a “tea” on Wednesday af 


ternoon at her studio in Trinity Court. Her friends who 
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were present were pleased to hear her in a number of the 
songs she will sing at her coming recital. 
fe €& 
T. H. Cabot and George Copeland, assisted by Miss 
Josephine Knight and Gustave Strube, gave a recital at 
Steinert Hall this afternoon. 


a: 2 
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Everett E. Truette, of this city, will give organ recitals 
at the World's Fair in St. Louis, Mo., during the summer 
a: se 
> > 
A concert was given in Union Hall on Wednesday 


evening by pupils of Frank E. Morse, assisted by Miss 
Ethel Whittington, Miss Alice Seaver and John C. Man 


ning, accompanists. The program was interesting and 
was much appreciated by a large audience 
ee 
Ihe following students were the solo periormers in a 


Huntington 
Cool 
Emma 


recital of the Faelten Pianoforte School in 


Chambers Hall Wednesday evening: Constance C 


idge, Evelyn Copeland, Virginia Wainwright, 
Waterman, Inez Kjellstrom, Evelyn Norley, Miriam Per 
kins, Dorothy Evanoff, Charles E. Madeleine 


Keilty, Gladys Adella Copeland and Cordelia 


Davis, 
Elizabeth 


James. All are genuine products of the Faelten system 
They played entirely from memory and with fine musical 
effect. The ensemble playing by other students of the 
school was excellent 
Ze €& 
MUSIC OF THE WEEK 

Tuesday—Jordan Hall, 8:15 p. m. First Busoni piano re 

lhursday—Chickering Hal! 3 p. m. I Le n cl 
cert. Miss Lena Little, contralto; John S. Codman, baritor Cla 
ton Johns.——Girls’ High School, 8 p. t Municipa 

Friday—Jordan Hall, 2:30 p. m. Second Busoni piano recita 
Symphony Hall, 8:15 p. m. First Wagner-Nordica concert Hunt 
ngton Chambers Hal!, 8 p. m. Homer Norris, rhe Flig f r 
Eagle.” Miss Florence Wood, Ray Fi Franklin W< Gord 
Mitchell Dorchester High School, 8 p. u Municipal concert 

Saturday—Sy ny Hall, yo f m., nd Nagner-N 
concert Ch wn High School 8 p. m. Municipa 





The Severn Trio Concert. 


vern [rio 
Hall 


numbers in 


| N a delightfully unconventional program the S« 
Wednesday night of last week 
cluded the Schutt Trio, op. 34, in 


Carnegie Chamber Music 
| he 


which 


made its reappearance at 
' 


st ot 
waltz themes and 
fairy ideas abound; the second and third movements from 
Edmund Severn’s “Original Trio”; a Serenade, by Ludwig 
and effective by E Arbos 


third movement, scherzo-allegretto, of Mr. Severn’s 


Liebe, Bolero Fernandez 


The 


an 


composition is as humorous as the best of comedies, and 
in its performance the artists missed none of the fin 
points. As violin solos Mr. Severn played a Gavotte, by 
Ries, and the Bach Air on the G string, and by special 
request played as an encore one part of his “Italian Suite 
Mrs. W. J. Oliver, the assisting vocalist, sang sympa 
thetically “Rapelle Toi,” by Nevin; “Vision,” by Vanuc 
cini, and two encores. Besides the ensemble parts in the 
trios, Mrs. Edmund Severn played the accompaniments 


for the singer and the violin soloist with her usual skill. 


Reception for the Mariners. 
HE Misses Bailey, of 28 Grant street, Bangor, Me 
will give a reception Thursday evening, February 18, 


for Frederic Mariner, the pianist, and his bride 


Gertrude Peppercorn’s Recital. 
ISS GERTRUDE PEPPERCORN, the English pian 


ist, will give a recital in Knabe Hall Friday evening, 





February 19. 





THE MUSURGIA CONCERT. 


ESPITE the horrors of fire, flood and war, the mid 
winter concert by the Musurgia was a notably bri 
liant event. Every seat in the grand hall of the Waldori 


he 
rection 


sang the 
Walter 


ivial things 


Astoria and the boxes was filled when t club 
tirst number, the club song 
Henry Hall. Mr. Hal 


in his programs, and yet he has the good sense not to in 


under the d of 


never 


puts coarse or tr 


clude choruses that are too heavy. The concerts are, after 


social evenings, the 
strong to provide the artistic atmosphere 


all, with musical element sufficiently 


For the second number the club rendered Dr. Bake 
irrangement of “The Marseillaise Some mortals it 
audience wondered if France’s revolutionary anthem wa 


given as a warning to the greedy trusts at home or aimed 








the belligerents in the Far East. Anyhow, the stanza 
sung in splendid style, made a stir The choruses sung 
were Mosenthal’s setting of “Thanatopsis,” “Oh, Once | 
Dreamed,” Herrmann; “Hymn Before A Davies 
Che Long Day Closes,” Sullivan Hushed in Sh ‘ 
Mundy ; [wo Star Kren n¢ My er Va 
dunck,” Bishop 
Madame Maconda, radiant in a white in gown, draped 
with spangled lace, sang brilliantly the waltz song, “ Vo« 
P ra Her oratura sounded |: in aviary let 
OS i the audience, as some verda rters would 
ay, we wild ve t nging \fter a triple reca 
Madame Maconda responded with the effective “Daughters 
of Cad by Delil In the second half of the progran 
Madan Ma t ing the Berceuse it Godard's 
Jocelyn he “Serenade” by Richard Strauss, and “Mem 
Ty by Park, and er i¢ga in these songs was as beaut 
ful as her runs and trills in the waltz song were dazzling 
A BAUER CLUB. 
t mw 4 RRESP 
yet D BAUER, who on days whe N f 
playing has received pupils at the W n L. Whit 
ney International \ Scho B was ered a 
reception by his pt and others recently at tl cho 
on the eve of his dey é r the | West. There wer 
200 or more Bauer admirers present, and pupils 
had arrar ged a pian ecitai in I \ ne re 
ital W rW l Whitney ree I e school 
made a few remarks, stating that Bauer id forme 
a club be known as the Bauer Club, and that thei 
rooms were to be at the International Vocal School, and 
hat the members would from time to time play to each 
other and thus continue as far as they could in the lines 
laid down by their great master. Mr. Bauer made a few 
emarks a happy nature, and then played tw ree 
numbe to the grea elight of all present. Bau $s not 
ly aroused the enthusiasm of those wl know wha 
good mi ind piano playing ar he i 
*ndeared hose w ave ¢ € nder | 
fluence great delight all his friends 
now that in all p i y he wil urn to this country 
next season agau 
Mr. Bauer left on his tour of the West February 13, car 
rying three Mason & Hamlir gra with hir 
Jackson-Schlieder Recitals. 
[)* ION JACKSON, tenor, and F. W. Schlieder, Mu 
Bac., pianist, are giving recital at the Winters 
studios, assisted by Berenice Agnew Runyon. The lady is 
1 dramatic s pran ind has a voice ! mi ' jua 
Dr. Jackson’s warm and musical singing has brought hin 


into the forefront of American tenors 


CARRIE BRIDEWELL 


CONTRALTO. 


Late with the Maurice Grau Metropolitan Opera Co. 


Telephone: 3836 Spring. 


Residence: 


83 West Washington Place, NEW YORK. 





ASHTON’S ROYAL AGENCY 


CONCERT, 





38 Old Bond St., LONDON, W. 


BY APPOINTMENT TO 


His Majesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 

THEATRICAL, 
Artists introduced, Tours and Concerts arranged and managed. 
The Reyal Agent for Drawing Room Entertainments. 


VARIETY. 
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MUSIC IN PORTUGAL. norina Bice Silvestre, who sang Michaela. She has a very PHILADELPHIA. 
pretty soprano, clear and silvery. 
‘ > 
. > The tenor De Lucia is not the same that we heard years 
Lisson, Janua , ago at the Metropolitan. His voice has no resistance, and Parvavs 
, now, although still young, he cannot sing the Romanza im pa lr the two | adely pe " 
ry i e nKROyAI 
t J ’ 1 
Carmen” without transposing it a full tone nl Sat week 
‘ San Carlos Lisbon is the ; 
. rhe basses of the company are Mansueto and Arimondi feature of ro Moszk 
> - r . ,: t ‘ fy . 
: The first sang the Cardinal in “L’Ebrea,” and possesses & bea ‘ ‘ 
in eel ebritice rt g i 
~ t uu 4 cicuvii > ‘ 
r)0} ( M Lat a magnificent voice of agreeable quality and excellent whi \ ‘ ty The 
\ bra la adiache, Uay , : 
. ° . artistic finisl Armondi has a superb figure, but lacks mbers on the progra a ) 
re Nilss Nevada, Jean and Ed ' . 
_ : : . the same excellence vocally His voice is of little « wo violins at chest y | n which the [ 
uard de Reszke and Borg \ und the applause of : 7. . : 
' pass, small and not very resonant be taken by Max $ 1 Alfred Lore é 
er San Car increases the fame oi the art : i , : 
; ‘ Maestro Lombardi is a genius of the baton. He directs the hestra, and a Serenacke | by Bra 
ts Of today a t J in times past For years this opera , , 
; : ; . with elegance and correctness, without ever descending t be give 1 Six vement \ request 
us¢ AS iv d Scala of Milan, the Real of Madrid , ‘ : 
: vulgar effects Ihe second director is Maestro Sturan gran ade up the three numbers whic! l re 
} e LjIces Ba ce na iu g a company i ex a 20 . 
who, while iacking certain af mb, 8 a good musicial ‘ irgcst votes, W be playe 1 at the certs next 
| “ ‘a at 
. and directs with elegance Dorian GRAY en the soloist will be Augusta Cottlow, the em 





Bissell Pupils Concert. 
























Reinhart, Margaret Jen 


Misses Magdalen W 


accompanists 


PARSIFAL 
ORGAN 


jen, I 


n the performances of “Carmen” I preferred most Sig 





Can be engaged for Recitals devoted to selecti 
from ‘‘ Parsifal,” by Richard Wagner. 


Send for Open Datesand Terms Address 


34 West (2th Street, New York. 





RECITALS @ = 


William C. CARL 


) Er vatore Semiramide” and “Nor S IX of M Bissell’s pupils gave a concert at the Uniot ‘ i t the P ¢ 
it . uld be rpreted well have been Settlement, in West 1ogth street, Friday evening, Fel y e Civic Club, 1 the a of the Philade 
yap sts celebrated ‘ bel canto Ital of fruary 12. ihe openmg chorus, “UVreams in a bail VU tr , g at 8 oclock 
eg and their 4 ct vocal abilities. such as W@S Sung with much spirit, and an ovation was given t Elevent eet | y bitzwater Phe j 
{ B ni Capelli a Ru he tenors De ‘Singers as they finished grat “ le up of poy ‘ 
Li iB ne e ba , Giraldoni and Pacini Helen Fuller Clarke sang Burleigh’s effective composition , a 
e director \ ro Vice I bardi, professor Jean” very delightfully, and later on was heard in Neid 
e celebrated Conserva { Pesaro (founded by linger’s “O That We Two Were Maying Miss Clarke SOwm Sve 7 on One, Wer Give & Cumg 
k und experienced lead« | these operas which has a beautiful voice, which she uses artistically, and h , or Am Ss . eday evening OF this ween, a 
F nd e to Italy inging was much enjoyed ed by John K. Witzemann, \ » 4 : ails 
1¢ real ope g of the season was with Verdi’s “Ma Marion Murlless came next and gave Luckston Lx ber of igs tor tm ' ' 
- th pra Bianchini Capelli and the baritone light” waltz, which brought her a rousing encore. Mi = & 
Pacini Murlless has a truly lyric voice and handles it w | ihe iransatia ety of Am Ww >aturday 
Sig a Bianch Capelli is a handsome woman with a kal evening of this weel produce ru buspices, te 
ul voice Her interpretations are always interest Lucy Glenn followed with the old favorite “Stull wie dic i the serv ed at the ¢ ao { King Ed 
ne iramatic Nacht,” by Bohm. This suited the singer's sympathet ward Vil. It w ‘ g at the Academy of Music, with 
Sig 1 Giar 1 Re appeared L’ Africana She voice and she, too, was obliged to sing an encore, Hawley ca tance of the udeiphia Orche a O quartet 
{ e most beautiful dramatic soprano voice in She Wears a Rose in Her Hairs Miss Glenn is e of nsisting of Miss Abbie Keeley, Miss Maud Sproule, H. B 
Italy the younger singers of this city, but a singer of grea rey and Nenry hi a special male choir, represent 
1s Nelusko and Carlo V appeared the young baritone promise, her voice winning friends wherever she sing g the Abbey 4 r of boys presenting the | 
G loni, son of the famous French baritone, who created Ada Cooke is another young contralto who has come t vy { the Westn << = : oe core . 
S n Boccanegra and that of Renato in “Un New York to study professionally. Miss Cooke has a fu everal hundred picked voices {1 one ¢ ul and leading 
in Maschera [his artist has inherited all the talent tich voice, and her singing of Clayton Johns’ “Where s tne CH nder the . of W. W. G 
father Blooms the Rose” gave evidence of much musical talent t 
Che Spanish tenor Julian Biel renewed his former Miss Maude I ing the “Cazonetta,” by Meyer Hi: ec cs 
esses as Eleazar in “L’Ebr Manrico in “Trovatore mund, a graceful, effective composition. Miss Ellis r . ert Ww *« me cute ¢ 
i Vasco di Gama L’ Africana He has a true 1 dered it in splendid style. The little refrain whicl ay eve e Kaltenb g \Juart i 
, : voice, ponde 1s ' nt high not peated several times | ight forth great applause I} New York cit 
a re ance teel; he sings with exquisite sentiment audience rewarded her with an encore ~ we 
gives t $ phrases wa! h and artistic energy rhe program closed with Denza \ May Morning,” ar v . ; et ¥ ' 
| American mezzo sopra! Eleanore de Cisneros anged for female voices will give a Ve ‘ : Metropolit Grand Opera 
e her début as Azucena Ii Trovatore.” She was . 
n in New York, and is known to that public, because Concert in Trey 
er first operatic appearances were made at the Metropolitan Madame Pappenheim's Reception Musicale. aaa “to mw. 4 ; | 
Vi ‘ ‘ ‘ ‘ ‘ cwe' | ‘ . : mn 
pera Hou ral of drat fire e realizes per  ageonee PAPPENHEIM’S musicales are alway [J in Buia mony + ae ssi — or 
y the interesting role of e Gypsy. In her splendid arti ever failing to bring together a large a be ‘i a aie "Te B Maud 
ng of the fa Raccor er robust voice, with semblage of our best musical and social circles That ol P " a Hy Liebling. Som ‘ : on wae 
eep round tone \ t high notes, lends itself Friday last was no exceptior The large drawing rooms at (0... a faite end enGheverane Bhosh 
“ exg te g in t uses of love, hate and The Evely: were filled The program was a musical ¢. . 
‘ ‘ Ihe gan i extraordinary compass, be treat; no better has been heard in New York this sea 
I ade he fir set she sings a strong I e wl ok part were Miss Tilli Wall, pianist; Mi Victor Harris’ Compositions Sung, 
| beautif t high d e¢ in the Racconto her r, the well known operatic sopran M: HE Mendel G Club, Arthur Mees conductor 
" register is used w great effect She will sing violinist; Mr Angeline Uller, contralt T ing tw { t by Victor Has t their last 
t es of Fenena iz Adalgisa in “Norma iley, baritone Franz Wagner, ‘cellist, and re al ar rt M yand { this weel 
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OLegY SPEAKS, BASS. 


Residence, 116 West 70th St., New York. 
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OIGT 


Oratorio, Concert and 
Song Recitals. 
Address 
RICHARD BYRON, 
Manager, 
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PRESSON MILLER, 


VOICE CULTURE. 


Suite 1013 Carnegie Hall, New York. 
Telephone: 1360 COLUMBUS. 
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} Y! RY visitor to London considers himself badly 

4 treated indeed by the elements if he does not 

find the city in what he believes to be its peren 

nial condition, enshrouded by a thick pall of fog 

If, on arriving at Charing Cross Station, he 

cannot sce an inch in front of his nose; if his 

ibman loses his way half a dozen times on the short drive 
from the station to the hotel; if he finds no small difficulty 
in breathing, then he knows that he has seen London at its 


best, and he will die a happy man. If, upon the other hand, 
the sun is shining and he can enjoy the landscape without 
difficulty for a quarter of a mile on either hand; if, in fact, 
the atmospheric conditions do not differ very materially 
from those of his native Germany, he feels that he ha 
been done out of his rights, and that another of the cher 
ished delusions of his childhood has been shattered. Prof 
Wilhelm Berger, who came over to London last week to 
produce a couple of his works at the Popular Concerts, can 


have had no cause for complaint, for London was wrapt in 


a thick yellow blanket, through which it was quite impos 
ible t ee an inch. Still, though he must have been de 
ighted to see what is certainly one of the sights of the 
etropolis, his pleasure must have been somewhat dimin 
hed when he reached the platform of St. James’ Hall and 
ibserved that the auditorium was filled with fog rather 

than with human beings. The Sonata in F for viclin and 

piano, which he produced at this concert, is not, perhaps, 
ery likely to take a place among the world’s classics, but it 

a pleasant enough work. Professor Berger can write 
ery dainty melodies, and he certainly knows how to treat 
them; but one looks in vain for any breadth or any very 
deep feeling. The sonata is distinctly a work of the lighter 


its movements suitable rather for a 


But it is, on the whole, far from 


ass, and some of are 


uite than for a sonata 
nattractive, and it was very well played by the composer 
und Professor Kruse 


Che String Quintet in E minor, which was produced on 
Monday evening, shows Professor Berger in a somewhat 
1ore ambitious mood, though it may be doubted whether 
he is not really more successful when he is content to write 
in his lighter vein. Of course, we know very little here of 
ind it is difficult to judge of his powers 


his serious music 


from two works, of which one, the sonata, is comparatively 





early. But it would from the first and last move 
ments of the quintet that he has very little that is really 
serious to say, and that he is most in his element when he 
his The first movement 


and the finale are a little dull 


seem 


fancy run free 
The andante is decidedly 


is content to let 


pretty without striking any very deep emotional note, but 
the scherzo is delightfully fresh and buoyant. One would 
like to hear the scherzo again, but one is scarcely tempted 
to express the same desire with regard to the rest of the 
work 


tion in his piano playing, which is very crisp and dainty, 


Professor Berger reflects the style of his composi 
but never big. Music that suits him he plays beautifully, 
and Beethoven's Sonata in E minor was given with perfect 
charm and finish. But he scarcely has sufficient variety at 
his command to be considered a soloist of the front rank 


eS 


Prodigies come and prodigies go, but very few of them 
stay. Miss Paula Szalit, however, who gave the second of 
two recitals at Bechstein Hall on Thursday afternoon, is 
a young lady of whom we are almost certain to hear more, 
for no such promising pianist has appeared here for a long 
she is not yet out of 


time. As a rule pianists of her age 


her ‘teens—or, for the matter of that, even pianists of con 
siderable experience, possess a certain amount of facility, 
but that is the beginning and the end of their attainments 
Miss Szalit, however, is obviously an exceedingly musical 
young lady with ideas of her own, and very good ideas 
they are. She has a brilliant and finished technic, but she 
does not force it upon one’s attention by displaying it in 
season and out of season, and she has a perfect command 
over the keyboard. Her touch is both firm and sympathetic 
the quality of tone she produces is beautiful 


The 


average young pianist can seldom give anything approach 


wonderfully 


and her phrasing nearly always seems inevitably true 


ing satisfactory readings of Chopin; but on Thursday Miss 
Szalit played the E flat Nocturne and the B minor Scherzo 
with a warmth of feeling which one might have expected 
from a pianist of twice her experience. She still has to 
gain a little power, and her tone showed a slight tendency 
to degeneration in the last movement of Beethoven's “Pas 
toral” Sonata; but, upon the whole, her reading was ad 
mirably conceived, and the phrasing, indeed, could scarcely 
have been better. Four little pieces from her own pen did 
not prove very remarkable, though there are signs of imagi 


Management: HENRY WOLFSOHR. 





nation in the Capriccio. It was, however, her neat playing 
of them rather than their own intrinsic merit that won her 
an encore. If Miss Szalit maintains anything like her pres 
ent promise a great future may safely be prophesied for 
her 

Ge <& 


Even the greatest artists seem to have some difficulty in 
collecting audiences nowadays, and though the cheaper 
parts of St. James’ Hall were well enough filled on Friday 
evening, when Ysaye gave an orchestral concert, there were 
more empty places in the stalls than he is accustomed to 
those by 


face Ihe program consisted of three concertos, 


Beethoven, Saint-Saéns, in B minor, and Mozart, in E fiat 
l he 


by Ysaye, but it is, nevertheless, always easy 


first two have, of course, often been played here before 


to find some 


thing fresh in his readings of them. On Friday he was 
absolutely at his best and I do not remember having ever 
play with a 
Mozart's Con 
to under 


one of the greatest 


heard him produce a more luscious tone or 


more perfect mastery over his instrument 


certo is less often played, though it is not easy 


stand why violinists should so neglect 


omposers that ever wrote for their instrument. The con 
certos of Beethoven, Mendelssohn, Max Bruch, Vieux 
temps and Paganini are done to death by every budding 
genius who proposes ist Kubelik or to knock spots off 


one would think 


Joachim, but, to examine their programs 
that Mozart had never written a note of music for the vio 
Ot course, his 
difheult and call for exceptional artistic and executive gifts 


But they I 


lin which was worth hearing concertos are 


are so beautiful that they are surely well worth 


the trouble of learning and they would form a very wel 
come change from the old familiar round of concertos 
which we are doomed to hear year in and year out. Ysaye 
played the E flat Concerto magnificently on Friday, and it 

to be hoped that other violinists will follow the fashion 


that he has set 


eS = 


any have taken place 


No 
this week, but one 


other concerts of importance 


or two of the announcements that have 


been issued concerning future events are worth recording 
Professor Kruse’s prospectus of his second musical festival 
ig just out and contains a good deal that is interesting 
rhe first concert is to take place on April 9, and the 
ol 


Ninth Symphony, in both of which the fine 


pro 


gram will consist Elgar’s “Dream of Gerontius” and 


Beethoven's 
Sheffield chorus of 300 voices will take part. The last con 


cert of the subscription series, which will take place on 


April 20, will also be partly choral, the program including 
Beethoven's “Missa Solemnis” and Parry's “Blest Pair of 
Sirens.” [he symphonies down for performance are 


Brahms’ in D, Schubert’s in C, Tschaikowsky’s in B minor 
and Haydn’s “Oxford” and Mozart's “Jupiter” symphonies 
less tamiliar of the works performed will be 
Bach's Suite 
in B minor for flute and string orchestra and A minor Vio 
lin Concerto, Hugo Wolf's Italian Capriccio and Stanford's 
Suite An 


cert will bring the series to a close, and Weingartner wil 


Among the 


Tasso,” Weingartner’s Orchesterlied 


iszt’s 


for violin and orchestra extra Wagner con 


of course, conduct throughout 
eS & 
Henry Wood and the Queen's Hall Orchestra start o1 


Monday on a fortnight’s tour, during which they will play 


in England and Scotland 


ZARATHUSTRA 


IN AMERICA UNTIL 
MAY, 1904. 
Bong Recitals. 


it eleven of the principal towns 





THE 
ONLY 


Address Communications: 


‘"s success asa 
is a finished p an 


CARNEOGIB HALL. 
LESCHETIZK Y—" Madame Wienzkowska 





“LESCHETIZKY’ 


Named after PROF. THEO. LESCHETIZKY of Vienna, by his special permission. 


DE WIENZKOWSKA, 


PROF. LESCHETIZKY'S Sole Principal Assistant : this country, formerly in Vienna; also Concert Pianiste. 
147 Ww 


piano virtuosa and teacher is eminent.” 
ist a 


9 SCHOOL OF 
PIANO PLAYING 
IN AMERICA. 
OIRECTRESS 
ano FOUNDER. 
Bighty-second Street, NEW YORK CITY. 


an extraordinary ability of communicating to others a 





PADEREWSKI—' Madame Wienskowska 
comp'ete knowledge of her art.” 


HANS RICHTER—"I consider you an artist of finest esprit and taste, and a representative of a most solid school.” 





GLENN HALL 


THNoOoRn. 


SUITE 32, HOTEL CARLTON, 
NBW YORK. 





——S!|= season 1908-1904 


FANNIE BLOOMFIELD ZEISLER 














TOUR LIMITED TO TWENTY APPEARANCES. 


Applications for Terms and Dates should be sent to 


ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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BUFFALO. 


——~ 


Burra. 





lik last Orpheus concert was not 


= 


standard. Many members of the chorus were 
absent, ill with colds, many who did sing wer« 
hoarse, the night was bitter cold and the larg 





audience at Convention Hal! sat with the 





>uch an 
waken enthusiasm in the singers or listeners. The chor 
Naiser Karl,” was much too difficult a number for « 
n a body of singers. It was a matter of surprise that 
it was sung even passably well With a big chorus and 


nore practice it would be worth while to give it again 
Das Schwendengrab, Die Muttersprache ind “Blau 
Aengelein,” Dr. Frankenstein's singing in the incidental 
isiasm. Mme. Kunkel 


Zimmermann, of New York, sang the aria “I! Vit,” from 





solos, were received with more enth 


lrancesca da Rimini Myrto,” two songs of Haynes 
Her encores were “A Roundelay” and “The Summertime 


tler voice 1s a bri prano, but there is no warmth of 











’ » 1 ; 4 re) ‘ . , sar 
me or expressio M » eht played the piano accom 
paniments in his usual graceful manner, and evinced skill 
and taste in his direction of an orchestra which was w ly 
inadeg uate for such ai CASI 
. ane 
eS = 


Mrs. Nellie M. Gould's lonian Club gave its fiith re 


cital on Monday mght, with a program of songs and na 


tional airs 


On Saturday evening a large audience at Convention 


Halli listened with every evidence of pleasure to the noble 
voice of Herbert Witherspoon, of New York. His first 
number was “O Thou Sublime and Evening Star, lann 


hauser,” followed by several German ballads. Mr. Wither 


spoon sings with infinite expression and an eas« i manner 


which inspired confidence and admiration in the heart 
his listeners. He cannot ne too often to Buffa 


please his many admirers, for he spent his childhood her« 
and all are proud of his artistic career 
eS € 
\ concert was given on luesday night, February 9, at the 
ome of Mrs. A. J. McManus, Edward street. Miss Ger 
trude Lamb, soprano; Miss Antoinette Donnelly, pianist 
Joseph Steinmann, tenor, and Miss Amy Graham, accor 


panist, took part 
ane ane 


v~ ve 


Harry Fellows and William J. Gomph gave a 





m Monday evening at Ave Baptist 
Church The chorus is gz j ¢, wh 
sung “The Heavens Are G xl’s “Ga 
ia,” the latter an exquisite composition, the pianissimo 
work being effectively sung, and Handel's “Hallelujah Cho 
rus [he soloists were Mr. Fellows, Mrs. George Tracy 


Mrs. Laura Dietrich Minehan, Miss Julia Agnes O'Connor, 
reader, and Mrs. Burton Fletcher. Mr. Fellows sang thre« 

los beautifully. He has a fine voice and excellent style 
Mrs. Tracy is a very graceful woman with a strong soprano 


voice, suited to dramatic work, but too powerful for a 


mall auditorium, and it lacks sweetness. Miss O'Connor 
lainty amie g@ s a sweet but t rong voice 
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Saily Frothingham Akers’ Recital. 
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Baltimore Postponements. 





WA 7 Ki iw Engaged for the 
third time for the 


MILLS 


ENGLAND'S GREATEST 
Basso. 





Cincinnati Musical Festival, scKo' 


Arrives in New York 2d April. Leaves San Francisco for his Australian 
and New Zealand tour on 26th May For open dates apply at once to his 
Sole Manager, 


W. SPENCER JONES, 
35 Welker Avenue, Toronto, Ont., Canada 




















FIRST AMERICAN TOUR OF 


Dr. Theo. Lierhammer 


THE EMINENT VIENNESE BARITONE. 
Available for Masicales, Recitals and Concerts. Jasuary to April, \904. 


* Perhaps the only perfect Lieder singer beard in London Morning Leades 

“It is long since | heard any singing so full of poetry and insight -Werld 

“ A Lieder singer of rare excellence. More artistic singing of German songs i* rarely beard here."'- Tree 
* Dr. Lierhammer’s singing made quite a sensation by ite buished ert and excellent versatility Temes 

















The Operatic Anthology. 


‘ 





The Iberian. 


Francis Rogers’ February Dates 


EDMUND J. MYER 


VOCAL INSTRUCTIDN, 
32 Heat Twenty-third St., New York. 
Summer Term on Lake Chautauqua. Circular Sent Free 


NEW YORK MUSIC STUDY. 
EF. WY. RIinsSsSBER oe 


Accompaniat. 
With the MUSICAL COURIER 


rreasurer Manus pt Society 
PIANO, ORGAN, HARMONY INSTRUCTION. 
Special facilities for orga pra ce lense € 
teachers, Certificates awarded rickets to principa poerts an 
recitals Board rex ‘ me privileges eiprig. Be . . 
Conservatory methods 


Lecturer for the Board of Kd atior 
Residcace-Stedio: 054 Eighth Aveauc, cor. 56th Sirect, New York. 
Telephone: 442 Columbus 








PABLO 








ln America January—May, 1904. 


The Great ’Cellist. 
Management: HENRY WOLFSOHN. : 
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HE violin playing of Miss Maud Powell is one of 

the things that never varies. Apparently neither 
artistic moods influ- 
ences With Gwilym 
Miles associated with her on the program Miss 
Powell made her reappearance before a Brook- 


atmospheric changes nor 


the sane beauty of her art. 





lyn audience at Association Hall Thursday night of last 
week. Miss Powell played a Gypsy movement by Cole- 
ridge Taylor, a Mazurka by Dvorak, a Sonata by Leclair, 


an Etude by Fiorillo, a Caprice by Paganini, Wieniawski’s 


Valse Caprice and a movement from Vieuxtemps’ “Fan 
taisie Appassionata.” In all of these numbers Miss Powell 
displayed the skill, finish and magical tone which her ad 


mirers have heard on other occasions. 


Mr. Miles’ 
vibrant quality 


baritone voice has lost none of its rich, 


Pilgrim’s Song, by Tschaikowsky, 
and songs by Slater, 


truc 


sesides 
” 


the Handel aria, “Honor and Arms, 


Wetzler and Hatton, Mr. Miles sang a group of German 
lieder Verborgenheit,” Hugo Wolf; “Erstes Grun,” 
Schumann; “Liebestreu,” Brahms; “Zueignung,” Richard 


Strauss. Miles 
is advancing, and it must be said that he sings them better 
of the have been heard 


These German art songs showed that Mr. 


than some German artists that 
here. 


fe 


Thursday evening, February 11, the pupils of the Kling- 
enfeld Conservatory of Music gave a recital in the rooms 
461 Putnam avenue. 


eS & 
Hugo Troetschel piayed numbers by Bach, 


of the school, 


Lucas Kroe 


ger, Ritter, Wagner, Bird and Woodman at his organ 

cital in the German Evangelical Church, Monday of last 

week. Madame Fischer, soprano; Mr. Dietmann, baritone, 
and Mr. Taylor, violinist, assisted 
J €& 

Miss Elsie Ray Eddy entertained the Laurier Musical 
Club last week at her home, 272 Clifton place 

es & 

Mrs. Helen Rhodes will repeat her illustrated lecture on 
“Parsifal,” Saturday afternoon and evening, February 20, 
at Association Hall. Adolf Glose, pianist, and the boy 
choir from the Metropolitan Opera House will assist the 
lecturer 

J €& 

Mrs. Henry Smock Boice will give a musicale at her 
residence studio, 127 McDonough street Thursday even- 
ing, February 18. Mrs. Stuart Close, pianist, will assist. 

eS & 

Richard Strauss, Hermann Hans Wetzler and the Wetz- 
ler Symphony Orchestra, with Madame Strauss as soloist, 
will give a concert under the auspices of the Brooklyn 
Institute, Monday evening, February 29 

At the reception given by Mr. and Mrs, John D. Rocke- 
feller, Jr., at the Fifth Avenue Baptist Church, to the 
young men of the Bible Class, Wednesday evening last, 
Michael Banner, the violin virtuoso, together with the or- 
ganist of the church, gave a very interesting musical pro- 
gram. Mr. Banner's playing of several of the standard 
violin works, such as the Chopin-Wilhelmj Nocturne, the 
Zarzieski Mazurka’; Air, of Bach, and the Mendelssohn 
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Jessie Shay Assists Quartet. 


HEN Miss Jessie Shay returned from Germany sev- 

eral years ago she brought back with her a volume 

of criticisms that would have turned the head of a less sen- 
sible girl. Instead of spoiling her the good opinions of the 
German critics encouraged her to work for laurels in her 
own country. As soloist she has had brilliant success in 
many States, and last Thursday night, 
the Kaltenborn Quartet in Mendelssohn Hall, her admirers 
saw that she was gifted also as an ensemble performer 
With Franz Kaltenborn Miss Shay played a new Suite for 
violin and piano in E major by Schiitt, and later the 
the beautiful Piano Quartet 


when she assisted 


piano part in $rahms in G 
minor. 

The Brahms Quartet was not only musically the finest 
thing of the evening, but it was performed better than 
other numbers. Perhaps it was the Hungarian themes that 
aroused the players. Miss Shay led with the piano part, 
and her playing throughout was masterly. Her reading 


in the first and second movements was almost masculine in 


breadth, and this was matched by delicacy in the Andante 
and compelling warmth in the “Rondo alla Zingarese.” But 
at no point was there anything “womanish” about it. When 
a woman has eliminated thought of sex in her art then 
must the gods shout “Bravo! 

Miss Shay’s brilliant playing in the Schutt Suite was not 


sufficient to disguise the trivial character of the composi 
tion. In no way does this work compare with an earlies 
suite by the same composer which the Breitners first intro 


duced to New York audiences 


American Musical Club Directory. 


HE American Musical Club Directory for 1904, C. F. 
King Company, publishers, 419 St. James Building, 
is now in course of preparation. It will be the most m 


portant of its kind that has ever been published, and will 


contain lists and addresses of all musical clubs, societies 
organizat ions, &c., in the United States and Canada. The 
C. F. King Company, with its large staff of assistants, is at 
present in correspondence with all musical organizations 
on this continent, and when the book is completed will 
be an invaluable work for artists, teachers, music pub 
lishers, piano manufacturers and dealers, as the informa 


tion therein contained will be authentic and impossible to 
be found any other The edition be 
bound in leather with gold leaf stamping. 

The profession is cordially invited to call at the office of 
the 
of the directory are now 


in work élite will 


American Musical Club Directory, where sample copies 


on view, 


Verlet in Paris. 


LLE. ALICE VERLET, who made such a brilliant 

début in Mozart's “L’Enlévement du Sérail,” at 
Opéra, is at present rehearsing the role of the Queen in 
the “Huguenots,” which will sing a fortnight. 
Speaking of Mlle. Verlet we may notice the triumphal suc- 
cess which this charming artist obtained last Sunday at the 
Festival Hall in a pleasant melody by Paul Vidal, “Prin- 
temps nouveau,” and in an air from “Le Barbier de 
Seville.” She aroused the public enthusiasm by her beau- 
tiful voice and her brilliant vocalises and was recalled five 


times and loudly applauded 


the 


she in 











THE WEEK IN NEW YORK. 


Wednesday aiternoon, February 10o—Zuckerman piano re 

cital, New York College Musik 
Wednesday evening, February 1o—Severn Trio, Carnegie 
Chamber Music Hall 

Wednesday evening, Fel iry lo icia Metropolitan 
Opera House 

Thursday afternoon and ev -s ary 11 Parsiial, 
Metropolitan Opera House 

Thursday evening, February 11—Chamber mu conce 
Mendelssohn Hail 

Thursday evening, February 11—Chamber mus ert 
Mendelssohn Hall 

Thursday evening, February 11—Russian Symj y O 

chestra, Cooper Union 
Thursday evening, February 11—Banks Glee Club, Car 
negie Hall. 

Thursday evening, February 11—Powell-Miles recital, As 
sociation Hall, Brooklyn. 

Friday afternoon, February 12—New York PI armon 
Carnegie Hall. 

Friday evening, February 12—People’s Symphony Aux 
liary ( Cooper Union 

Friday « ng, February 12—‘Cava R una” and 
balle oppelia,” Metropclitan Opera H 

Saturday afternoon, February 13—Busoni, piano recital 
Carnegie Hall. 

Saturday afternoon, February 13 La Dame B é 
Metropolitan Opera House 

Saturday evening, February 13 lristan and Isolde 
Metropolitan Opera House 

Saturday evening, February 13—New York P 101 
Carnegie Hall 

Sunday evening, February 14—American composers’ con 
cert, Metropolitan Opera House 

Sunday evening, February 14—Liederkranz icert, Lie 
derkranz Hall 

Monday afternoon, February 15—Special Weingartner 
matinee, Carnegie Hall 

Monday evening, February 15—‘Faust M politan 
Opera House 

Monday evening, February 15—Julia Rudge ng re 
cital, Baldwin Studios, Carnegie Hall 

Tuesday afternoon and evening, February 16—‘Pa i 
mete politan Opera House 

luesday evening, February 16—Special concert New York 
Philharmonic, with Reisenauer, Carnegie Hall 

The Francis Walker Studios. 

I is doubtful if the “Enoch Arden,” with Richard 
| Strauss music, has been better interpreted in this 
country than it was at the Walker studios, 27 West Sixty 
eventh street, on February 9, the monthly meeting of the 
Studio Salon. With Mrs. Grace Gayler Clark reading the 
poem and with Rubin Goldmark at the pia the sple 
did result can be readily imagined. Mrs. Clark's ric 
mellow vé ilmost sang the text, and w " 
more intense to the close. Mr. Goldma id had 
rare privilege of hearing the work don Germany by 
the composer and Herr P knew ery go 
point and was enabled to make, with Mrs. (¢ a noble 
duet of the work. Later in the eve g he played a 
brilliant improvisation upon themes from the Wagner 
music dramas, and Mrs. Clark contributed the fami 
Aux Italiens Mr. Walker sang some songs in his well 


amatic styl 


known dr 








Concerto was in keeping with such an artist. 














First American Tour of the English Contralto 


MISS MURIEL FOSTER, 


March, April and May, 1904. 
AVAILABLE FOR MUSICALES, RECITALS, CONCERTS AND ORATORIO. 


London Press Opinion: 


“She need not fear comparison with any rival.” —Guaerdian. 


“ She belongs to the very small number of artists who can convey the idea ot spiritual 
emotion with no touch either of coldness on the one side or vulgarity on the other.’ 

“ Her voice is of beautiful quality and extensive compass, and it is manifestly dominated 
by intellectual perception of a high order.”—Standerd. 


“ A singer with a mind and temperament capable of portraying the ecstasy which a deep 
nature alone can fee!.— Morning Loader. = 9 


Sele Direction N. 





mes. 





VERT, 9 East Seventeenth St.. New York. 


UNITED CONSERVATORIES OF MUSIC, 
MILWAUKEE, WISCONSIN. 
Music taught in all its branches by able and experienced 


faculty. Free advantages. Moderate tuition charges 
Scholars may enter at any time. Dormitory connection. 


ANNA SPANUTH, 
Instruction in the Art of Singing. 


VOICE BUILDING A SPECIALTY. 
STUDIO AND RESIDENCE: 
Hote! Hightand, 91st St. and Lexington Ave., 
Telephone : 3131—79th. NEW YORK; 
let, ‘A Secret in 
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Send for the pam ph 
Voice 
he ——— 








WILLIAM FISHER, 


5! East 64th Street, 
NEW YORK CITY, 


Tel.: 3669 Plasa, 


ANNOUNCES THE 
EXCLUSIVE 
MANAGEMENT OF 





Mme. MARIE RAP P Oo LD, Soprano 
BESSIE MAY B Oo W wi A my gy Contralto 


watvoenL ASKE Y, baritone 
vennic. BG OT iS - ytens 








SrDomRR HREOVYVDAES 


RGILAGOS 


ZYVWRIC sBOFrRANO. 
Concerts and Musicales. 115 W. 78th Street. 
Vocal Instruction. "Phone: 649 River. 





DAHM-PETERSEN 


Residence Studie: 134 East 18th St., New York. BARITONE. 
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of them as possible, especially as most works on music MRS. SUSANNE OLDBERG. 
are about as full as they can be of inaccuracies, great an 


: Faithfully Joun Towers 


Munich Festival. 


Bayreuth Festivals. 


To The Musical Courier 


Please let me know 


If this firn 


1 the columns o! this aper and ail matters | 











taining thereto many more tickets could be sold in this 8 
country for the Bayreuth productions I “ 1 be 
beneficial in all directions—to the Bayreuth festivals, t tion about S king 
the firm and to everybody interested Leschetizk ‘ 
A Libretto Wanted. Patti's Tours. 
New York, | 4 ® \ . 
To The Musical Courier: . 
Will you tell me in your Questior und Answers whe 
I can buy Eng! r I g vot i vie 
Resy ully y ny Ho A NG G bh 
Wiss H N 
The put f I M ar. ( EE 
1 suff put y inica j 
‘ ed in this subje 80 
Belgian Violinists. ; 
Euimrea, N.Y 
» The Musical Courier ‘ 
\\ y iding 
" I s 1 Lieg Belgit And greatly 
t y ] ] eILMANN 
( ! n, Eugen Ysaye and Ovid ; 
Tschaikowsky's Visit. ane onane of ne. ahh ~~ 
New Yor«, ! 
To The Musical Courier ( 
Could y te t kKOW 
untry ’ blig Verv tru \ ' 
\ Mes Mail at This Office. 
MONG 
: A ring 
Mozart's ‘‘ Entfuehrung."’ rr. H ‘ 
‘ ‘ 
The Musical Courter M. I 
Tt sec e th P est 1 ! Ly 
} uw } ; Hert 
e \ 
t ( hams ! » 
ar t opera by Bretzner.” he is ttle ff If 
I have gathered up the threads arig Bretener wrote t The People's Symphony Concerts. 
bretto for Johann André. » pera, under the latter A | GRAM 
tle, was put upon the re about a year | f d 
Entfuchrung.” M rt used Bretzner’s text. touched up , Sying f ( 
narti 1 rearranged t Steph a 1 ( 
erwh g e, b 
born things, and it can do no harm to get at as many | casion by the conductor, I. A. Aren rg 
| Direction: CH. C PARKYN: 
REAT RE! Ba ene es 
Oo, PERSONAL ADDRESS 
5 155 West 140th St, NEW YORK 
. . AND H'IS j 


ITALIAN BAND ° 


60 Musicians), 
Under the management of Vv 


HOWARD PEW, ) 12 w. 424 Street, |! 


‘BISPHAM 


FRANK GERTH, —_ | CONCERT TOUR EHTIRE SEASON. Manegement: HENRY WOLFSBOHRH. 
j 








Spring Tour iactedes Westcra, Widdic, 


i oa » BIRDICE BLY E fr ttt: cw vo: 
PORTER 4 ees yj 


TEN YEARS OF AGE 


SOPRANO. 


Repertoire of 1% both sacred 
and secular. 

Por Terms, &c., address 
DAVID PORTER, 
189 Montague Street, 
BROOKLYN, N.Y. 

Telephone: 83 Main 





WASHINGTON < REGINALD DE KOVEN, 


i CONDUCTOR. 
SYMPHONY Vor Terms and Dates address 


wt RICHARD HEARD, Manager 
. > = 4 |) = B=) ss T ze A . 162 Cerceren Beliding, WASHINOTON, D.C 


svevsTs GOT TLOW 


In the Bast until March 15, 
Later in the Middie West Menegement: HENRY WOLFSOHN. 
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WASHINGTON. 





> 
Wasuinoron, D. ( February 1% 1904 
WO beautiful programs form the week’s music 
of the Washington Symphony Yesterday 
afternoon, in addition to the Thibaud numbers 
Max Bruch’s Concerto in G minor, a Bach 
iria and a Chopin-Wilhelmj nocturne, were 
Schubert’ Unfinished” Symphony, Humpes 
Konigskinder” prelude and a Gypsy Suite by Edw 
Gy I Thibaud w applauded to the echo He was 
pirit the difficult concerto seemed without 
nd of even unusual beauty under his treatment 
' the unison between him and the orchestra 
ed t b omplet The musician many of whom 
e trained abroad, one of whom had played with Thi 
iud Brussel iid they never had heard such tones 
m a violin, and tha onception was poetic refine 
tself. M. Thi 1 praised warn the Symphony 
Orche 
Mr. Rakemann, concertmaster tf the Symphony, car 
ed the olin part of the concerto in the rehearsals, in 
iddition to preparing his two movements of the Mendels 
ihn Concerto for the popular concert for tomorrow 
ning Mr. Rakemann is a ever artist, thorough and 
dent, trained abroad, a pupil of Ysaye, and who has 
‘ cl r tl d ement of orchestra music in 
Washington. A he playe Popper Elfentanz” 
1 a nocturne by Greutzfeldt Brahms’ Hungarian 
D Moszkowski Serenade verture to Offen 
icl Orphee aux Enfers” and the Rubinstein ballet 
1 ron Feramor repeated by request, were other 
number n the progran M. Belinski will be the next 
tra n th the Symphony H exquisite ‘cello solo 
vork I best advance agent 
Another musician who | done much for the music im 
1 Washingtor Percy Foster His work here has 
heen largely in the training of male choruses. He is now 
ead fa band of 150 young men, whose weekly rehears 
ils cannot fail of great benefit to Washington music 
Morgantown (W. Va isks to have it recorded that she 
the « ty outside of the large city centres who is to 
ive a Strauss festival. By the tremendous personal in- 
tence of Dean Wrightson, of the music university of the 
place, this feast has been secured to a town of some 
2,000 inhabitants 
In Washington the new greeted with pleasure that 
hree first class bands are to be furnished to the city by 
the Government the summer season. The Marine Band, 
i band of the Fifteenth Cavalry and an Engineers’ band 
will furnish harmony in the choicest sections of the na 
tional capital. Washington’s many parks fit it in that re 
rard to continue the tradition Verdi, Wagner, both 
Paderewski and Belse were on the program of 
week Marine Band concert at the barracks The 
1 played at the Columbia benefit performance at the 
Willard a few evenings ago 
M M. Josephine Conrad gives the next of her Wag 
' this week before the Normal School under 
ed f Mi Aly Bentley, the superintendent 
Richard Strau Mode Ballads Wagner in Opera,” 
Hiow | } t Violin ind a lecture by Oscar 
Sor t f the Congressional Library, upon the 


First American Cor er,’ have furnished instruction in 


this department this season. Miss Bentley is not only a 
musical worker, she is a heroine. Miss Conrad gives “un 
cut” Bayreuth editions in her Wagner work 

Mrs. E. B. Carroll, a piano teacher, of Portland, Ore. 
has just put into her music library forty volumes of writ- 
life letters of Liszt, the 
&c 


already 


ing on music, in French and all 


Wagnerian with commentaries and analysis 


An advanced spirit like this 


ope ras 


in a teacher who has 


spent a fortune at home and abroad in fitting herself for 
her Work is worth the record, as influence and example 

Ihe neat studio card of Mrs. Sallie Bradley McDuffie is 
ilready circulating through Washington, and is accented 
by her unusually attractive personality and artistic con 
ersation The Caire ipartine where he estab 
lished one of the most elegant and aristocratic home 
quarters of Washington. Her suite is on the second floor 


where space, high ceilings and well arranged furniture 


make lesson taking a delight \ ise warming, at which 
Mrs. McDuffie will sing, to be the first studio “affair,”’ has 
been arranged by welcoming friends. Mrs. McDuffie is a 
popular professional singer from the sunny South, trained 
it home and abroad. She invites all interested in musi 
to call and chat upon musical matters from time to time 
Mi Unschuld was the solo piano artist at the Friday 
Morning Music Club here yesterday She added to the 
great impression already made in Washington Among 
the members of this club who are interested in violin art 
are the Misses Emily Coyle, Heinrichs, Hequembourg 


Raynal, Sewall and Minnie Schott 


George Lawrence manages the coming of the celebrated 
little choir soprano boy Erskine Porter, to sing here on thi 
19th in the Church of Our Father De Pachmann and 
Pugno are both promised Washington for next season 

We must have a decent concert hall in Washington b 
fore next season. It is most undignified in this day and 
advanced generation of music to trail around in theatres 
hotels, barns and churches, for want of a home. 

Mrs. C. Nicholls, daughter of Mrs. Jacobs, of California 
ind lin ing on ( alife rnia averite her is a beautif 1] Inger 

The Mi liffany f 2306 Fourteenth street, are gifted 


pianists, and play duets well together. Both are pretty and 
attractive 

S. Ernest Philpitt and T. Arthur Smith are not the least 
to be regarded among the collaborators in music advance 
ment in Washington 

The Holy Trinity Church 
adopt in toto the recent 
Geo. H. Well 
esteemed and 
masters here H. H 
Middleton, of Alban 
Kenneth Ogden, of St 


remarkably fine tenor 


of Georgetown, is the first to 


Papal regulations as to church 


music organist and choirmaster there 
successful organists and ch¢ 
Freeman, of St. John’s; Clark 
G. O. Wilkins, of the Epiphany 


John’s Church, Georgetown 


Among 
are 
St 
is a 
He was recently heard in the musi 
Miss Gould 


of Shelley’s “Pilgrims” at Epiphany Church 


of St. Paul’s English Lutheran Church, sang so! beauti 
fully at the recent service of greeting to the new minister 
It is rumored here that the popular Boston contralto 


Mrs. Pauline H. Clark, is to be brought to Washington to 
iccept a choir position. Mrs. Clark would add much t 
the musical and social forces of Washington 

Tue Musicat Courter may be had, or can be ordered 


all along the line of Pennsylvania avenue, Fourteenth 


reet, at all the leading hotels and pharmacies where mag 
zines are held, and at all the first class news stands in the 
ity FANNIE Epcar THOMAS 


LEO ALTMAN IN NEW YORK. 


EO ALTMAN, the Hungarian violinist, recently ar 
rived in New York, will give a recital in Mendels 
Hall the end of March. Abroad Mr. Altman is 
recognized as a performer of brilliant attainments. On the 
has In Budapest 


sohn 


Continent he left a lasting impression 





Mr. Altman studied at the conservatory with Gobbi, and 
later with Hubay, the famous virtuoso and composer 
Naturally, his own countrymen and country rejoiced that 
another gifted artist had been found. From Hungary Mr 
Altman went to Vienna to study with Grun, and under 
nstr ion graduated with the highest honors During 
Mr. Altman first days in Berlin he played before 
Joachim, and that renowned artist pronounced his “tech 
nic colossal” and his playing “absolute perfection.”” Wh 


Pari 


Salle 


n Mr. Altman played at the concerts given in th 


Erard, and he was heard frequently in the 
He 
1 played many time 
given in the Munkacsy 
Madame Moore 
salons Mr 


mes of 
wealthy and dist 
Munkacsy, the 
at the brilliant 
Madame Vi 
the prominent 


Mr 


nguished people was a favorite of 


Hungarian painter, an 


musicales tk residence 


irdot-Garcia and were among 


women in wh Altman played 


se 


France, Austria and 


Altman's concert tours through 
Hungary were otable achievements, for everywhere the 
yudiences received him with favor In the New World 
Mr. Altman made his first tour in Canada. Here in New 
York he has played at concerts given by the Liederkranz 
ind Arion 

The program for his Mendelssohn Hal! recital will soon 
be announced 
Klein-Bispham Lecture Recital. 
MAN KLEIN, the eminent musik ritic, aut 


teacher, and 


ER 
H ind 
baritone, will 
in “The Singing and Speaking Voices” at the New 
Monday March 14. The idea of 


entertainment is particularly novel and instructive 


David Bispham, the well know: 


give what is announced as a lecture recital 


Lyceun 


Theatre afternoon, this 


will 


and 


ippeal strongly to all classes of musicians and students in 
music. That part which is lecture will be delivered by Mr 
Klein, and that part which is recital will be rendered by 
Mr. Bispham in illustration of the principles outlined and 
explained by his colleague 

Hugo Wittgenstein's Death. 

UGO WITTGENSTEIN, second flute player in 
H Metropolitan Opera House orchestra, died suddenly 
Wednesday afternoon of last week. Wittgenstein played 
in the orchestra the night before at the performance of 


“Carmen” Philadelphia 


MARIA von UNSCHULD 


Court Pianist to Her Majesty Queen of Roumaaia. 
Management RICHARD HEARD, Corcoran Bidg., Washington, D.C. 


in 


Miss MARY A.———©-©-® 


CRYDER 


MUSICAL MANAGEMENT. 


None but really artistic talent engaged 


WASHINGTON, D. C. 


Hone and foreien artists 


1924 NM Street N. W. 








RAFAEL 


Address: Letter Box 


OStia ry. 


38, NORTH TARRYTOWN, N. Y.- 





ZUDIE 


HARRIS 


“ie CONCERT PIABIST. 


Season 1902-3—in Europe. 
Address 110 Elisenacher Strasse, Berlin. 





-~= 


Mme, von Klenner. 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 


Teacher of Grace Ames Katharine Noack Fiqué, Eleanor Creden, 
Prances Travers, Kathleen Howard, Adah Benzing, Aimée Michel, 
Lillian Watts, Katharine 5S. Bonn, Lulu Potter Rich, Bessie Knapp | 
and many others distinguished in opera, concert and church work 


: STUDIO ; 230 West 52d Street, New York, 


HELEN 





ll. 





VON DOENHOFF 


Voice Culture, Art of Singing, 
Action. 
6! E. 86th St., NEW YORK. | 


Dramatic 
APPOINTMENT BY LETTER ONLY. 





INSTRUCTION IN SINGING. 





cone: HAINELIN, 


‘Mr. Hamiin is one of the most brilliant singers now before the public.""— Philip Hale. 
‘Mr. Hamlin is a whole-souled singer, an artist of thought, feeling and taste.""—#. B Krehbiel. 


Oratorio, Concert and Recitals. Original Interpreter of RICHARD STRAUSS Licder in America. 


Under Direction of HENRY WOLFSOHN, New York, aad Bureas of Pine Arts, Chicago. 
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ST. LOUIS. 5 The advance sale already promises a generous patronage MISS EMMA HOWE. 
The infrequent appearances of this great and generous art 


ist are bright stars in the St. Louis musical firmament ™ 


2s EMM 


N interesting Wagner program was rendered grand 


- 


Sr. Louis, Mo., Februa » 


at the Henneman Hal! Sunday, January 31 
The illness of N 


{r. Henneman made neces 


git CLEC 


lost ambition s the t neert given by the ( 


enintties Midian ui allie orice emmbeeitt die tet onal From the Arens Vocal Studio. 
ng in St. Louis of the F minor Symphony of Tschaikowsky W HEREVER 
lhe scoring in Mr. Ernst’s har t id gorou pear, ei 
his musicians lending earne way t 

» the unusual motifs 


ng concert 


The appointment of Mr. Er 


ny Orchestr 


Haarlem Philharmonic Musicale 


nentioned 
delight 


oncert 


Erskine Porter's Enqaqements 


HAROLD BAUER 


Third American Tour, 1903-1904. 


ast € bs 1 t appl itt del 
Eas ern enga ements shoul 0 | ied for w out eiay 
162 Br oadway, Cambdr tdge, Mass. gag Pr y 


interesting 
Pastorale S 


| here 


February 
he Auspices 
uiled wit! 


MR. BAUER leaves en tour for the Far West during February 
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SAN FRANCISCO. 


> - 


Sueaman, Cray & Co.'s, } 
Saw Francisco, February 8, i904. { 


HE first event of the week was the song recital 
of Tuesday night, given by Mrs. Carroll- 
Nicholson and Mrs. Davis-Northrup. The 


program was more than ordinarily good, as the 
two vocalists are among our most valued public 
singers. Fred Maurer presided at the piano 

lhe concert of Miss Mary Carrick took place February 4 
hall filled 
k played a program that was a most severe test 





and the was with a audience 


Miss ( 


of her capability 


representative 
arri 
as a pianist, and technically there was 
Indeed, her execution in the most trying 
omething to marvel at, the 
Since her last appearance, just 


nothing lacking 
numbers wa as young lady is 
only eighteen years of age 
ago, she has gained wonderfully in phrasing and 
interpretation At that 
too free use of her wonderful strength, which it was easily 


All that has been eliminated and 


1 year 
time her enthusiasm led her to a 
een need d 


the 


tempering 


young pianist is now on the high road to success and 


fame. It is not to be doubted that, given the same condi 
tions that now exist—health, determination, talent and 
physical endurance for six hours a day, which she sets 
herself to accomplish—she will inevitably become one of 
those whom the world numbers among its stars 

The Schumann Etudes Symphoniques, op. 13, and “Eu 
gene Onegin” (Tschaikowsky-Pabst) were among the 
most technically difficult of her numbers, and Miss Carrick 
performed both in a manner that won her prolonged ap 
plause from her audience. The program follows: Over 
ture, ID major, Bach-Saint-Saéns; Sonata, E major 
Beethoven: Intermezzé E minor, Rhapsody, B_ minor 
Brahms “Lady of Shalott - “Cleopatra " Albert Elkus 


Etude Symphonique Schumann; Etudes de Concert 
Poldini; “Eugene Onegin” (paraphrase de _ concert) 
I'schaikowsky- Pabst 

St ae 


Thursday evening at the United Arts and Crafts Build 
ing an “Evening of Music” was given, in which some of 
the best talent of the city participated. These concerts are 


being given in a series and are always composed of the 


best talent that can be procured. The concert of Thursday 


night was a fair sample of the work and was attended by a 


large audience. One change was made in the program at 


the last moment, and Louis von der Mehden played in the 
place of Paul Friedhofer, as was first planned. It was a 
ery uccessful concert 
ft 
A fine musical program was given at Trinity Church on 
Sunday night, under the direction of Louis H. Eaton, or 


t and director, the occasion being the twelfth monthly 


gan 

cal service. The feature of the program was Wagner's 
Communion Scene from the opera “Parsifal,” and a large 
rowd was in attendance to hear the vocal presentation 
1 portion of the much discussed work. Mr. Eaton has 
hoir of picked voices under the most perfect control 
id the result was one to win him the congratulations of 
hose wl heard a really fine presentation of the lovely 
b ene Besides the Communion Scene 
\ gram of mixed number in which los 
vere taken by Mi Flynn, Miss Fairweather and Mr 

Oksen, the latt i promising pupil of Mr. Eaton 

4 > 

The Mansfeldt-Kopta “Pop” concert, which took place 
Lyric Hall yesterday afternoon, was a decided success, 
rticularly from an artistic point of view The quartet 
vhich composed of Wer Kopta, first violin John 
Tose t \ liv Char Heinsen. viola, and Ad Iph 
I ' W ved ' nstr ent pertect ac 
! < \ t ihiy enjovable Kopta 
nse played “ winning isiastic encores 
ul a recal cefully granted The piece de résist 
ince W Sinding Piano Quintet, played here for the 
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first time, and with Mrs. Oscar Mansfeldt taking the piano 
The number was an exquisite work, and throughout 
It was given in 


part. 
held the closest attention of the audience. 
movement being a gem 
Mansfeldt played 


magnificently the piano part, which held some great tech 


four movements, each in itself 


The quartet seemed inspired, and Mrs 


nical difficulties, and which she handled in the masterly 
manner that always marks her execution. Mr. Warburton 
acted as accompanist to Mr. Kopta’s solos. The second 
oncert of this series will be given in the same hall on 
February 21, when the Schumann Piano Quintet will be 
given 
Ze €& 
Ihe 154th recital of the Sacramento Saturday Club was 


given at the Congregational Church on January 30, under 


the direction of Miss Laura Dierssen. The piano solo 
which attracted the most comment were those of Mrs 
Albert Elkus and Mrs. William Skeels, both of whom 


played more than ordinarily well, even for two women of 


o talent. Mrs. Skeels has long been one of 


acknowledge¢ 


Sacramento’s finest lady pianists, and Mrs. Elkus, the 
club’s president, has a technic worthy to be heard before 
greater audiences than those who are so fortunate as to 
hear her. The program was entirely from Schumann's 
works Mrs. A. Wepmore-Jones 
The Banks’ Glee Club. 
New York Banks’ Glee Club, under the direction 


" 
of H. R 


evening in Carnegie 
“Marching,” by H 
H 
Frey; “Bugle Song,” from 
Smith; Four Vocal 
Mile of Edinboro’ 


Humphries, gave a concert last Thursday 
Hall 
Trotére, arranged by G 

“How 
Tennyson's “ Princess,’ 


Waltz by Fred F. Bu 


Town,” arranged by | 


The club sang these selections: 
B Nevin Pe | 
cidental solo by Montgomery Came Love?” by 
M 

F. J 
“Within a 


by 
lard; 


le 


Part 


ymer 


N. Bartlett; “The Lamp in the West,” by Horatio Parker 
and “Our Country's Flag,” by H. R. Humphries. The 
lub’s work was admirable, showing that the singers had 


been thoroughly trained and had rehearsed frequently un 
der the baton of their capable and painstaking conductor 
Mr 


duc 


Humphries again evidenced high qualities as a « 
tor 


assisted by Mme 
William 
ind Giuseppe Dinelli, accompanist 
Of the of Madame Ma 


10 again demonstratec the fact that she is one of 


Maconda; 


Hammond 


Pp 


Charlotte 
(y 


Che club was 


Venezia, solo cornetist piani 


course star the evening was 


wl 


conda 
She was at her best 


She 


the most admired of all our singers 


of the 


waltz 


1 


large ha 


by 


her voice filling every sang 
Voci di 


Berceuse 


part 
Johann Strauss; 
ind 
the club, Bartlett’s arrange 
Added 
had to grant because of 


Madame Mace 


she completely her 


Primavera,” song, 


from “Jocelyn,” by Gounod Serenade, by 
She also sang, with 
‘Within a Mile of 


these were several encores she 


of 


otrauss 


ment of Edinboro Town.” 


th 
nda 
| 


audi 


nsistent demands the audience 


uccess was unequivocal won 


ence 


Mr. Meyn at Lakewood. 


EINRICH MEYN, the baritone, who was recent 


ind ha 


operated on for appendicitis, is convalescing 
ud, 
for a period. 


gone to Lakewe where he will be at “The Laurel in 


Pines” 
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MISS FOSTER’S LONDON SUCCESS. 


[By Spectat Caste.} 





Nt 
To The Musical Courier, New York 
ISS MURIEL FOSTER’S recital at St. James’ Ha 
tonight was a tremendous s S s tor 
America February 27 ( 
Miss Foster has been ergaged gM product 
of Elgar Dream of Geronti I 
Festiva 
WILLIAM BECKER IN LEIPSIC. 
O' R Leipsic correspondent, Alvin K as 
tollows 
To The Musical € urterT, iN€Uw Yori 
William B er's piano recital last nig g 
succes K 
Reed Miller, Tenor. 
i io tenor teadily gaining i He 
been engaged I neerts at Tarrytown, Philade 
phia, Birmingham, A St} burg, 5S. ¢ Hot M 
jestic concerts and fo New Or May |! tiva 
Singing in the I ! t neert of D 
ing the difficult Hiaw We ® 
Coleridge-Taylor) with tast« 
ad net feature, entir 
Mr. Mille lid it 
ber S 
Reed Miller, the P 
Ta Hiawatha'’s W ling Fea 
at < n the re 1 H 
nes we fu and 2 
list Mr. Mille 
Ne December 18 
Mr. Mille ok t r { 
" 4 ew beg I \ 
The ir | r ‘ 
Church, New York 
nded | ¢ ar 
¢ moothne i i \ 
er ber , 


Nemes’ Popular Chamber Music Concerts. 


HE Nemes concert begins Februar 22 Q 
T at Clavier Hall, rr We \ t 
urge attendance is assured Mr ( I 
will assist. Program is as f vs: Sonata | M 
Mr ind Mr Nemes if \ 1750 M ( 
Kerr Sonata n ( minor Reet} \ \f 
Nemes; Serenade, “L’Attent S 
moecht ich dich alter (Ss g M K 
Melodie (Schumann Noct ~ 
Polo D (Wieniawski), Mr. Ne 

Wirtz Piano School. 

ONRAD WIRTZ give 
es Structure of Music” at t 
» illustrated by 1 P wing 
Resies Wh , 

( pin 1g L’Adieu S \ M Ml - 
(Denza Mis Ler Servker | 7 ‘ ‘ ‘ 


Schumann; Bolero, Chopin 
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tages of Eastern and European Conserva- 
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ICHARD STRAUSS and his wife sailed for New York last 
Saturday aboard the steamship Moltke from Hamburg 
Strauss is expected to arrive here next Wednesday. 


HE Musical Mutual Protective Union Thursday last decid 
by a large majority to retain its fee of $100 initiation, and 
not to reduce it to $20. Very good! It should be increased t 
$300, in order to stop many from becoming orchestral players 
seven-eighths of whom cannot hold a bow 


Bue music reporter of the New York Times says that Liszt's 

Tasso” sounds “hollow.” Probably. But it should be re- 
membered that if the Times reporter were rapped over the head 
with a score of “Tasso” and a hollow sound should result, 
would not imply that there is nothing in “Tasso.” 


HE Weekly Critical Review of Paris has completed its first 

year, and is a decided artistic success, a fact which the 

able editorship of Arthur Bles made certain almost from the 

first. Some of the notable musical contributors to the Weekly 

Critical Review have been Arthur Symons, Ernest Newman, John 
F, Runciman and Mr. Bles himself. 


EFORE leaving our profitable—beg pardon, hospitable 
shores, the tenor Caruso said: “From what I have seen of 
New York I believe it is already one of the great musical centres 
of the world, and it would not surprise me at all if it became 
the greatest centre.” And it will remain so until the expiration of 


Mr. Caruso’s contract with our Opera! 


ECORATIONS and distinctions are rampant in musical Get 
many this year. Heinrich Griinfeld, the ‘cellist, has bees 
weighted down with the title of “K6oniglicher und Kaiserliche: 
Professor,” and the Academy of Fine Arts has admitted within 
its exclusive portals Eugen d’Albert and Wilhelm Berger, th: 
latter an American composer until recently resident in Berlin 


| details now are settled of the sixteenth biennial Cincin 

1ati Music Festival, to be held May 11, 12, 13 and 14, 1904 
Theodore Thomas will direct the five concerts. The principal 
works to be produced are Bach’s B minor Mass, Beethoven's 
“Missa Solemnis” and Ninth Symphony; and “The Dream of 
Gerontius,” by Elgar. The soloists so far engaged are Mmes 
Schumann-Heink, Muriel Foster and Agnes Nicholls, and Wil 
liam Green and Watkin Mills 


MPEROR WILLIAM recently attended a soirée given by 
his Chancellor, Von Bulow, and at supper sat by the side of 
Mme. Cosima Wagner. His Majesty (according to the New 
York Sun) sympathized with her on the “piracy,” as he called it 
“Parsifal” at the Metropolitan Opera House in New York 
Emperor William is notoriously one of those old fashioned ideal 
ists who does not believe in mixing profit and art. There are 
others of the same kind, even in New York. 


VERYWHERE in this country “Parsifal” is being presented 
as an Opera, as am oratorio, in concert form, whole, abbre- 
viated, arranged, adapted, transcribed, disarranged, dislocated ; 
played by orchestras, conductors, critics, pianists, automatic mu 
sical devices of all kinds; and explained by embryo lecturers of 
every description, including newspaper reporters, ministers, jur- 
ists, doctors, school teachers, managers, leaders and dentists. All 
those performances are given for art’s sake and all those persons 
work from the same noble impulse. “Parsifal” has swept the 
country with a tidal wave of disinterested endeavor. It is a beau- 
tiful and a moving spectacle, and it must needs touch everyone— 
particularly the public, or the “peepul,” as that body sometimes is 
called. The lofty and magnanimous “Parsifal” exploitation is 
prospering apace, and we exclaim enthusiastically with our Latin 
school reader “esto perpetua”—which means “may it last for- 
ever”! 
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He Leads the Philharmonic and Scores a Success. 





Felix Weingartner’s Debut. 





s, 


led the New 


concerts at Munich, 


the following characteristic prograt 
Overture, Benvenuto Cel 
s nm | } 
poe Ely 1 Fields 
Symp! { la 
Symp No. 7, A 


Carnegie Hall was filled to 
audience, 
of Weingartner’s prodigt 
career is familiar to all read 
ers of this paper, and it will 
be remembered that THe Mi 


SICAL COURIER last summer 


reported in full the glorious 
work done by Weingartner at 
the Berlioz festival in Gren 


ble \ 


German nduct 


Hector Berlioz! 
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tica rhiquue } € al is Ol 
mus 
Che Stal tie Ss 

pair f Philhar n n 
erts shone with an effulgence 
distinctively pure and lumi 
nous The ‘first iste i 
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n the very opening of 1K 
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violins and w lwin ind 
eft not the slightest d 

what Berlioz meant when he 
wrote “con impet The fa 


miliar double bass theme was 


announced with unction, al 


though later the same at 
tempt on the part .of the 
tubas met with less success 


Weingartner’s 
eternal in the 


namics and color He lost 


no little opportunity for the 


} 


display of either, but he care 


Feel k§eainead ! _ 
fully retrained trom leading 


his players into anything that 


savored of exaggeration 


The coda was one long cl 

max, not sudden and torren 

tial, but slow and gradual, built pie 
art, and when it reached its end 
logic rather, than by force or impe 


taneity was not lost, but one felt th 


cabined in a will which has conquered the whys and 


of music, 


| ' 


been practiced at rehearsa 
} 


I 


and which knows on the pl: 


which had been made expectant by the 


ts Friday afternoon, February 12, and Saiu 
February 13, Felix Weingartner, the direct 


Y 


rk Ph 


overflowing with a 
Ame 


us European reputation 


and it is writ large with every sweep of his bator 


was in the “Cellini” 
the poetry to be that of the music « 
ntent found hi 
leader, and was forced to remind 


number, but in some subtle fas 


judge not the composer Berlioz but the interpreter 


That was a potent manifestation of 
} 


is attention constantly wandering away 


Some persons do not like that style of conducting 





opinion, being based on individual preference and s 





ican ecnoes 


represent 


el i’ 
Kain 
‘ 

ative 


c by pi e wit ms mate 
nvincing by sheer stres i 
tuosity he eftect I spor 
it Weingartner’s pulse was 
1 «} } ’ wherefores 
jattorm no mo t has not 
Objectivity is Weingartner’s creed 
‘oetry there 
ne knew 
ynly The listener with ritica 
from t 
himself that he i me t 
W eit partner 
the man’s power 
and their 
| mie a re 
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mtrasts with care, and brought to his task a de- 

vree of sympathy and temperament which a lesser 
ill than his could never have learned to restrain. 
How it is possible for some crabbed souls still to 
inderrate Liszt's creative importance after the sat- 
sfactory hearing last week must forever remain a 

mystery to some ot us 

with the audience wa 


SUCCESS 


W eingartner's 


immediate and strong. The applause came heartily 
ill times, but with exceptional enthusiasm aite1 


he conductors own tone poem and after the finale 


ven Symphony 
Weingartner’s mannerisms is al 
none He 


stands straight and quietly 


des ribe 
asy task; he has uses his left hand 


ut little, gets what 
{fects he desires with small visible expenditure of 


and is free from even the slightest trace of 


nergy 
Se In figure he is tall, slim and rather angular. 

He led entirely from memory and indicated all the 
ues” with unfailing regularity and accuracy 
[here is some talk, unfounded perhaps, of try 


r to make Weingartner the regular conductor of 
he Philharmonic Society It is certain, however, 

it of all the meteors in the shape of foreign con- 
flashed and will flash across our 
Felix Weingartner is 


ctors who have 
al heavens this season 
the one most worthy to become a fixed star. 

\lfred Hertz and Anton Van Rooy occupied a 


box at the concert 


7 HE bohemian Lotos Club, of this city, gave one 
of Nights last week and cele 
brated the “Parsifal victory” as it was called, and 


its Saturday 


the bankers and members cheered the great financial 
fits and glorified the success of the scheme. The 


critics of the daily press assisted 


SPEECHES ON and speechified the honor and 


glory of the American people, 


‘* PARSIFAL."’ 
and the American manager, and 


1 “art desire’’—with special accent on 


s a splendid example to our young lit- 


\merica 


he art. It 
rary men, who are thereby stimulated to do all they 
others under 


an to appropriate the property of 


ome legal guise, disregarding entirely the ethical 
question that presents itself, merely for the purpose 
as much money as possible. We would 


nm here especially to these daily critics 


making 
all attents 
are “sore” because there is one musical paper in 


world that makes money. They are satisfied to 


from the daily papers that were making 


take money 


money, but they seem to find it objectionable that 


a music paper should make money. However, here 
they are known as an aggregation representing a 


money making scheme in which some of them are 


interested ‘directly, and others indirectly, and thus 


the whole American project goes forward under glo- 
rious auspices in one harmonious whole. Why 
hould we object to Wall Street methods? The 


s identically the same 


laily music critic method 


effort on a very miniature scale, and the Metropol 
tan Opera House scheme is the same It all be 
longs to the same great American money grabbing 
scheme, without any consideration for the interests 


if others, or the feelings of others. Then why make 


Why not be honest, at least in ex 


iny exceptions 


iibiting fairness and candor about the matter? 


Why be hypocrites? There is no reason, whatever, 


why the critics of the daily papers should be hypo 


crites if they happen to be business men that are 


Why 


should they not be as direct and as fair and as can- 


making money out of these musical schemes 
did about it as the management of the Opera, which 
shows its profits publicly in order to illustrate that 
it is a money making scheme? Schwab ts no h¥po 
rite; Carnegie is no hypocrite; Murphy is no hypo- 
rite; the political managers of this country are no 
the Wall Street managers are no hypo- 


Metropolitan Opera House mana- 


iypocrites ; 
rites, and the 
vers are no hypocrites! They all stand out boldly 


ind announce their monev making plans and pr 
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grams. Why 
should the critics of the daily papers who are mak- 


Why should there be any exceptions? 


ing money (pitiful sum though it be) be hypocrites 
on principle? At the Lotos Club dinner they wer: 
compelled to admit their complete sympathy with 


the scheme; disregarding all questions of amenity, 
polity and ethics. So let us go ahead and under- 


one another. Do not let us preach virtue now, 


but let us keep this thing up, for everybody knows 
by this time that there is little possibility of fair 
criticism in the City of New York from the daily 


¢ 


press on the basis of merit [hose critics who have 


no understandings with the individual artists have 


' 


inderstandings in other directions with the 


rers, & 


nana 


and it is well known now, and there is 


nothing more to be said about it until we say it 


Parsifal” has at least done that much good. 


again 
It has exploded the bubble of the sanctimonious, 
holy and honest dail music critic! When he 
marches down the aisle of a concert hall, or an 


by this time that it is 
artist will 


opera house, everybody knows 
business and that the performance of the 
be treated in accordance with the business standard 
and the business relation to the individual critic. 
\propos, there were a few remarks made at the 
Lotos Club dinner which for some strange rea- 
son the daily papers forgot to publish. For in- 
stance, the music reporter of the Sun accused Mr 
Conried in so many words of stealing “Parsifal.” 
Perhaps the sally was meant as a joke; but the 
opera manager evidently thought otherwise, for it 
drew from him a scowl and a hot retort courteous 
Mr. Conried jumped to his feet and shouted that 
he had sued and convicted a man for making that 
very accusation. Then, turning directly to the 
music reporters, Mr. Conried addressed them about 
as follows: “Gentlemen of the press, perhaps one 
of the reasons for your very severe strictures on 
my management of the opera is that I do not choose 
to take your advice on the subject of how to run it. 
What is more, I shall not even take your advice in 
the future, for you know nothing substantial about 
the conduct of opera.” The reporter of the Trib- 
une, who seemed on the point of teafulness, said 
of his colleague on the Evening Post: “We all 
know that Mr. Finck’s criticisms are old fashioned, 
of last year, of the last century—in fact, they don’t 


Mr. Finck looked displeased. Th« 
Sun reporter insisted on saying at least a dozen 


count at all.” 


” 


times that when one “sees it in the Sun it’s so, 
even though Tne Musrcat Courter has repeat- 
edly shown that at least in the musical column of 
the Sun “it’s only so-so.” 

Now, what did Mr 
cused the critics of interfering in the management 
f the Opera? 
and Mr. Conried knew; 


Conried mean when he ac 


The critics knew what he meant 


but it is also necessary 
that the public should know. Some of the critics 
have business relations with some of the singers 
and the singers’ husbands, and in some instances 
the relations reach so far that the critics practically 
become not only the press agents, but also the 
managers of these singers. The critics try to pro 


cure for them recital engagements, appearances 


with orchestra, the right to sing certain roles at 
the Opera, &c 
championing certain singers compels the critics to 


Naturally enough, this policy of 


attack others, and it is precisely this spirit of in 
trigue, injustice and commercialism which Mr. Con 


ried is determined to stamp out in the lobbies of 
the Metropélitan Opera House. Mr 


admitted (to the editor of this paper) that he fully 


Conried has 


understands the machinations and workings of cer- 
tain journalistic procedures. It will be a happy 
day when Mr. Conried carries out his plan to a 
finish 

Altogether, the Lotos Club dinner was an ex- 


tremely edifying affair, as our report will show 


Small wonder if—like at another memorable dinner 
musical indigestion will result for some of th 


kless of the diners 


most re 


elsewhere Hermann 


ry. announced 
David Bispham will 


Klein at 
will t 
new Lyceum Theatre (March 1 


give a lecture recital at 


< 


t 4) on the sub- 
ect of “The Singing and Speaking Voices.” It is 
tous idea, and one for which better exponents 


relci 
could not be imagined 


A TALK ON THE § such authorities in their re- 


VOICE. spective fields as Messrs 
Klein and sisphan Mr 
Klein will lecture, and Mr. Bispha giv c 
il and declamator lliustrati s 
lhere are many people in the | ed States 
n England, too, who cannot speak ihey are t 
umb, but what they say is not S] go: it 1s 
rything but speaking hey have no speaking 
\ s, and no attention has ever b paid to their 
ces, not even for the purpose of ordinary inter 
rst Most of those who prete to sing cant 
gy; any of them are vocalists w ve certa 
alizations, or vocal tricks. Some of these sing 
ers do not even understand the vowel tone, or how 
has been placed, or how it should be placed. N 
tention had been paid to the beautifying of thei: 
voices in childhood or youth, and therefore the ef 
fort of the vocal teacher has been fruitless, a1 f 
misdirected Consequently, there are few peopl 
who can speak properly, although they speak gran 
matically, and very few who can sing properly 


lone color is unknown to them, or hardly know: 


1 


Mr. Klein and Mr. Bispham understand something 
these 


about matters; they have made studies 


them, and some interesting points w be exhibit 
re 


at their lecture recital. Everyone who has an inte: 


est in the speaking or singing voice or declamatory 
voice, or in enunciation, or pronunciation, shoul 


be there 


LL Germany, and especially Berlin, is dismayed 

by a report that the “posthorn” is to be 
abolished 
cultivated with a passion unequaled in any part 


of the Fatherland 


In Berlin the blowing of posthorns is 


Che general post office has goo 


men who blow posthorns 
TA-TA-RA-RA! These men “postillions, as 
they are officially called, are 
trained by a musical member of the post office, and 
from them is formed a band of thirty who play post 
horns when any postman is buried. What they 
stated. Perhaps it is Beethoven's 


- it may be Bach’s “Aria 


play is not 
“Postillion von Karlsbad” 
di Postiglione” or his fugue in imitation of “La 
Cornette di Postiglione.” Handel wrote something 
about “The Wise Men of Bethlehem,” wl 


ostillions.” 


uch some 
thing he inscribed “Synfonie allegro I 
There is not a horn in it 


It is written for strings 
Would you know the whole history of 


and oboes. 
the posthorn Grove as usual is unsatisfactory, 
but now Privy Postal Councillor Kar) Thieme has 


compiled a full account of its devel 


pment since 
1516; and a horn virtuoso, Gumbert, has written a 
“Posthorn School,” with a chapter on the “Post 
horn of Honor,” an instrument with two cylindri 
cal ventils which can give all chromatic intervals 
These “posthorns of honor” are awarded by the 
post office to those who cari play loudest. There 
was a posthorn concert in Dresden last November 
when, in addition to the works already mentione: 
of Bach and Handel, there were played Spohr’s 
“Notturno” (op. 34), Mozart’s “Sleigh Trio” and 
a “March” by Kretschmer, he glorious 
posthorn of honor, which instruments, we may add 
are of silver. It is offi- 
cially announced that the posthorn will not be 


all on t 
But Berlin now is calmed 


abolished. 

To us who are more accustomed to the melody 
of the perambulating fish horn, it is well to know 
that the posthorn is a straight brass instrument 
2 to 4 feet long, originally intended to signal the 
starting and stopping of coaches carrying post 


fhce matter 
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the Ithacans in th 


t the reasons given 


eaving Columbia 


i fiere is a fundamen 


Dowell’s position ; tf 
idealism’ means 
$ the study of 





by 





Schurman, oi Cornell, dealt with the 


st interesting recent tact in connection with the 


Ihe student of lar 


politics 


in this terminology 


takes at least tw 


wonder M 


alist ' No 


CS ngs 
, g It shoe f 
; +} 
I ! 
cg t : 
vicdge on that 
ret I 
| 
{ ! made etwee 
tiux spec 
egas t rt 


art 


e Evening Sun, w 


lacy underlying Mr 


philosop! ‘ 


; 
( 


akes a prave fundamental error, as does als 


Professor Schurman rhe art that is in Mil 
Huxley, or Burke can only be appreciated by thos 
ho have become artistic, or who had the artist 
nstinct. With some of us it ts natural, with some 
f us it is a matter of life culture here is at 
ise of the knife by the surgeon, if the surge 
is the ideal in his art therwise, it is only me 
anical or scientif epends. No man can fu 
ny art in Huxley, or in John Stuart Mil é 

n there is a if stinct or art tever {) 
in read these naterialistS works, 1! We may SO Ca 
ot ale gh s a term which is now in desuc 

tude) without slightest idealisn ile anothe 
ne reads ane studies these met vit! i irtist 
y r fervor that transforms their writings fron 
re materialistic study into a cdealist ub 
nto poetry. The Fine Arts after all is a ¢ 
ral term and should not be generic: everything 


ngs to the Fine Arts if y 


s of a fly 


air—everything that y@u con 


lade idealistic and Cal re“ 


fine artistic sentiment, if it is 
ithin vou bef« re it can 

condition before it 

Ive question 

Mr. MacDowell on general 
1 


Che tendency in America is a 


t in the sense of the Old 


w of all our pursuits the 


ok to materialistic resu 


he ideal: and for that reasor 


udgment of music, no jt 


‘s, a symphony, the hair of a woman, your 


¢ in contact with 


me the subject 


the hull of a ship, a cloud, a paint 


f 


ithin vou: but it must 


an become at 


' 
I's’ materialism 
re isa tenden \ 


} 


ur people here 


\ 


Its, and that destr: 


ome out: it must be 


principles is correct 


gcther materialisti 


} 
uit 


ith 


ry 


have 


1dgment of painting 


ur cities and public buildings show no idea 


irchitecturs The towns ar 


jumbles, the publ 


buildings are disgraces, the streets and avenues 


mmonplace. the parks are fu 


asts and travesties of statu 


angular piece of ground as 


flanked by two waterways. w 
up at its apex, and the islands 
ie shores that we have. the 


nad 


We have 


habitation of man 


are 


ll of the most ungair 


es. With such a 


Manhattan Islan 
ith the Rav openi 


and the Narrows 


Greeks would h 


been unable t 


hecause we are engaged in practical pursuits 


Mir MacDowell comes 
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accepts the situation, artistically he can never exist HE MUSICA! 
1ere—not during his lifetime His letters are not wisdom even 


even understood! When we assum take fron gnorance 
Mme. Wagner and her children their property wit 


ut any consideration, and ther rify over it an 


me - ONCER 
show the big profits that have been made, the entire , 3 


public applauds it. We have not seen an article yet H 
7% | ‘ s< 
any paper that discusses the magnificent artist 
results that are supposed to be extracte ut of this 
f AMERICAN 
Parsifa propositior \ it big headlines the pn 
| ' “OMP 7S 
rs tell us the money receipts. We repr COMPOSERS. 
actly r ‘ < ‘ he He 
'} 
WW tic we are 


$160,009 DRAWN 
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> 


Record Breaking Receipts at the Met- 
ropolitan from Music Dra- 
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O N Tuesday, February 9, there took place at Car- 
! Hall the first performance in America 


1eO 
epi 


ff Edward Elgar’s unfinished oratorio, “The Apos 


et 


& 


[t will be remembered that the premiére of “The 
\postles” occurred at the Birmingham Music Fes 
tival last fall,and that at the time Ernest Newman 
registered in THe MusitcaL Courier an energetic 
protest against the production of a fragmentary art 
vork, which left its own story more than one-third 
untold. That objection must be warmly echoed at 


the present moment, and it is difficult to find words 


strong enough with which to condemn the persons 
who gave the performance, and the coinposer who 
his unfinished score for such meretricious ex- 
ploitation. When the incomplete work of a dead 


composer is done in public the deed has its justifica 


le nt 


tion, for it is at the same time an act of homage and 
1 formal record of an endeavor left in the rough, 
through no fault of its creator. But when a living 
composer goes before the footlights with an opus 
which is frankly in embryo, and when of all things 
that opus is an oratorio, then the proceeding degen- 
erates into personal parade of the cheapest kind, and 
s little less than an affront to that portion of the 
public which knows and honors the code artistic. 
\fter such a flagrant breach, where are Edward 
lgar’s sincerity and his loftiness of purpose, where 
the intellectual aristocracy and the magnificent ideal- 
ism which his critics read into the score of Elgar's 
Dream of Gerontius” ? 


eae o_ 


The theme proper of “The \postles” in its pres 


nt form is involved and prolix—almost as in 


ved and prolix as the theme of “Parsifal,” with 
whose music, too, Elgar's newest oratorio has in 
mmon many progressions, modulations and even 
Like Wagner, Elgar 


of his own text, has based 


everal thematic episodes 


has been the builder 


that text on the writings of other men and has 
gone for his narrative to the founts of history and 


religion, Like Wagner again, the composer of 


Phe Apostles” has adapted to his own use and 
arranged in his own sequence and form shreds of 
religious lore gathered from every out of the way 
of the Bible 


gyeneral analogy between the working methods of 


cornet To make more complete the 


lear and Wagner it would be necessary only to 


produce “Parsifal” as an oratorio and “The Apos 


slee ‘ 
es as 


an opera, Neither work would gain or 


ose to any appreciable extent. Elgar’s orchestra- 
tion is as rich as Wagner's, but not more modern 


Much stress was laid on the employment of the 


time honored shofar which calls the faithful He- 
brews to prayer in the beginning of “The Apos- 
tles”’ and later announces the dawn of Easter. The 


device proved to be merely the tooting of a few 
tones (painfully out of tune), and the whole inci- 
It 


“effect” as arbitrary as Wagner's notorious 


dent had a ring of inexcusable extraneousness 
Is an 
harp glissando in the third act of “Parsifal.” Elgar 
confesses to ninety-two leit motives in “The Apos- 
but at least one hearer failed to discover a 
of character or distinction. The 


tles, 


single melody 


musical veneer which follows closely the twistings 


and turnings of the text is like the latter, episodic, 
rambling and at times quite incoherent. There ‘is 
much clever part writing throughout the entire 
work. And there is a lavish use of sensuous or- 
chestral color which will please none too well the 
Gregorian taste of the Pope and his musical Bis- 
marck, Abbé Lorenzo 
“The Apostles” is curiously un-Catholic music for 
an iconoclastic Follower like Elgar. And taken any 
way at all his hybrid oratorio is a dull work, fatally 
monotonous and entirely devoid of the kind of in 


Perosi. Taken altogether, 


spiration that inspires the hearer 


wd eZ 
The present writer was guilty of an extravagant 


ode on the beauties of “The Dream of Gerontius’”’ 
and the greatness of Elgar. The present writer still 
admires that oratorio, but refuses to follow Elgar 
along his later devious ways. This will doubtless 
grieve Elgar, but perhaps it will please Henry T 
Finck. 
anyone. 
and write an oratorio 
characteristics of Palestrina, Bach, Handel, Schu- 
mann, Mendelssohn, Liszt, Rubinstein, Tinel, Wag 
but Edward Elgar is not 


That is compensation glorious enough for 
It may be that some day a man will arise 
combined the 


wherein are 


ner and Richard Strauss 


that man. 
a 


i 


The soloists who distinguished themselves in the 
“Apostles” performance were David Bispham, with 
his subtle and dramatic conception of the part of 
Judas; Gwilym Miles, a resonant and convincing 
Peter; Frederick Wheeler, who vocalized the Christ 
passages with method and musicianship; and Shan 
na Cumming, an Angel comely and tuneful 

qe €& 

Quartet societies will be glad to hear of some 

Russian novelties very recently published in Leipsic. 


Chey include an Octet, by Gliére; a Quartet, by 


Malichevsky; Variations for String Quartet, by 
Pogojeff, and a ’Cello Sonata, op. 2, by Kryja 
novsky. The current catalogues from Europe 


tell of a new Suite for two violins and piano, 
Moszkowski 
set of six pieces for ‘cello and piano, by Sinding 
(“Prelude,” “Andante 
“Impromptu,” “Romance” and “Ritornello”), and 
works from the pens of Akimenko, Kry 
(“Eight Intermezzi,” 66), 
The Sgambati numbers, 


by an unduly neglected composer—a 


Funébre,” “Intermezzo,” 
late piano 
janovsky, Sinding 
Stojowski 
‘Mélodies Poétiques” (op. 36), not long ago were 
played in London by Fanny Davies, with every out- 


Op. 


and Sgambati 


ward sign of success. 
_ 


eS €& 


Even the gentle Laurence Sterne felt himself 


called upon to cry out: “Of all the cants which are 
canted in this canting world, though the cant of 
hypocrites may be the worst, the cant of criticism is 
the most tormenting.” 


o. s. 
— 


. 


» 


\propos of Moszkowski, it is gratifying to note 
that Fritz Scheel, one of the few expert makers of 
unconventional programs, has announced “Jeanne 
d’Are” 


phony 


for production at the Philadelphia Sym- 
Mosz 


kowski’s symphonic poem created a sensation at its 


concerts of February 19 and 20 


premiére in Berlin some thirty odd years ago, and 
there is no reason why the work should be practical- 
ly shelved at the present time. In the introduction 
to “Jeanne d’Arc” and in the part called “Vision,” 
Moszkowski established himself as a master melo- 
dist. hat has 


become of Moszkowski’s two charming orchestral 


And also, messieurs les directeurs 


Suites, the characteristic Valse Scherzo from his op 
era “Boabdil,” the descriptive music to 
“Don Juan und Faust,” and the clever “*Phantastis- 
cher Zug”? Are they all 
dust bin of oblivion? 


Grabbe’s 


relegated forever to the 


MR. CARLO BUONAMICI, 


FLORENOM, BOSTON, FAMIG, 246 BUNTING TON AVE,, BOSTON, MASS. 








pedagogue 


Hugo Mansfeldt, the San Francisco 


1 ' ’ 
techni uit ais 





not only writes books on pian 






proves his theories by turning out pupils 10 a 
able to give recitals and to gain high praise fr 
the exceilent music critics of San Francisco. Miss 


Mary Carrick is one of the latest sprigs fr 


m 
Mansfeldt piano plant, and a program which sh 
played recently was made up of the Bach-Saint 
Saéns D major Overture, Beethoven’s E major S$ 


nata, op. 109; Intermezzo and B minor Rhapsod 


by Brahms; two numbers by Albert Elkus—an 
eighteen year old sophomore at the University of 
California; the “Etudes Symphoniques,” by Schu 
mann; four Concert Studies, by Poldini, and the ' 
brilliant “Eugene Onegin” paraphrase, by Tschai 
kowsky-Pabst. Miss Carrick’s program could be 


studied with profit by the pianists who know n 


other order for recitals than that beginning wit! 
Bach and ending with Liszt 
J € 
From Detroit comes the following up to date 


advertisement, inserted in programs and newspapers 


by a vocal teacher named E. Hugh Smith 


You've heard a whole lot about 

But I’m bound to sing, if I can 

My age cuts no figure 
As I'm chuck ful! of vigor 

So I’m taking Smith's Daily Lesson P 


The “daily lesson plan” recall 
ment received at this office 


which a Western teacher offers to impart the 


s another advertise 


some wecks ago, i 


chetizky method, the knuckle blow and the cart 
wheel touch.” These are valuable suggestions t 
the studious ( 
ft 
In order slightly to help to a proper comprehen 
sion of Strauss’ “Don Quixote” (soon to be pr 
duced here at the Strauss festival) let it be said 
that the baa-baa-ing of the sheep is not the episode 
around which the tone poem was written, and that 


the much advertised wind machines have nothing 


do with Don Quixote’s famous fight against th ; 
windmills. The wind effect is produced in the sev | 
enth variation, which depicts the ride through th 

skies. The windmills (in the first variat ire 

dicated simply by four tones so “unprogrammatical 


that Philip Hale, no indiscriminate admirer of Ri 


ard Strauss, is led to remark: “Would anyone w 
out jogging of his elbow see windmills in the first 
variation ?” 

oe € 

In his book on conducting Felix Weingartnet 
has a good story about himself, Reisenauer, Liszt 
and some German critics: 

A decade ago I gave, with Alfred Reisenauer, a ncert 
for the Wagner Society of C 1 Our olan »v r lay 
Liszt's “Ideale” and his “Faust” S \ 
but the president of the society nt us a note begging 
urgently not to produce tw ns by t ! 
Liszt (who was still living) at one concert, as that w d 
have the effect of driving the public away. W t t / 
our plan, but as the request for a change wa eral time 
repeated, we finally, in a fit of sauciress, pret it 
quiesce and sent to the printer a program wl 
in place of the “Ideale,” the following nonsense PI 
taise for two pianos by Franz S bert fter the 1 
ished Symphony, the master’s last work : ew 
of course, does not exist. In ng 
came for this number, we ca i] 
and were delighted to find tl 
audience receive the sup 1 Schubert p ! 
all the Cassel newspapers, without a g x 
praised this “pearl of Schubertean melod rd r 
it with the “Faust” Symphony, which they fell upor 
tore to pieces Only one f the writer 
Liszt's “Ideale” ‘strange brooding 
usually found in the lyric Schubert.” 

> > : 
The cables from St. Petersburg tell of a singer 


Madame Larkisowa. who had five of her front teet 
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Miss Clara White ‘ wr O. Andersen, Olof 


knocked out in a railroad accident, claimed $100,000 M. ° 1 P ] 
d: ; — f UusIca eop e. | l. and Miss Ad Margaret Reid 
> ‘ 





umages, and was awarded $50,000. The sender « 
rie i idded facet is] Since the settlement of Schenectady, N.Y. At 

' ; ‘ Wilmington, Del. yrve ‘ by the pupils of M M f ‘ 
he case the entire Russian singing fraternity . ; 
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street they call him Reisenweber 
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Sme Chardon, Ohio. A musicale was give * the home of 
= Miss Blanche McCalmont recently in |! f Mrs. H. R : 
Huntsmar Chaar 3 . oa si , “ 
e. ; Vet almont , Warrer Pa ns. Met y ne +e sf Aurora. ii. 
sof and her pla ng wa er ed bw . aere present 
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Greater New York. 


New Yor« f ) 


PHOIR positions open at this writing are: Mad 


rganist (knowledge of French necessary) 


West End Presbyterian Church, organist, so 





rrano, alto, ba Calvary M. E. Church, alto 

1 ba Piymouth Church, Brooklyn yprano; Memorial 
Presbyterian Church, Brooklyn, soprano; St. Bartholo 
P. E. Church, Brooklyn, soprano; Pilgrim Congre 
vational Church tgrooklyn, alte \ word of advice 
f position Get there early The fifth 


applicant tands more sh 


pull are undoubtedly efficient, but ability or beauty of 


fiy Be bri nie the minister or chair 

n show interest take no more than five minutes He 
0, Ha i ving to earn Always dre your best, take 
usic with y letters of introduction, pre notice 

ir most engaging manne 
4 a 

Prof. Henry Schradieck and Mr Schradieck were the 
ts of honor at the Women's Philharmonic Society cor 
February 9. M \delaide Jansen, pianist, played 


Reimhold, Grieg and MacDowell howing nice 


t Mir Rollie Borden Low oprano, con 
ills lienified and enjoyable vocal 
nbet is follow W ! hy Schubert Mondnacht” 
1 Fr der herrlichst by Schumann ‘Die Nacht,’ 
\erseer by tt ind “War ich nicht ein Halm,” 
Pschaike ky He ntelligent musicianship and phra 
n the classi mgs, and her temperament and artists 
t} rh rt wt "WD wcially worthy of me 
1} principal instrumental number of the evening 


big Grieg Sonata for piano and violin, in C minor 


uid out on broad line Mi Edith Belle 


1 f Schradieck. well on tl road to artist 
rhit vlaved th olin part 
4 <4 

I Grand Conservatory of Music, Dr. Ernst Eberhard 
K the 306th concert of th nstitution at the 
Valdort ballroot February 10, with a program of a dozer 
i! vere Misse Estelle Gold 
ida Bre Queeney Bebro, Sylvia Fiedler, Luella 
LOY Louse ( lecke (ren eve Brown Antomett 

thn, Jennie Larson, M Charles Mackay and n 
! tuck ty ne ‘ I thie i 
Martha” and “Il rovatore Besides those mentioned 
rned in the oper cene ve Mrs. George Merwin 
Reiner, Charl \. Brown, M Jeannette Gossette 
Wood and Leonard Gr Fen vear old Estelle 
Goldstenn ttle Char! Mackay and Gen e Brown 
Vv pronounced nt Mis teatrice Eberhard and Dr 

rnished the accompaniment 
a es 

\ " io . on Saas stale Sos 3 

! wople vuld fi v1 Part 
ne nt g? vet t) following Marqu cle 
idelo t Par M \. Bonnefond iolinist Mr 


Par yanist: Grace Clare and Reba Cornett 


on Avenue M. E. Church, organist, tenor, 
bass; the French P. E. Church d’St. Esprit, 


w than the fiftieth Push and 


opranos, of the Thursby School of Singing. M. Traba 


delo delighted by singing Tosti’s “La chanson d’adieu” 


and the Italian songs, “La Charatera,” “La Paloma” and 
“El! Gorro frigio.’ 

Miss Flora Hartley presided at the tea table, and among 
those present were John Elderkin, Mrs. Thomas F. King 
the Misses Mortham, Mrs. George Woodward, Miss Wood 
ward, Mr. and Mrs. E. Berry Wall, Mrs. Oliver Wells, 
Judge and Mrs. MacLean, Dr. Boone, A. E. Lewis, Mr 
and Mrs. Walter Merriam, Mrs. Eliza Murphy, William 
Thoms, Mr. Valentine, Mrs. E. M. Scott, Mrs. Edward 
Morse, Dr. Baruch, Mrs. T. Edwin Elwell, Mrs. John 
Drake, E. M. Welch. Miss Flagg, Mrs. D. McHurlbut 
Marquis de Trabadelo, Mrs. Barnum, Miss Phillips and 
Wilfred Hartley 

—* <& 


Mrs. George N. Hartmann, who has studied with E 
Presson Miller, recently sang at the home of Mrs. Parker 
of East Sixty-ninth street. Mrs. Parker is president of the 
Daughters of the Confederacy. Mrs. Hartmann sang 
number of Jessie Gaynor’s “Rose Songs,” which she does 
} 


with particular charm. Mrs. Hartmann has a beautiful 


nce ind uncommon interpr ‘tative powers 

= 

Some artist pupils of Paul Savage are coming to the 
fore. Prominent is A. G. Hughes, who recently sang in 
Bangor and Portland, Me. winning recognition The 
Bangor Commercial praised him, and the Daily News said 
of him: 

“Arthur Griffith-Hughes, the New York baritone, who 
appeared as soloist, sang robustly, with fine shading and a 
sufficiency of expression and technic; and his selections, 
which included the splendidly dramatic Vulcan's Song from 
‘Philémon et Baucis,” the Anathema from ‘Eliland Cyel 
and a group of lesser numbers, were heard with pleasure 
and applauded with cordiality.” 


ea s& 


_ _— 


Estelle Rose, a contralto pupil of Francis Stuart, has a 
voice of unusual quality. She recently sang Allitsen’s 
“Like as the Hart” with fine interpretation and most dis 
tinct enunciation. She has sung as substitute at Holy Trin 
ity Church, the Baptist Church on Broadway and Seventy 
ninth street, at Calvary Baptist Church, at the Lakewood 
P. FE. Church and elsewhere 

eS 


The death of Mrs. Ala Curl Mize some time ago is 
chronicled with sadness, for Mrs. Mize was a lovable 
woman of beautiful character. She was solo soprano at the 
Church of Christ, Scientist, Sixty-eighth street and Eighth 
avenie 


Pond <2e 
‘= i 


Ethel Crane, soprano, and Horatio Rench, tenor, took 
part in the Binghamton (N. Y.) Winter Chautauqua Con 
‘ert on February to. This is a series of entertainments 
consisting of lectures and concerts, and occurred between 
February 8 and February 12 


ws fe 


<— << 

\sa H. Geeding. baritone. in charge of the music at Briar 
liff Manor Congregational Church, sang at a concert there 
” February 9. His numbers were Schumann’s “The Two 















JOSEF HOFMANN 





Grenadiers’ and Mascheroni’'s 


Reeves, organist, and Edgar S. Stowell, violinist, shared in 


the program 


eS 


4 





For All Eternity.” Will R 







Reed Miller sang last week at St. George's P. E. Churct 
He has just closed an engagement for the May Festival at 


New Orleans, when he will sing in Gounod’s “Mors et 
Vita.” 
eS € 


Mrs. Monroe, of West Fifty-seventh street gave a recep 


tion in honor of Professor Zeublin, of the University of 
Chicago, on Wednesday last, Mrs. Amy Grant assisting 
fe 
Joseph P. Donnelly’s The Church Choir ib is 
third seasor rhis club has had many pr nent engage 
ments at concerts, musicales, lectures, requien Catholic 
affairs of various kinds, and is now booking dates espe 


cially for “Stabat Mater” Lenten concerts. Mr. Donnelly 


himself is a man of many attainments being uperior or 
ganist, conductor and baritone bass singer 
4 af 
The tenor John W. Niche ecer g Mendelssohr 
Ii With All Your Heart He impress« me with his 


sincerity, possessing a voice 


distinct enunciation 


i range temperament and 


= & 
Genevieve Bisbee announces her second ider recita 
or the coming Saturday evening, February 20, at 8:3 
clock, studios 1003-1004 Carnegie Hall 

a ee 


Mme. Lena Doria Devine ha ed card \ 
days, February 17 and 24, 136 Fifth avenu Mus 
Mr T he * an is at ! e Thursday I , 
407 West 123d street 
Mrs. Florence Clinton Sutr } a 
rd Wednesdays of tl tl 
Miss Margar Goet as is | sda 
February 18, 4 7, and Friday, Februa » Pp 
udio 824 Carneg Hall 
& eS 
( VW ne ( g 
} that " g t} 
urcl the H ( inion, S | Twe 
‘ reet, Sun at 4 n How 
tant orgar will g half |} rs ecital p 
eding the evenir beginning at 7 
ee: € 
Platon Brounoff o East S« 
ured an uptown studio, to a i growing 
iss ! | 4 t 119 I 4 rot where t 
vill be on T day and Friday N Sunda 
yeeu The chorus g e first é \\ esda 
ening, Fel ur 4, assisted by | Tow prar 
eS €& 
Musical Ie i unced by I I 1 
the week of February 17-23, ir wW 
s. Whitney Surrette, Board | i Fel 
uary 17, “Old Ballads and Da M Hadd 
ander, Pub School N ( let ; (urea 
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A musical genius 
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More Thomas Letters 


Paternity Sunday evening 
Mater were ung y 
Warren Andrews 


eding r ! 
Swedisl Wedding 
King Manired 
tuted as Dass Saenger Artists in Germany. 
"T° HE f wing an extract from a letter 
_ Mrs. Oscar Saenger to her 
MATINEE. 
Mrs. Saenger spent several m 
rd ese tormer puy 1 Saenger 


Mor 


tabat 
La May SMITH 
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husband 


ont 


an opportunity 
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} ind 
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artist of commendable stature 
oi achooling; a performe jeals —Nen 
he ie maste {f all dificaltt 
New Vora’ Staats Zetung 
he bri 


An 
A violinist of g 
Sun 
“His technique is simply gigantk 
modern virtuoso must encounter j 


He unites the sound qualities of the musicien wit! 
ommercial Advertiser 
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fied Teacher at the Diesterweg Academy, Berlin, Germany. 
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Eduard Gartner's second lieder evening at the Bosen 


dorfer Hall, Vienna, was devoted exclusively to solo quar- 
tets by Brahms. 

A new opera, “Barfissele,” by R. Heuburger, will have its 
t performance in Dresden 


At 


kK 
Herr d 


ie! 


igenfurt, in Transylvania, a three act folk opera, 
Ly Hann,” by Hermann Kirchner, was pro 


ced with great success. “Hann” is the old division of a 


called “hundred” in England and in the State of 


unty, 
Delaware 


Meyer-Olbersieben’s opera, “Der Haubenkrieg,” was 
produced January 15 at Wurzburg with success, the com- 
poser and the artists being repeatedly called out 


During the meeting of the Tonkiinstler Verein, at Frank- 
yrt, there will be two festival performances at the Opera, 

Bundschuh,” by W 
“Rose vom Liebesgarten.” 


I 


Der von Baussern, and Pfitzner's 


Not long ago a number of German publishers declared 
against the payment of royalties demanded by several com- 


posers for the performance of new works, and lately the 


Augsburg Musical Society struck from its program, at the 


last moment, a dozen modern lieder. For the same reason 


the Leipsic Riedel Verein at a late concert substituted an 


organ composition by Bossi in place of one by Brahms. 


The Rosé Quartet received great honor during its late 
visit to Paris. The concert was attended by the élite of 
Paris society, and the playing by this Viennese organization 
1f works by Haydn, Beethoven and Borodine was highly 


applauded by the public and the critics. 

sary of the death of Tschaikowsky was 
observed by the Prague Ceska Philharmonie by a perform 
ot aoe 


to 


Che tenth anniver 


his renade for String Instruments,” the over 


Ron 


ince 


re and the Fifth Symphony. Safanow con 


Ico 
lucted 


wr his orchestral concert at Vienna, 


Violin 


Ondricek announced f 


ebruary 12, the following Concerto, 


program 


Dvorak; Violin Concerto, Brahms; “Lettre d'amour,” César 
Cui Aus der Ileimat,”” Smetana; Tarantelle, Wehle-On 
el Che piani Vera Shapira, and the oratorio singer, 
rr. Ferry | 1, from Graz, assisted. 
1¢ German Theatre of Prague, Baron Erlanger’s 
ict Opera, “Ritter Olaf,” had a kindly reception. The 
le bed as being of the old style with some 
ing melodie [he composer and Erich Schmeck 
ing the title role, were repeatedly called before the 
irtain 
\t Hamburg, on January 18, the Second Symphony of 
e Finnish nposer Jean Sibelius had its first pertorm 
ince in Germany It is described as an interesting work, 
full of local color and with a most effective finale 
Fanny Davies, of London, gave lebruary 4, at the Bésen 
fer Hall, Vienna, a Brahms evening, with this program 
Sonata, F 





or, op. 5; Variations, op. 21; Capriccio, F 
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Telephone: 


sharp minor, op. 76, No. 1; B minor, op. 76, No. 2; Piano 
Piece, E major, op. 116, No. 3; B flat minor, op. 117, No. 2; 
A major, op. 118, No. 2; C op. 119, No. 3; Rhap- 
sody, E flat major, op. 119, 


major, 
No. 4 
title of a new opera by Heinrich 
the Royal Theatre at Wiesbaden. 


“Corsican Bridal” is the 


Spangenberg, accepted by 


A new one act opera, “The Madonna of San Martino,” 


serlin, will be given at the Theater 


by Ernst Weight, of 


des Westens. It is of the “Cavalleria Rusticana” type. 


Koczalski, eminent as a Chopin player, at a concert in 


produced some vocal 


and “Pro Honore.” 


Leipsic, January compositions 


Fraulein 


“y, 
from his operas “RKymona” 
Boseenberger, of the Wurtemberg Opera, assisted. 

At Coblenz a novelty, “Das Geheimniss der Sehnsucht,” 
for solo, chorus and orchestra, by Prof. Conrad Heubner, 
It is described as “a beautiful con- 
conducted and received 


was lately produced 
trapuntal work.” The 
warm applause. 


composer 


interesting discovery 
Library of Liineburg. 


Reports from Dresden tell of 
Prof. Rich. 
lt is of a number of works of one of Bach’s predecessors, 
Matthias Weckmann, St. Church, 


Hamburg, in which town he aided in founding the Col 


an 


by Suchmayer in the 


organist of James’ 


legium Musicum. The works are said to be in the style 
of Bach. Werkmann was born in 1621, settled in Ham- 
burg 1688, and died there in 1674 


Leipsic City Theatre—January 24, the Mozart cyclus be 


a performance of “Ihe Magic Flute’; 26th, sec 


of the Mozart cyclu 


gan with 


ond number s, “Le Nozze di Figaro”; 
27th, Mozart's birthday, the third number, “Die Entfihrung 
aus dem Serail” and the “Jupiter Symphony”; 29th, “Car 
‘Willi rell” 


“La Dame Blanche” was given on the 25th. 


men’; 30th, m (matinee), “Trompeter von 


Sakkingen 


At 
Richard 
by 


the first time. 


th 
Pergers, “Das Stahlerne Schloss’ 


a concert of » Vienna Singakademie a new work, by 





von (described 


the composer as a “dramatic tale”) was performed for 


Ethel Newcomb, the American gave 


concert on January 29 at the Bosendorfer Hall, Vienna. 


piano virtuosa, a 


> 
« 


Carlsruhe, Court Theatre—January 24, “Otello”; 27th, 


“Barber of Seville”; 29th, “Undine”; 31st, “Flying Dutch- 
ian 


The Munich Musical Academy has begun its second series 
Fifth concert, 
grill (piano), Bruckner, Ninth Symphony, 


of subscription concerts. The programs are 


soloist lenaz 
Dem leben Gott gewicht” (first time); Brill, Concerto 
first Sand 
16 (first time) ; 
Sixth con 
Berlioz, 


for piano and orchestra (manuscript, time) ; 


DP 


} 


verger, “Riccio,” rologue, op 


Liszt, 


Symphonic 


“Mazeppa.” Conductor, Franz Fischer 


cert, soloist Irma Koboth ( vocalist), 


Airs with 


Fraulein 
Overture, “Die Feenrichter” orchestral accom- 


paniment; Bohe, “The Island of Circe,” symphonic episode 


from “Tourneyings of Ulysses” (first time); Beethoven, 
Fifth Symphony Conductor, M. Ermannsdorfer Sev 
enth concert, s s, Kark Ebner (‘cel and Fraulein 
Ella Tordek (vocalist), Smetana, Ove The Ba 
tered Bride Zeller, Concerto for ‘ce rches 
(manuscript, first time); Airs wit t t mpa 
ment; Schubert, Seventh Symphony, C n r. Conduct 
Franz Fischer. Eighth concert, soloist, Fr ‘ Berta M 
rena (vocalist), Beethoven, Overture t gt ps 4 
nelius, Scene from “Gunlod”; Schilling I Zwieg 
sprach,” tone poem for small orchestra (first time) 
ducted by the composer; Liszt, Symp y to Dante’s “D 
vina Commedia In addition to the I p concert 
the “St. Matthew Passion,” by Ba will be g Pal 
Sunday, March 27 
The Paris Figaro gave on January 25 
Five o’Clocks,” at which a crowd ribe 1 
tended. Mme. Emma Nevada sang e air f Tra 
viata,”” with flute accor ment by M. G ert, ar 
the Mad Scene from “Lucia” w ty whi 
made the audience think for the ‘ at \ was jy 
and Donizetti new 
The concerts of the Rome Cecilian A my began 
month. It was announced at r f Paris, w 
direct two orchestral concerts The p I t 
violinist Hubermann and Moriz Rosenthal are promised 
Mascagni will conduct an orchestra ! nd Ma 
cinelli a concert, with orchestra J 
Carl Bomly, of the Frankfort Op ] as beer 
appointed director of the Ducal Court Thea at Dessa 
The fourth chamber music « er i xeW d 
Leipsic, on January 30 had the I ‘ af | w 
Mozart, Quartet, E flat, major, for strings; Ca Reineck 
rrio for piano, clarinet and viola (A 264, fir 
time) ; Beethoven, String Quartet (1 r, op. 39, No. 1) 
The Liineburg Music Society c e seve 
fitth year of its existence this year l ee was be 
gun with Beethoven's C ma M ‘ g 
there was a concert, at which a p ( i 
oratorio, the Tenth Symphony of Haydn, t verture 
Oberon” and the Hungarian March fror B 
Damnation of Faust” were performed 
It has been supposed that the Russian Nat ul Hy 
was composed by Gen. A. S. Low 1833. It is now 
asserted that he merely made use Ir 
collection of marches there is a p e Mar 
94," from a “Collection of Royal P in Army March 
It is entitled “Quick March from St. P rN 
Regiment Preobraschenski,” comp i H 
march was printed between 1820 and 182 t 
trio is perfectly identical with the motiv of t Nat 
Hymn. Ferdinand Rogdanowkt Haa zr 
1851, was capellmeister of the St. Petersburg Gu Reg 
ment 
The fourteenth Leipsic Gewandha concert pres¢ 
the following program Part I, Sy y N 7 | 
major, A. Bruckner (for the art IL, ““( 
lanus” overture, Beethoven. Two airs w ! at 
companiment, (a) “Oh, del mio dolce ardor,” by Gluck 
(b) “Dank sei dir,” Handel, sung by Fri. Maria Philip; 
Three German Dances, Mozart. Lieder piano a 
companiment by Brahms, (a) “S: ) Wa 
deinsamkeit,” (c) “Die Krauze j Die S e sche 
nicht mehr,” sung by Frl. M. Phillip; 
Mirandolina,” a three act opera by Antor Lozz 
lately produced at the Carignaro Theatre, Turin l 
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LAUVELT 


W.F PENDLETON, 1225 Broadway (Daly’s Theatre Building), 





No. 2547 Madison Square. 





~NEW YORK. 
















La Locandiera 


nined the 


first prize 
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Adolf Dahm-Petersen, 


A= 1LF DAHM PETERSEN will give his fifth lecture 
recital at Assembly Hall Wednesday evening, feb 


ruary 17. His program will be made up of songs by 
KRubinstem and Ischaikowsky Mr Dahm-Petersen s 
unl jue crlaKking as aroused interest among usicians 
all over the country Many of them have signified their 
ap} a y wr g on 1 i $ such aS the folowing: 
c s o 
" h : ppre 
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Soe Central College of Music in Indianapolis, ind. is 
giving a series Of high Cias ecital Sime. Birdice 


New 1 K, gave a |} ecilai iuesday evening 
26, that attracted an overilowing audience and 
y gt! irom the Critics. ixXtracts irom the 
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Miss Jessie Davis in Worcester. 


M*: ESSIE DAVIS pla Worcester the 
eve 2g f | uary 5 1 a dramatic and mu al 
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CONCERT DIRECTION 


Gustave Thalberg 


Hotel Kung Carl, STOCKHOLM, SWEDEN. 


W. 0. FORSYTH 


PIANIST 


And Teacher of the Higher Art of Piano Piaying | 
TORONTO, CANADA. 
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HUGO GORLITZ ul in Lond w w ere ; 
: m siderable i i >trauss t ula 
r: HERE are few busier concert agents in London 
Bm iS . , . : gow, Edinbur I { 
YY than Hugo Gortt and fewer still from whom 
: earn that M \ ged c I ish vis 
c has lear 1 by experience to expect : 
: for D tr ss “ iw 2 \“ hree 
good thing Mr. Gorlitz s a somewhat unique position , 
. chestral conce eV | will 
among concert agents of the day in that he does not occupy : 
} Giuace : al } . 
of eit | $ Tt the esset I the most part 
, i S Mr ( ve \ 4 > | 
tist re t T i! evicgence 
about Fet ry e | p $ : 
ays at the M where Ww r bie 
ange ¢ appearance fa An 
» inte NY ’ Lot ex 
ect it i t “ t c 2 ex 
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Carrie Bridewell in Buffalo 


" 
Huco Gor 
: ng 
rie piace ( ni DbOOr vy artists wi have 
eady | ve fa | “W mg experience . of 
sugurs exceptional succe Mr. Gorlitz is already t e of 
know \ 1, for it was he that arranged Pader ar er 
, H 
wsh he United Sta re 
recent y« Wa e wi Ww nstrumental in touring 
here t t st J Kubelik, w s still under 
he \ Mr. Gor 
€ 1 eral re r sd s 
by taking r the ¢ agency f | Strauss fk l 
ass ne ‘ 
English spea { ranged a Strauss 





_SESSIE SHAY 


PIANIST. 


ADDYDATSS: 


Sele Direction 


123 Baet Sewventy-fourth Street, 


KELLEY 


Nev York. 
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In America Nov., 1903=May, 1904. 


LOUDON G. CHARLTON, 


Carnegie Hall, New York. 





© GWILYM MILES “roement enny,wotrsonn, 


BABRITON B. 


Persona! Address: 61 Morningside | Ave., NEW YORK 
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Management: HENRY WOLFSOHN 
American Debut—New York Philharmonic Concerts, January 28 and 30. 
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ARTHUR HARTMANN This artist combines an even, flexible tone, with faultless techni 
" nd refined musical feeling, and the result is a magnificent per 
7 formance. The concertos of Saint-Saéns and Vieuxtemps, both ac 
HI H niet ompanied by the Philharmonic Orchestra, gave comp'ete satisfac 
J 10OW imnot young 1 lan violinist, . 
» 3 " ! young ugar evel mn on account of e charm of the intonation and beauty of ex 
Arthur Hartmann, has gained a strong toot ression. In the Chaconne of Bach the extreme clearness of the 
ing in Berlin His recent pertormance ol the phrasing and the technical perfection of the playing were simply 
tach Chaconne there created a sensation. His tonishing.—Deutscher Re anzeiger, November 1993 
conception of this great work is original, big 
ee and logic is, above all, characteristic 
s se Lind _shrte It » Sew 4 Of the tw olinis Arthur Hartmann, the American, and Lucien 
‘ " t 
Mr. Hartmann has lately founded a string quartet in furosoir. the Frenchman, who were heard a few days ago with the 


which i follow 


, 
composed of the 


Berlin, 
ng 
lin ; 


hirst vio 
Jacques 
cello 


artists Arthur Hartmann, 
Dan 


Cobbs, 


violin; 
Hekking 
Organization gave 
the 


sce ond 


Anton 


Visanska 


viola, and 


This new initial 


yncert in the st hall of Philhar 





monie on January 13 with great success 


\lready virtuoso 


thor 


well known as a brilliant 


Hartmann here proved that he a 


ugh musician and a refined ensemble 


He 
th new venture 
He h king 


quite a 


lortunate 1 
p 


Hartmann 1 


pertorme! 1 having in 


such a wertul ally 


\nton cently cre 


ited musica Berlin by 


per mou! 


lormance 


eglected instrument has a _ tone 


soitn and sweetness; | 


uliar 


harm al! its own-—it 1s a tone quality 


ound in any other string instrument \t 


present the young artist making 


f Finland 
Here 
press 


In tl 


Berlin 


are ome ol fis recent 


nowces 


refined tye, whicl were 


ntage 


Hartn 


panied by the I 


inn played in the 
the concerto 


Vieuxtemp 





di 


the com 


tinguishe 
plicated chord ver 
lered [ 


had 


masterly 


Cine the npressi 


compreher 
wonderful wo 


refined 


orchestra 

did its 

highly 
N 


and as the ompanying 
ship Herr Kebicek, 
t worthily, the result was an excellent, 


Berline Loca Anze 


roper 


nder 


place; 


the } 


leader of 


ger 


Hartn 


Saint-Saens 


mann, already kn 
and 


Philhar 


op. 61), 
accompanied by the 
rks he 

ed style, 


pure 


two w played 


are fini 


hi ffic ‘ ull and beaut 


and a 


therefore fully justified, an 


rformance of the 


N 


tended also t the ¢ ent pe 
vember 17, 1903 
Hartmann, whic we 
ening in 





ibsolute 


the ¢ 


Hu 








mastery ve 


intonation 


ust be ex 











ArTHuR HARTMANN 


Philharmonic Orchestra, the first named is by far the more emine 

His playing made an extreme atislactory impression, both tech 

nically and musically, and geve all the greater testimony to his 
tistic capabilities that he played under thy most unfavorable c: 
imstances. In consequence of an injury to the left hand, the pe 


former was obliged to play with a bandage on his forefinger. Nev« 


theless, he overcame the peculiar difficulties which occur in Bach's 
acon und Vieuxtemps’ D minor Concerto with such absolute 
nhiidence that not e faintest imperfection marred the brillian 

performance. The finished style which distinguished in such a hig 


legree 


Mr 
Deutsche Warte, Berlin, November 20, 1903 


the tone an ry of Hartmann were unfortunately quite 






A FAMOUS DANISH COMPOSER. 






I is a relief to hear of a composer wi S 
ant prodigy or at least the child a mus nily 
In most instances we read that he crowed in an 





key and wailed in the relative minor; tl was rocked 
allegretto ma non troppo” and lisped in flats 
and that he, whatever the family pian 
nevertheless of a most unequal temperament, an infallible 


and sharps 


might be, was 





sign of artistic genius. Yet now we have a rising com 
poser, the Dane August En se 
hood was not passed r ar sphere 
sweet ounds and wh never saw a plan 
till he was sixteen years of age At nine 
however, he uld sing second to any we 
known tune. Any hereditary taste he p 
sessed came from his grandfather, an Ital 
ian bandsman who had deserted from Na 
poleon’s army The boy, Enna, was ten 
years old when the family removed t 
Copenhagen, and he was sent to the free 
school There he first read Andersen's 


which have ever since remained im 


At val 


Tales,’ 


pressed on his memory us periods 


of his career he has returned to this treas 
ury of fable; in fact his first work wa 
‘Drei Marchen” for the piano, which ap 
peared when he was roughly unknow!: 
rhe sight of the piano kindled his tast 


and, although he was working first for 
baker and then for a shoemaker and had 
neither time nor money for study, he ar 
friend, a tailor’s apprentice, began to w 

at the piano and the violir As Enna ha 
no piano at home he found a friend 
neighboring saloonkeeper, who kept a piar 
for his customers As these roysterers held 
their festive chants in the evening, Enn 
had to employ the morning hours, before 
e went to work practice is he call 

it He received no regular instruction 

he was twenty and had been a member of a 





band of wandering minstrels that plodded 


heir way t ugh Finland. In 1880 he be 
gan to study eory regularly, and tw 
year late nh ied an peretta \ 
Idyll ind 1 afterward another 
Village Talk vhich is still popular. Sis 
those days Enna not been id und 
ast work The Witcl has been given 
torty different eatres in seven differ 
untries 


Mr. Hemus at the Yonkers Country 
Club. 


RK. HEMUS gave a song recitai at 
M exclusive Park Hill Country ( 
of Yonkers, last week, winning renewed 
recognition of mi Ssteriing worth a ut 
and temperamental interpreter rhe Yonke daily 
f him 
Percy He " { St. Patrick's ( al, N 
uve his first “song rec n Yonke “ k il 
Country Club t an appreciative audier M H 
plendid vuice and his singing wa narked im 
pretation and finis He reached his drama 
lering of the Scot vallade “Edward et t by I 
It is hardly too much t say that r mplete P 
vearts of his audience therefor et . pe 
of hearing him again Yonker 


save the pleasure 








WILLIAM KNABE & COMPANY 


Announce a Tour of 


GERTRUDE PEPPERCORN 


THE CELEBRATED ENGLISH PLANISTE. 


(Direct from Recitals in London, Berlin, Leipsic, Dresden, Munich, 


and other European music centres.) 





FOR INFORMATION PERTAINING TO THE TOUR ADDRESS 


BERNHARD ULRICH, Or 
THE LYRIC, BALTIMORE, MD., 


Representatives. 





R. E. JOHNSTON, 
ST. JAMES BLDG., NEW YORK, 
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JOSEFFY’ - SCHOOL OF > ADVANCED 
PIANO PLAYING 
AN AUTOGRAPH LETTER FROM 


CAMILLE SAINT-SAENS 


Ju-p 4 FIC /ye j 






































('TRANSLATION., | 


Paris, October 14, 1903 


My Dear Broruer In Ar’ 
in-7 bij VNR Ww “nw o- / ~ 
oe 
I am greatly obliged to you for having 
, ; oO . 
— u ont ee — ‘. sent me your exercises—so ingenious, so 
“~~ J : Tay Py + original, so artistic—in a word, of so high an 
4 J 
interest 1 do not doubt the great success 


aad gus, 


, 


o ghana a 
- how 4— 


which awaits them It is really marvelous to 


discover so much that is new in a field which 


V-a ~~ ? a 
; seemed exhausted by innumerable harvests 
[ETT J I 


ai . Please accept with my compliments the 
Se eesl a ” F 
ron assurance of my kindest regards 


Pee ee ee Se La Koes | 
C. SAINT-SAENS 


f) = min ’ ? 
—————t ear - 
Tom te ~ 


Ly a po oo ' —————— 











eee we ew Le Geto 


o fear be aed ? 








JULIAN WAL KI EF R, 5 ae rte A ag ke Sa 


STUDIO: 2186 W. 650th ST., NEW YORK 























BABSO. 131 €. | 7th St., MEW YORK. 
5 ANTON HEGNER 
PATTIS thee Violoncello Virtuoso, 
—— ——— : CAN BE BOOKED FOR ENGAGEMENTS 
ADDRES$ 





330 West Filty-seventh Street, NEW YORK CITY. 


NINA D AVIDD WILLIAM H. SHERWOOD, 


SHERWOOD MUSIC SCHOOL, Fine Aris Building. Chicago. 
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Curcaco, Iil., February 15, 1904 


HE second of the so called “young people’s con- 
certs” which Mr. Thomas has arranged for this 
season was given at the Auditorium Friday af 
ternoon. It is presumed that Mr. Thomas in 
tends these “young people’s concerts” to be 

- somewhat less serious than the programs which 
he usually offers. Less serious this one certainly was, and 
even to the musician the change was refreshing after the 
unusual severity of several recent programs. In this case 
it was as much the remarkably tasteful and effective ar- 
rangement as the very grateful works and their uniformly 
excellent performance which made the concert so thor- 
oughly enjoyable. 

Opening with the “Midsummer Night’s Dream” overture, 
that wonderful example of program music which is as 
graphic and as picturesque as anything that modern mas 
ters of the symphonic poem have written, and yet which 
does not once depart from the severest standards of classic 
form, there followed in pleasing contrast the Brahms 
“Variations” on Haydn's sturdy chorale. Aside from their 


worth and beauty the “Variations” served to prepare the 
hearer for the Bach numbers, the most serious on the 
program These were the Andante and Allegro move- 


ments from the violin Sonata No. 2, and were played by 
all the violins. Mr. Thomas has arranged them most ef- 
fectively For example, in the Allegro the first violins 
played the score as originally written, the second violins 
adding to the tone volume from time to time, making pos- 


sible contrasts. Then came the Rameau ‘Tambourine,’ 
with its quaint old fashioned but graceful rhythms that 
pleased and charmed the hearers of today as much as they 


did those of two centuries ago. But though a contem 
porary of Bach, Rameau's music on this occasion served to 
bridge the gap of centuries which separate Bach and 
Dvorak, so that all the gorgeous richness of harmony and 
orchestration of Dvorak’s Scherzo Capriccioso did not con- 
trast harshly with the monophony of the Bach Sonata, 
but found the hearer’s mood prepared for it 
In the second half of the program Mrs. Jeanette Durno 
Collins appeared in the Saint-Saéns G minor Concerto. 
Mrs. Collins has long been known and valued by the Chi 
cago public. She has appeared here frequently in the past 
seven years, and has won for herself many warm friends 
and admirers. As this was her first appearance in Chi- 
cago with the Thomas Orchestra, though she has played 
with that organization many times in other cities, her ap- 
pearance attracted much notice, and her friends and ad 
rers were out in force. Her performance of the Saint 
Saéns Concerto was in every way up to the very high 
standard of excellence which her previous appearances in 
recital have led the public to expect. She has a fine com 
ind of her instrument. Her technic is brilliant in all 
e and passage work. Her tone is strong, full and very 
ng in cantilene. Her interpretation was characterized 


by abundant termperament, guided and controlled by sin 


cere respect for the composer’s intentions, and was full 
of the magnetic charm of her own personality. Fine rhyth 
mical control was shown in the scherzo, which was taken 
rather quickly but daintily, and was especially enjoyable, 
while the last movement attained a brilliant and convinc- 
ing climax. The audience received her enthusiastically, 
and after many recalls she added the Chopin Etude, op. 25, 

2 A minor, and “Pastorale,” Scarlatti-Tausig 

The program comprised further Mr. Thomas’ very ef- 
fective transcription of Chopin’s “Funeral March” and 
fragments from the “Rheingold.” 

The soloist for the next concerts of the orchestra on 
Friday and Saturday, February 19 and 20, will be Madame 
Schumann-Heink. 

Tue Opera Season. 

At last Chicago has the definite promise of a two weeks’ 
season of grand opera. It begins on March 14. The 
operas to be given are “Faust,” “Tristan and Isolde,” 
‘Carmen,” “Magic Flute,” “Die Walkire,” 
Rusticana” and “Barber of Seville’ (double bill) and 
“Tannhauser.” For the second week: “Siegfried,” 
“L’Elisire d’Amore,” “Lohengrin,” 
“Tosca,” “Les Dragons de Villars” and “Die Gétter- 


Cavalleria 


“Marriage of Figaro,” 


dammerung.” 
REISENAUER AND HAMLIN ON SUNDAY 

Two concerts claimed the critics’ attention on Sunday, 
Alfred Reisenauer’s recital at Music Hall and George 
Hanilin’s popular concert at the Grand Opera House 
Reisenauer presented the same program which he gave in 
his New York recital. Hamlin was assisted by Francis 
Rogers, the well known New York baritone. 

Tue Savurer Trio 

The Sauret Trio, composed of Emil Sauret, Rudolph 
Ganz and Bruno Steindel, will give its first concert in 
Music Hall on Tuesday evening, February 16. Sauret, 
who is one of the colossal figures of the musical world, has 
never been heard here in chamber music, though often as 
a soloist. The public is looking forward eagerly to this 
first opportunity to judge him in this capacity. Ganz and 
Steindel are well known as ensemble artists 

Gienn Dittarp GUNN 


CHICAGO NOTES. 
Mrs. Watson's Pupils. 

Che recital by pupils of Mrs. Regina Watson, announced 
in the last issue of Tue Musicat Courter, for the even- 
ing of Wednesday, February to, proved an unqualified 
success, and showed to a remarkable degree Mrs. Wat 

ms force as a teacher. The program was reproduced in 
letail in the last issue of this paper 

Che playing of every member in point of technic, accu 
racy of attack, finish and absolute freedom from nervous 
ness, sO prevalent even among the best students, was very 


marked 





Miss Scheib’s playing of the Grieg Concerto was 
most brilliant number of the evening It was giver 
throughout with the dash, the verve and unerring 
racy of the true artist, an altogether splendid perio 
ance 

Great interest was aroused by the performance 
two little Schramm sisters—Paola, thirteen, and Karla 


years of age. Miss Karla played the Mozart E flat ¢ 
certo with fluent technic, delicate in texture, refined 
phrasing and charming tone production—a remarkab 
feat for so small a girl Paola gave a rendit 
Bach’s difficult Chromatic Fantaisie and Fugue w 
breadth and artistic repose was a sur} 
cian present. Her little fingers seemed made stee 
one note was missed, and through it all w mos 
musically mature conception 

Of her other three numbers the Cl n Waltz wa 
most delightful, because of its style and finish. Miss Ro 
another very young girl, gave the Brahms Rhapsod ‘ 
Chopin Scherzo, both extremely difficult es, with a 
firm, full, resonant tone, clear and very reliable technic and 
thorough musical appreciation. Everything was played 
from memory, and to the musician the evening proved a 
thoroughly enjoyable one, because of th gnity and sin 
cerity of the entire atmosphere Mrs. Watson is to be 
congratulated on her success as an educat 


Victor Heinze's Concert. 

In Music Hall, on Wednesday evening, February 17 
pupils of Victor Heinze give the second « rt of the 
series Mr. Heinze has planned for 
by an orchestra and Mrs. Clara G. Trimble t 





the C minor Beethoven Concert | \ 
Llewellyn ; the Chopin E minor Concerto, played by Mi 
Hazel Harrison, and the Ru t LD) ( ‘ 
played by Miss Laura Crossman. Mr rit \ x 
an aria from “Tannhauser” and a group of song 


Van Oordt's Third Recital. 
The third of the series of violin recita 


Oordt will take place BE neem evening, February 18 


CHICAGO MUSICAL COLLEGE 


Established 1867 Dr. FP. ZIEGFELD, President 
College Bidg,, 202 Michigan Boulevard, Chicago. 


The largest and most complete College of Music and Dramatic 
Art in America. 
Has the strongest faculty ever assembied in a School of Musica! 


Learning. 


SCHOOL OF ELOCUTION, 
ACTING, OPERA, 
MODERN LANGUAGES. 


BOARD OF MUSICAL DIRECTORS: 

Dr. FP. ZIEGFELD, 
EMILE SAURBT, 
WILLIAM CASTLE 


DR. LOUIS PALE 
HANS vow SCHILLER, 
BERNHARD LISTEMANN, RUDOLF GANZ 
HERMAN DEVRIES, THEODORE SPIERING 
ARTHUR SPEED FELIX BOROWSKI 
HART CONWAY, Director Schoo! of Acting 
Catalog mailed free 
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RUDOLPH GANZ. 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





VERNON 


NAGEME 


LOUDON 6, CHARLTON, Carnegie Hall, New York. 





BARITONE 


d’ARNALLE 


Permanent Address ; Fine Arts Building, Chicago, 





William A. 
WILLETT, sanitons. 
Kimball Hail, CHICAGO, 





FLORENCE MARION PACE, 


Address No. 9 Aldine Square 


SOPRANO 





ELIZABETH FENNO ADLER, 
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ORATORIO. 


Vocal TEACHER 
gat Fine Arts Building, or 6328 Ellis Ave., Chicago. 


CONCERT. 





Address: 4164 Lake Avenue, Chicago. 
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Chicago. 
CAROLYN LOUISE WILLARD oui 
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Kimball Hall. The recital is under the auspices of the afternoon, March 6, at Mu Hall. Madame Schumann- 8#Ve tor the ciut st of © of six lectures O8 
= . > ‘ . ‘ ‘ ' 1 prenar ; th x 
American Conservatory Heink’s song recital will take place, as originally What M Mea eM | red ne ¢ 
nounced, Sunday afte 1, March 20, a e Studebaker tens icp tA th yu t 
Amateur Musical Club. ey +} 
-. -- r WW y i 
The re R ilar weekly concert of the Amateur Musical E Liel : ; MN | s < g wa 
' ' , , - 1 « “ w | LUSK . 
Club took place on the afternoon of Monday, February 15 H . : pple te Mr. Reck 
. . : rsaay ve Zz I u Ya . 
in Music Hall ihe § ts were Miss Helen Laurence ' ° } il c \ kK 
M Grace Whistler Mi k, Alexander Krauss, Mrs. Clara Holmes Cowper , [ y Pe 
: G. Trimble and Mrs. Arthur Burton Prominent among Chicago artists H s Cowper, the | M 
" one | i n so At ‘ S 
Chicago Orchestra. ter i e ha : pa ‘ ¢ \ W y, Fe 
r , s C lo , < n 1 ti 
O eve ww, Fel ry 15, the Chicago Orches . y 4 wn ym . wom 6 ; , : 
, t ces attest: V ‘ yi x 
tra he direc i I aore Thomas, be gan a 
a H es Cowpe weki W { i at 1 
series of three « rts at the versity of Chicago. The yen 4; . 
agile \ ‘ ’ 
concert was given in Mandel Ha f and ste site 
Music in Evanston. ‘i Kirk K Rech ' f the 
On Tuesday « ng, February the Evanston Musical December 28, 1903 j c 
Club will present Elgar's “Car is,” the soloists being . ‘ ‘ y ha 
mong t I 
{ Mrs. Genevieve Clark Wilson, Glenn Hall, Gwilym Mile incl . ' , . 
: and Gustav H Imquest On the tollow ng evening Gw! lym 
Mi will jents at the Nort ¢ r, H The Baldwin Complimentary Concert 
i i es Vv give a song recital for the students at the North 
western Unive ~- nabes 
ad re r ya 
' Mendelssohn Club Concert. 
Q y 
The Mendelssohn Club gives its second concert for this 
season in Music Hall on Thursday evening, February 18 He ! 
Gwilym Miles will be the soloist y : » ‘ f 
€ at - ‘ 
- .* 
Mr. Hamlin's Concerts * . 
: M ‘ , y Lary 
Mr. Hamlin is planning to give the Sunday afternoon : 
. ) Lo 
' certs in the ( i Upera I se at weekly intervals for 
b roe 
. ¢ in order t " up tor the time lost by the closing 
us K 
Pa Meyer, the gifted young sub-concert M “ ‘ 
e Cl igo Orchestra, will be heard for the first : 
g D ¢ LAW e thre 
c Chicago 1s st w Mr. Hamlin Sunday 
February 21. On Fel ary 28 Bruno Steindel, assisted by Mr. Cow : 7 
.  -: . \ ‘ 
Mrs. S del, at the pia will give his annual recital in : 
c on with Mr. Ha i's thirtieth concert Miss : : 
. . . t 4 ‘ ’ at 
Muriel I er, the fa English contralt will be the 7 
‘ ‘ iM A 
ting ist at the concert of March 13 gene Mr. « : 
A prog f the songs of fifty years ago is being ar- pest two y« ‘ 
‘ 
ranged by Mr. Hamlin, and will be given at one of the 
f The 
concerts in the near future , 228s Ee 
Mr. ( “ KARL RECKZEH, 
. «neil 7 © 
American Conservatory Notes. ” . ! 
Emil Liebling gave a most interesting and instructive W Holmes Cow H 
ecture on Chopin Saturday before the students of the Cowper best ’ 
American Conservat K Hall. The attendance : , . a GBOROGOE 
¢c a ' , , ’ . we ' 
was only limited by the capacity of the house 8 ae ons 
1 Victor Garwood will give his annual pupils’ recital next “ R 4 “ 
Saturday afternoon at Kimball Hall. W. F. Gaskins, bari ne . ‘ 
ne, will assist. a uae - , 
Baeeo Canranre. 
° Chicago Musical College Notes. ' 
Dates Changed. 3 s g 5 Oratorios, Song Recitals, Folk-Song Lecture-Recitals, Concerts 
F. Wight Neumann announces the following changes The Chicago Musical College Extension Clut t Management : FRED PELMAM, 
> 1 , ' } , Tribune 4 Hab 
Rudolph Ganz’s Liszt piano recital will take place Sunday first meeting last Monday evening. Glenn Dillard Gunn CEPTRAL UNCED SOREN, O02 we Calling, CONES 
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filled admirably the high standard of excellence expected Ganz will give a recital in Springfield, assisted by John B 


from him. Mr. Shapiro is free from all eccentricities 
peculiar ‘to certain pianists, his technic is clear and crisp 
and he has ample control over the different qualities of 


tone and the possibilities contained in his instrument 


W. A. Willett sang a collection of songs of refreshing 


variety. His Irish songs were very effectively rendered 
and equally well received 

Arthur Dunham, organist, completed the four able solo 
ists who contributed toward the success of the affair 

rhe fifteenth concert of this very successful series wil 
rhe artists appearing are W. E 
Charlotte Demuth-Williams 
contralto ind 


be given next Thursday 
C. Seeboeck, pianist; Mrs 
violinist; Mrs. Marie White Longman 


Boice Carson, tenor 
The Apollo Club. 


Mendelssohn's oratorio “Elijah” is to be presented at the 
Auditorium, February 22, by the Apollo Club, with the as 
sistance of the following soloists: Mrs. Caroline Hardy, 
soprano; Mrs. Eleanor Kirkham, contralto; Gwilym Miles, 
baritone; E. C. Towne, tenor, and Loyal Bigelow, boy so 
prano. 

Mrs. Hardy will make her Chicago début at this concert, 
and as but little is known of her in the West there is 
onsiderable interest aroused over her coming 

Chis will be the ninth rendition of “Elijah” by the 
Apollo singers, but the oraterio has not been presented by 
them since 1808 


Ganz at Indianapolis. 

Another triumph for Rudolph Ganz; this time at In 
dianapolis The distinguished Swiss pianist electrified 
in audience in recital given in that city last Wednesday, 
under the auspices of the Matinee Musicale. Manager 
William K. Ziegfeld, under whose direction all Ganz’'s 
bookings are made, has arranged for his appearance in 
} February 9 
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Miller, the rising young tenor. February 16 he will play 
n Music Hall, this city, with two of his colleagues in the 
Chicago Musical College faculty, Emil Sauret and Bruno 
Steindel. These three celebrated artists form the Sauret 
lrio. Following are excerpts from criticisms which ap 
peared in the Indianapolis papers: 


It was a case of temperament versus temperature at the Propy 
seum yesterday afternoon, when Rudolph Ganz, the great Swiss 
pianist, appeared in recital before an Indianapolis audience for the 
first time. Temperament won. The distinguished visitor proved to 
be too thorough an artist to succumb to the icy atmosphere and he 
refused to slight his program in any way, despite the fact that he 
would have been amply justified in doing so under the circum 
stances. If there is any heating apparatus in the Propylaeum build 
ng it was not in evidence yesterday afternoon, and the assembly 
hall, where the recital was given, called to mind a big barn in the 
farm lands of Manitoba, with the mercury reclining at 40 degrees 
below zero. 

The fact that not a single person in the audience left the hal! 
vefore the recital was finished speaks volumes for the genius of the 
young man from Switzerland, who sat at the keyboard for two 
hours, occasionally blowing on his fingers to bring some warmth 
to their surface. The music lovers who had assembled to greet Mr 
(Ganz wrapped themselves in their overcoats and furs and were so 
carried away by the wondrous beauty of his performance that they 
almost forgot their shivering bodies and desperately cold feet. The 
recital was one that must long be remembered and the thought 
must have occurred to many of those present: “If this piano vir 
tuoso can play so magnificently when his fingers must be nearly 
frozen, what couldn’t he accomplish under really favorable circum 
stances?” 

But with the temperature against him, Mr. Ganz plunged into 
his work with a temperament that swept all before it, with a tech 
nical equipment that held his hearers spellbound, and with a 
wealth of poetic feeling and pianistic virtuosity that caused many 
f the old timers present to sit up and open wide their eyes, and 
before he was half way through his program he had succeeded in 
leaving five words impressed indelibly on the minds of his listen 
ers—“Ganz is a great pianist.” 

And he is a great pianist-the greatest, with the exception of 
Paderewski and Raoul Pugno, that Indianapolis has ever heard 
lhe Matinee Musicale, the admirable local musical organization that 
brought him to this city, is to be thanked by music lovers for pro 
viding such a treat as yesterday's recital, and at the same time to 





be sympathized with for having had such hard luck with the fur 


nace—or whatever it was 


Mr. Ganz’s program was a ‘ tt we 
sorted works It was rendered : " etely sat 
fying to even the most unskilled ster i r lisplay 
marvellous technic in Beet r I ' ( 
to the beautiful, harp-like hords Nagner-Liszt numbe 
‘Isolde’s Love-Death the musica a s fascina 
ing, interpreted in a wholesome, musicianly manner that left abs 
lutely nothing to be desired. Wi representative h { Bee 


thoven, Brahms, Chopin, d’Albert and Liszt, the program wa 


dignified in the extreme, without being tox ‘ y, and ne tha 
held the undivided attention from start to finis Alt gh encored 


enthusiastically time and again, the pianist gave e ‘ 
Chopin waltz that was most brilliantly execute 

The audience was large, and, paradoxica t a eem, M 
Ganz was warmly received. His success st mounced, af 


it is to be hoped that he will return to Indiana, in the bala 
summer time, one feels called upon to suggest—and present anothe 
such program in the same masterly way.—-Indianapolis Journal, Fe 


ruary 4, 1904 


Rudolph Ganz, the Swiss pianist, gave a piano recital yesterd 
ifternoon at the Propyleum, under the auspices of the Matinee M 
sicale. It was his first appearance before an Indianapolis audienc« 
and, judging from the exceptional large audience Ss apparer 
that his name and fame have spread It has been eretofore 
case in this city that an artist who is able to draw an audience 


his first appearance must be either great or notor 
speaks well for Mr. Ganz that he could interest Indiar 





cians and lovers of music to an extent that they al 
first recital. Ganz is still a young man. He is 1t twenty-sever 
years of age and, considering his age, his tales marvello 
Chere is not only an overflow of the greatest « tion ar amat 
ntensity, but he possesses spiritual qualities n extent 
he ranks among the few pianists who n be « pare wit 
greatest pianist There may be others w 
Ganz and who come nearer in certain qualities t Paderewski's ¢ 
tional and spiritual nature, but they have yet to demonstrate it 
It is hard to point out the number on the program in which M 
Ganz excelled, for each composition was given with wonderful sk 
deep musical feeling and with all those qualities that are 
command the attention of an audience. However, there were se 
eral numbers, especially the Chopin grout where Mr. Ganz fa 
cinated everybody to such an extent that these number tood 
as masterly and unapproachable. The wonderf egat 
the E minor Etude showed the man’s deep nature, for it brougl 


ut the poetical and spiritual qualities. Lisz Chape { Williar 








everal additional big affairs this season 
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Tell” and the “Cantique d'Amou: showed his dramatic intensity ' . . , da ' t 
ad Beethoven's humor R scio” “ Sethi Grave-Jonas’ Detroit Recital. atelligence, adn e schooling and pow: as gained grea 
anc eethoven's hum $ ndo 4 Capriccio” (rage over the lost ther directior I ng N Det 
Groschen) sparkled with clearness and crispness. The two best RITICAL tributes on Madame Grave-Jonas playing at 
mbers of the entire program re Bra , oe : , 
pers the entire program were Brahms’ Rhapsody in G minor her Detroit recitals are appended ; r ” - , 
and Chopin's Scherz n C sharp minor, for in both compositions 
a f Mr. Ganz's artistic and technical qualities came out “en Mme. Elsa von Grave-Jonids gave her fourth piano recital b« apt 
» : ‘ etaining her remark ree and fire I na 
nasse To sum up, Ganz is the man with a great future before a Detroit public in the Churcl { Our Father last evening bet 
him. He is “the coming pianist Indianapolis Sentinel, February an audience that was the largest that has thus far greeted a fac 
-_ concert of the Michigan Conservatory of Music this season. * ey Henri G. Scott's Fine Success. 
Last night Madame Jonis played with al! the viri ENRI G. SCOT? —— nial oa 
. : ‘ eae  F a x ata mice given by 
The recital of Rudolph Ganz, of Ch go, given before the Ladies strength of a man, and with a he delicacy and dsinti nes d* . . 
Matinee Musicale at the Pr rum yesterday afterncon. was cae *°™**" * * © Her program was an index of her playing ange \ Art Society nder th lirection 
ca ¢ opy:a : steraa artern« : “ 
, : rr ’ : ] ‘4 +} . a ; . 
‘ are occasions when to describe the performance in terms of it opene “ Bach, it was Bach arranged by MacDowell; t u D VW ru . , | Drea é Geror 
‘ uc *? 5 ’ she +} stur > 
nere technic, when to speak of t using qualities of tone and Huck Gavotte of the early eighteen - — tu with the Pl rai ty Here are 
h were not to do justice. Mr. Ga brings out the large on Brahms, and Car! Tausig was the transcriber of the Scarlatti “Cay 
; The Reethoven Sonata I a. N was given ' 
« 
Que seems t forget . na woaderful things ob stically n the traditions. but with muct ndividuality 
. “0 Mendelssohn numbers carried with them the tende 


y mawkish sentiment, ar 


2 : shter numbers that < the program were 
es the listener. If Mr. Ganz’s recital failed to impress strong bl . at closed ae 
. ‘ : t 


stener yesterday afternoor t was not the failure of Mr. Ganz nad ace ‘ - 





, » f erva 
of Our Father 





t at the Church 





} , 
was given last 
| j : n from F any de € Especially wa 
{ flattering size and composition listened at 
true in his rendition of the d'Albert number It abounds ir ; : : 
iat cital by Elsa von Grave Jonas b 
runs of great delicacy and rapidity and ever increasing ; 
. was no surprise to her Detro imirer Detroit 7 ne 
city, and the manner in which it was rendered would have pr 
simed Mr. Ganz an artist, regardiess of the remaining numbers 
this number ¢ played Chopin's Weltz in A fla 





Indianapolis 


Madame Maconda and Madame Baidwin at bitit Detroit Times A Piano Recital 


Bridgeport. eae cch ONI gave ay tal at Carnegi 
ME CHARLOTTE MACONDA scored a very bril Since la Jon st a ef l la t fternoor Februa : d 


, me 
ess for tl Ladies’ Morn ng Musicale , : : 4: ; 
. eee . nos . 
ecital, which was given at Bridgepx Conn., last Wedne nig tone * , ; form lest alakt « aaa ' \ ert 4 a —— 
ay afternoon, as did also Mme Adel Laeis Baldwin at t He 
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where he has been specially 
recommended by Madame Al 
berto Randegger and others 
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FRANCIS MACMILLEN. 


ERE are some more London press notices of 
young American violinist: 
ow of English amateurs is 


he 


millen, a pupil of César Thomson's and a brilliant example of the 


selgian school of violinists, of whom his master and Ysaye are two 
still a youth, but one 





dispoted to use superla 





His playing of Bach's 


made a big task for 


A f 
master, the superb vio 


too much self possession 
if not complete knowledge of its 
of vigor in the picturesque Gold- 


» fuller judgment of his capabilities will be 


remarkable attainments made 
night in the person of 





ongratulated on his disciple 


insight and intelligence 


well able to hold his own in purely virtuoso 


slong with the other biographical information supplied on his 





Westminster Gazette, Nov 





Thomson, though his ges 


a tone of remarkable swe 


an artist, and Goldmark’s Concerto in 


MADAME 


ALICE ESTY 


OPERA, 
Sole Direction, LOUDON G. CHARLTON, Carnegie Hall, New York. 






Elliott & Fry, Leadon. 


genius, has everything all its own way. The latest to join the ranks 
of the brilliantly successful débutants is Francis Macmillen, who 
made his first appearance in St. James’ Hall on Friday night, 
assisted by the Queen’s Hall Orchestra. Mr. Macmillen has had 


considerable success in Belgium and France, and he looks like re 
peating that success in London. Under his tutor, M. César Thom 


son, he has acquired an excellent technic, and comes to us as a 
player of considerable nervous force and brilliancy. He produces 
a beautifully clear tone, without apparent effort, and marked by that 
smoothness which witnesses to a perfect mastery of the instrument. 


while his double stoppings are skillful and the harmonies absolut 
true and finished. Then, too, he has an excellent musica! intellect, 
by which I mean the power of grasping a composer's intention and 
of translating that intention into performance. To one at least of 
his audience he gave unadulterated pleasure by all his performance; 
his rendering of Goldmark’s Concerto in A minor was a veritable 
triumph. His performance was not a mere display of virtuosity, 
but was instinct with true poetic feeling, and therefore testified to 
his worthiness to rank as one who has done great things and will 
do greater yet.Sunday Sun, November 8, 1903 

Francis Macmillen, a young violinist, who made his début in 
London at the St. James’ Hall this evening, is a Belgian by birth 
und beyond question a player of mark. His tone is powerful and 
his technic brilliant, while his finished phrasing and intelligent read 
ings of the works performed proclaimed him to be something more 
than a mere virtuoso performer Ir Bach’s E major Concerto he 


gave excellent proofs of his sympathy and understanding in the 
matter of classical musi Goldmark’s Concerto in A minor gave 
him opportunity to strike a more modern note, while, of course, 


there was the inevitable pyrotechnic “set piece” in the shape of 
Paganini’s Concerto in D major.—Manchester Daily Dispatch, 
November 7, 1903 


Another new violinist, Francis Macmillen, made a highly suc 
cessful début at the St. James’ Hall tonight. Like many other new 
comers, he had the advantage of the Queen’s Hall Orchestra, and 
the program was made of fuller interest by Mrs. Henry J. Wood's 
singing of a fine aria, "Jeanne d’Arc,” by Tschaikowsky. Mr. Mac 


millen is a pupil of the great Belgian master César Thomson, and 
he has acquired no inconsiderable amount of that superb player’ 
technic. The young player was heard to great advantage in the 
Bach E minor Concert His execution is particularly neat, and he 


has a nice fecling for the beauties of phrasing. His tone is rich if 
not very full, and altogether he reveals talent of no ordinary kind 
and musicianly gifts. He certainly did not spare himself at this 
his first appearance here, for, in addition to the Bach Concerto, he 
played an effective one by Goldmark, with plenty of vigor and 
color, and a couple of solos and a Paganini display to finish with 
His success, if not of the sensational order, was certainly decided 
The Scotsman, November 7, 1903 

Mr. Macmillen is a young violinist who has studied with César 
Thomson and won every distinction a student can win at the Brus 


sels Conservatoire In these latter days the standard of violin 
playing has gone up very rapidly. Many who would have been near 
the top ten years ago must now be content with places in the second 
class; but Mr. Macmillen is able to satisfy the severest demands 


which later developments make. He is sure of a position in the 
very front rank. He has everything in his favor—a very sympa 
thetic tone, which is not very powerful, but carries well, and never 
loses its attractive quality; a perfectly developed and supple technic 
and a marked gift for musical phrasing, which is of the kind which 
mproves with time. At present it is delicate rather than robust, 
but the delicacy does not imply any want of spirit or energy. Mr 
Macmillen played Bach's E major Concerto in a most musicianly 
way, and his playing of Goldmark'’s Concerto in A was very notable 
His expression in the slow movement was most poetical, and in the 
finale his feats of virtuosity were such as to cause loud applause 
during the progress of the movement But it is an exceptionally 
dull movement. His playing of César Thomson's Variations on a 
Handelian Theme was quite remarkable for brilliancy The Star, 


November 7, 1903 


Scriabine has written a third Symphony, which is 
described as a “very difficult work for a very large or 
chestra.” A young Moscow composer named Goedike 
recently brought a symphony to St. Petersburg, without, 
however, scoring much success. Zolotareff, whose Sym 
phony is now in print, has penned a Piano Sonata and a 


Quintet for that instrument and strings 


BOPrRANOC. 
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WILHELM BACKHAUS. 


OME English press notices of Herr Wilhelm Back- 
haus, the famous pianist, follow: 





The occasion brought { 1 a pianist from the Fathe | 
whom report credits with no more than seventeen ye 
“Variations on a Theme by Paganin “ h | yse f : 
first solo, if by no means to be classed among the mposer’s most 





engaging works, served at least to reveal its r r e light 
of one whose technic must be a unted rer rk 4 < 
culties of his task being surmounted with surprising ire I 

on Herr Backhaus turned to Chopin, pleasing his hearers so gr 

by his treatment of the Variations, op. 12, and Etude N 

that an encore was insisted upon, which he answered wit ne 
the same master’s waltzes.—The Daily Teleg h, June 2 , 

Herr Backhaus is only sevent ear { age i et 
tion of Herr Eugen d’Albert and Prof. Iwan Knorr natura 
musical aptitude has been developed until! he alre ecome a 
pianist of importance. This was esta hed r terly per 
formance of Brahms’ “Variations on a Theme y Paganin H 
playing also in Beeth en's Kreutzer Sonata 
cated his possession of a sensitive temperament The Star Tune 


27, 1901 


Herr Wilhelm Backhaus and Miss Elsie Southgate gave a pian 




















and violin recital at St. James’ Hal n y evening Herr 
Backhaus’ rendering of the Brahms’ “Variations on a Theme 
Paganini, was brilliant. He as an elast t nd sp lid 
technic. He is still in his teer and gives g t e for the 
future.—The Athenzum, June 20, 1% 

Herr Wilhelm Back! the young pianist le so highly 
favorable an impression when he played at or f 
certs some months ago, gave a concert with M I e« S gate 
on Wednesday evening. Again he played exceedingly we and 
firmed us in the belief that in him we e to reck with at t 
of quite exceptional talent. Hi f I V 
tions” was first rate His technic is consummat: fine n f 
save Herr Moriz Rosenth e know of r 
difficulties with so refreshing an ca e of « 

a mastery of the keyboard The Daily Gra J ¢ 2» , 

The pianist was Herr Wilhelm Backhaus, a y g player whose 
powers have already created a favorable impre n, which was 
creased last night The reading which he gave of Sct 
“Warum?” alone would be enough to star hir » th 
and nothing could have been more beautiful than the delicacy ar 
sympathy which he displayed. He was also most essful ir 
same composer's “Aufschwung” and a S bert Imprompt bo 
of which he played with a rare intelligence The Times, July 9, 1901 

Mr. Backhaus finished recitals for the se n yesterday after 
noon, and the end was not unworthy of the nist’s prev sd 
ings. He is a brave artist, not a assailing eve 
the interminable Varia ) by I s Theme 
Paganini. Mr. Backhaus went throwe! k nd at the end 
received two calls, ome for each. As mat f rtion, he de 
served many more, while, as a display of effort 1 be 
appreciated only by those w knew what o ted te 
mount. The reciter had a more easy task » sor ‘ tions { 
Chopin, and was thoroughly cessful in the two Studie respec 
tively, in F minor and major, as also in the D flat Nocturne At 
close of this effort the audience were fre r y enoug 
demand something more, and to make it appear that they » in 
be happy till they got it.—The Daily Telegra May 

Mr. Backhaus, who created a most fa able impre mn at a 

gentlemen's concert some months ago, } profite { 
in the meantime, and is now fairly launched r 
In Beethoven's Piano Concert n Cr he found P 6 
both for his dexterity and power f expr yn, th g th work 
less profound than many which are a able from the same 
Perhaps the severest test that can be applied to a n er 
ask: “Can he write a slow movement” It is precisely in tl dire 
tion that Beethoven surpasses al! other musiciar efore or nee 
his time, and in this concerto we ave an exar e which, tl g 
not on a level with his highest flights, is yet infe r only to these 
In Mr. Backhaus’ hands ir st nothing in the inte nd the 
piano—which was rather t weak for massive ¢ here 
heard at its best. Mr. Back 1s is fully qualified such 
a piece, and is able to bring it a melody with the proper emphas 


r to subordinate his instrument to the requirements of the occa 


G. SCHIRMER, 
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sion, when the orchestra part is given prominence. For the first 
f his Mr. Backhaus chose a Fantasia by Chopin Pp. 2 
wh the aristocratic tendency of that master's spirit well ex 
e ed. Even in a cor sition of irres form. such as tt 
thing is e efined, untinged by even a sus on 
ssness oF eness, though there is room for gracei 
« . i de e emt lered ff sages. and als a few 
‘ f g ak solemnity. No one would tire of } 
M , r er an hour or « but f 
| e he a > Liszt. The “Ca anella N ’ 
e I jes de Pagar and is a striking inst e 
ra an un be made to sound like a mus box. I 
e er half of the key i ‘ ed into re n 
| t ed melodious k g n the fuse style in 
Liszt t 2d no superior, but w rer ea to excite 
€ Mr. Packt ved th ece in the m 
; ' 1 was severa ed at the se.~The 
M ester ( October a x 
Herr Withelm Backhaus, another youthful genius, whose exe 
e wers . t secured him almost as enthusiastic a rece; 
hen he appeared asa s st as was given to Kubelik himself 
I r they played Grieg’s harmonious Sonata in C minor The 
{ hester Dispat November ¢ 1rooz 
In Reethoven’s C minor Concerto Wilhelm RBackhaus gave a re 
lering of the solo part that fully confirmed the favorable impres 
ft srt made last season in another concerto by the s , 
poser It w a hiet finished performance. entirely adequate ir 
¢ matter of tech and mm style well ad i to the a st M 
° ar } er f the mr itior Mr. Backhaus was twice re 
ed afte the conce With Liszt’s wonderf Campan : 
e of the st darzlingly t nt of concert studies—Mr. Back 
h as s essf He fortunate had an instrumer 
" mm ex tion good e nm. and he used his extraordinary 
technical power wit! nfailing igment. It is scarcely ble to 
gine a better perf nee of the piece. There were again several 
nd abund i that a considerable proportion >f 
he audience des 1 an nal piece, but the young pianist 
merely bowed his acknowledgements as often as was necessary. This 
as probably the best ¢ to take, for one does not want an 
 ontenl ot he ee sno recital.—The Manchester 
f Jiar .) her * ¥ 
On TI 1 evening 4 of the Hallé Concert 
Society. W. Rackhaus, a 1 t, wh et twenty, created quite 
‘ . this ally sedate assembly } he perfection of } 
nerf a Manchester. An instrur made in England sufficed 
for the y } 4 t i as a ¢ home industries I 
cioiced sec Chappel! grand on r tform. And truth 
sell. Y 4 te well The mate heaut { Recthoven'’s Concert 
f were interpreted wit! earness ty sacw and a daint 
‘ he ne wh » held the nee nd W techr 
east defied and in s Mr. Rach s played as if 
1 by the el . animent of the hestra. for the youne 
‘ nvulsively shook Dr. Richter by the hand when the « 
wa , Vv tT k} c° T , “Camnanetia’ 
} tly th - eed they had never heard this dazzling 
t'e rendered } P Manchester S ; 
( le, N ember 2 
Now came Herr Withelm Rackhaus’ «p< pportunity Hiss 
were VLiert’s transcription of the Spinning Song of the Maidens 
f W er’s “FT g Dutch nd ¢ n’s famous Polonaise 
A flat. Both are well k wn t ans. but ft is rare. indeed 


+ the he heard such a manner as Herr Rackhause inter 
reted the Like Kubelik, he i y He is undoubtedly ar 
‘ . nk 4 Anes ‘ . eve Kubelik x 

t al ention ¢t } k Cc} Polonaise, a I ¢ 


SOLO 
VIOLINIST, 


LEO ALTMA 


Graduate of Buda Pesth and Vienna Conservatories. 
ADDRESS POR ENGAGEMENTS AND LESSONS 


325 “East Seventy-ninth Street, NEW YORK. 








Hymn as it has been called—instinct with fire and ardor 
played with tt greatest brilliancy and with every fascination 
ne Ar resistible encore f wed, and Herr Backhaus ag 
ghted b hearers by ying a Nocturne by ( nm with the « 
gra i be 7 The Reading Me cv. November: x 
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Mrs. Lulu Potter-Rich. 


M* LULU POTTER-RICH, the sopra arrived 
the Etruria last week I} sing« has been st 
1 abroad with both Signor and Madame Randegger 
England her ¢ cl i d rator neing was #reatiy 

mired. She is familiar with tl Hebrew 1 il and 

altogether an extensive repertory. Mrs. Rich expects s 

to make her reappearance in New York ef Ww 
ndorsements will be read with interest by her frend 

both les € oct 
Lowpos, ] ary x 
I am very giad M Potter-R h N 

. cate sat ne ‘ . 7 * a 
clever a € 8 t iw e legree 
re 1a She x 

erey g } ver a e - 
c ble in « I se Rawpe en 
{ cA } 
Low x 
{ I } an e vated 
¥ ¢ She ‘ ‘ - work 
Zz st ivs @ 
ne nA A aw 
Orga A N ~ ' 
Great M ‘ Mart . 
Davoren CHameres, Oxror Sreeer. I . 
Dear Meas } € ’ 
but let . 
ked . } ee x with 
, 
‘ gly be g. ¥ 
’ . 
nd y¥ c} r ’ 
am ex g the . 
b 
Eng 
bef € ¥ 
€ ig | ) e 
eur Ha 
} st if ‘ 
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Madame Rive-King in Two Cities. 


HE following lines are fr criticisms on Mme. Ju 
Rive-King’s | r Minne M 
Rochester, N. Y 
Madame King’s technica ' ~~ ‘ 
clear as stal, octaves t g 
eed ned she | ‘ and 
I k } 
' 
4 
Ms " . 


was 





expect 
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Julian Walker Trenton. 


WALKER sang M 
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Mme. Johanna Tauscher Gadski writes 


I think these antiseptic THROAT 
PASTHLES © excellent. and I 
have already recommended 
same to mar my friends 


SAMPLES FREE 0 CENTS BY MAN 


EVANS & SONS, 


“ 


133 William St.. New York. 


ACONDA 


SOPRANO. 


A permanent orchestra of eighty performers, maintained for concert purposes 


exclusively 
1520 Chestnut Street. 


Available for certain dates by addressing 
JOHN MAHNKEN, General Manager. 





PERCY HEMUS 


BARITONE St. Patrick's Cathedral and New England Festivals. 





Will Take a Limited Number of Vocal! Puplis. 





EDW. B. KINNEY, Jr. 


Teacher of Veca! Masic, Pratt lastitute, Brooklya. 
STUDIO ;: Choir Rooms, 209 Bast 16th Street, 


112 CARNBOME MALL. 


Telephone : 3200 Columbus 


Address FREDERICK JONNSON, 


Residence, Empire Hotel, Broadway and 634 $! 





Organist and Choirmaster 
St. George’s Parish._—_—_-¢ 


| 
| 


NEW YORE 





Oratorio, Festival, Concert and Recital Dates Now Booking. 
Managemcat: W. W. WALTERS, 2626 Broadway, New York. 


THE PHILADELPHIA ORCHESTRA, 


FRITZ SCHEEL, Conductor. 


Tel.: 3528 River. 













THE MUSICAL COURIER. 











The Grienauers in Syracuse. 


offered an unusual opportunity to the music lovers of this city Basques” or Popper's “Tarantella,” all of 1 
Herr Karl Grienauer, absolute master and lover of his instrument, perfect. 





ARL GRIENAUER and his accomplished wife, the placed himself above all praise. Tender, passionate, sportive, ee eae eee 


pianist, visited Syracuse recently as soloists for the 
expression was always perfect. 


-derkrz : cue = E Z » week . . , ; 
Liederkranz 4 Albert Ku nzlen conductor), aay the — Whether his ‘cello glorified religion itself in the solemn music 
before were in Charleston, S. C., when the Post had this o¢ the Holy Grail, sang its pious hymn in Handel's Largo, was 


to say: tenderly happy in Rubinstein’s 


The concert of last evening at the Freundschalitsbund Hua 


whether the mood was careless, loving or deeply reverential, its 


asth, “Lohengrin”; 26th, “Joseph in Egypt”; 27th, “Trova 


exquisite melody in F—whether we 


seemed to have fallen among the gypsies in Piatti’s “Dance of the 30th, “Faust.” 
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NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 
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Hjaimar von Dameck, Van der Gucht, Cari Grienauer, Monday and Thursday till 9 P Send for Catalogue 


Roval Conservatory of Music. and Theatre, 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin Apriland September. Admission granted aiso at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM, ce ct 


The Stern Conservatory of Music, 


FOUNDED ieso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 
CONSERVATORY: Development to all branches of music. OPERATIC AND DRAMATIC SCHOOL 








112 Instructors. 





Complete avetnies for the Stage ORCHEST BAL SCHOOL (comprising all solo and all orchestral 
instruments) NARY Special training for teachers. CHokus tc *HOOL ELEMENTARY 
PIANO AND VIOLIN SCHOOL 


Principal Teachers: HARMONY AND COMPOSITION—Max Loewengard. Hans Pftzner, Prof. Philipp 
Ruefer, Prof. E. E. Taubert. PIANO—Emma Koch, Felix Dreyschock. Anton Foerster, Brune Gor 
tatowski, Otte Hagner, B. Hintzse-Reinbold, Prof. Ernest Jedliceka, M. Landow, Dr. P. Liteenke, A 
Papendick. Guster P Pohl, Sermann, Th. T. Schinberger, Prof. E. E. Taubert, Guenther Freuden 
1 SINGING—Frau Prof. Selma Nicklase-Kempner, Mme. Blanche Corelli, Anna Willner, Nice 

us Rethmuehl, Royal Chamber Singer; Wiadysiaw Seidemann, Alexander Heinemann. OPERATIC 

AND DRAMATIC CLASS-—-N. Rothmuehl. VYIOLIN—Prof. Gustew Hollaender, Issay Barmas, Bernard 

Dessau, Willy Nicking, W. Rampelmann. ‘CELI“()Eugen Sandow HARP, HARMONIUM—Fraenas 
Poenits. ORGAN—Otte Dienel, Royal Music Director, &c 

Ciarges: From 126 marks ($30) ap to 400 marks ($100) Annually. Operatic School: 760 marke ($188) 

Prospectuses may be obtained through the Conservatory Puplie received at any time. Consultation 


Cindvorth-ScharwenkaConsrrat y of Music. 


SERLin W., STEOGLITZERSTRAS 
Director: Dr. HuGOGoLDscHMIDT. Principal Teachers’ Pror. XAVER SCHARWENKA 
K. K. Hofpianist ; Prof Ph. ScHarwenka, C. ANSORGE, PROF, JaMES Kwast PrRor 
W. LerrHoLz, MaveR-MaAure (Piano); GoLpscumipT, Lina Beck, Dikricn and Frav 
PROF BLANCK-PETERS (Singing); Zajic, GRUENBERG, VON BRENNERBERG ( Violin 
Van Ligr ‘'Cello); Knuprae (Opera Pupils received at any time 


ss THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAVE Directress, 


HIGHLAND AVENUE AND OAK STREET. 








The Conservatory imetructs, trains and edecates DELIGHTFULLY LOCATED on the bills ever 
there seeking « masical educetion after the best looking the city, in the FINEST BUILDING DE 
metbods of foremost European Conservatories VOTED TO MUSIC IN AMERICA 

The faculty Includes some of the leading Artists Day and beerding pupile enrolied at any time 


For catalogue, eddress 
MISS CLARA BAUR 
Cliectonat! Conservatory of Masic, 
Highland Ave & Oak &t.. CINCINWATI., Obie. 0.6.4. 


end Musicians of Americe 

The eovironment of the NEW LOCATION, with 
reepect to refinement, beme comfort end lesurtous 
surroundings, te Weel 


Strich & Zeidler * 











B. CHASE 


PIANOS. 


Highest type of Artistic Instrument 
For the pianist, the singer, the teacher 
student, the conservatory, the concert 
Factory at NORWALK, OHIO 
REFERENCE The Editor-in-Chief of Tue Musica. Courtza 





HUGO GORLITZ 


"19 NEW BOND STREET, LONDON 
IMPRESARIO}. 
Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JONN NARRISON 
the new Tenor) and RICHARD STRAUSS. 


CONSULTATION PRB TWENTY-FIVE DOLLARS. 


‘Mavane AMY SHERWIN, “xxo™ 


eof the Cart Resea Ce., Covent 
Garden rery Lane, and all the Moe 
Prominent Societies in Kurepe, 


CABLES: NUGONOTAS, LONDON 








A Comprehensive Catalogue 


Of lastrumeata! Sheet Music, Follies 
aad lastruction Works. 


Containing Solos and Teaching Methods for 
Piasoforte, Violin, Organ and al!) Orchestra! 
Instruments. Carefully edited and an inva! 






Pupil of Madame Marches, Paris; Madame Cappiant, 
New York; Here Stect hawsen, Frankfurt ; 
Signor Ereani, New York, 


uable aidto Teachers ent free on request. has opened a Studio in Hond street, where she prepares 
Also our Complete Catalogue of Imported Pupils for the Concert Piatform and Operatic Stage 
Songs Madame Sherwin hae placed with notabie euceess sev 
eral puptile in Concert and Opera The Morning Leader 
408. WwW. STERN a co., eaye ho Harrison (the moet successful tenor of the 
year) hae as his teacher that past mistress of the art 

34 Bast ist Street, MEW YORK CITY. Madame Amy Sherwie All letters to be addr 








| care of HUGO GORLITZ, 119 New Bond St., W 











COLOGNE-ON- avon 


Se | Conservatory af Music,’ a 


e ( et ‘ ' estra in 
The V s] Seb s a ed it tw sections a neert w 6 cratic singing 
There is als a tr re } { pianoforte teachers Ir t ' ene ects there are 
asse “ c ec ay hor ging . « er musi 
er c c re ‘ ng, & 
& ce . 1 
\ er rs ‘ sakes place 
ne enone . - ke (¢ for pian 
¥ n. ¥ " ¢ . k 5 € ments, and 400 
marks ($10 . singing 
fy 


WOLPSTRASSE 5-5.,COLOONE, MANAGER 


ARTISTS SUPPLIED 


For Musical Functions of All Kinds at All Prices 





NO REGISTRATION FEE 


JOHN W. CATCHPOLE, 26 East 23d St., New York City 


. FHONE 3 } GRAMERCY . 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 
























THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sreinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 














EUROPEAN BRANCH FACTORY: STEINWAY & 
St. Paull, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY 


PINISHING FACTORY : FOURTH AVE , 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





SONS, | 


EVERETT 
PIANOS 


GRAND and UPRIGHT * > 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON. 














THE JOHN CHVRCH CO. 


CINCINNATI. CHICAG O. 


NEw YORK. 








“KIMBALE= 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


PrANOs appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass 





BLIUMENBERG PRESS, 214—218 WILLIAM STREET. AND 18—20 ROSE STREET, NEW YORK. 





